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Ferry-women on the River Shola; District o"f Belozersk, province of Novgorod. 



PREFACE. 



The first series of these Songs of Great Russia, recorded by me 
with the help of a phonograph, was published five j^ears ago '). It was 
the first attempt to record part-songs without alterations, in the genuine 
form used by folk-singers, preserving the melody, harmonic and contra- 
punctal design of the song, with its rhythmic and tonal peculiarities. The 
first series contains specimens of phonographic records made in various 
provinces — Voronej, Tamboff, Kostroma, Nijny-Novgorod, Simbirsk, and 
Vladimir, but contains only one from the province of Novgorod. The 
present, the second, series contains Novgorod Songs exclusively, collected 
by the phonographic method in three districts of this province, in Tche- 



1) Peasant Songs of great Russia as they are in the folk's Harmonization . 
Collected and Transcribed from phonograms, by Eugenie Z/«c^.- Published by the 
Imperial Academy of Science. First Series, St. -Petersburg 1905. 
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repovetz for the most part, and a few in the districts of Kirilloff and 
Bielosersk ^). 

My plan of visiting the province of Novgorod in order to collect 
songs was carried out in the summer of 1901, but different circum- 
stances prevented the material then collected being published until 
now. Many prudent and experienced persons warned me against this 
excursion, as likely to be fruitless. They pointed out to me the pro- 
ximity of St. -Petersburg to this province, which laid it peculiarly open 
to the incursions of ttownlings* , bringing with them a new atmosphere 
and modern songs. Only one man, Mr. A. V. Grigorieff, late Secretary 
of the Imperial Geographical Society of St. -Petersburg, supported me in 
my intention and urged me to go, saying that the province of Novgorod 
had hardly been explored at all musically and that in remote, quiet cor- 
ners, genuine old folk-songs might very probably be found. 

And so the event proved. My esteemed friend was more than justi- 
fied and I had every reason to be grateful for his advice. 



The collection of songs, I was fortunate enough to secure in the 
province of Novgorod, proved to be of the greatest value. Some of the 
songs have been preserved in so pure and genuine a form that they may 
well serve as a source of further theoretical researches into the genesis 
of the folk-song. Generally, nothwithstanding many difficulties and incon- 
veniences, I never repented, even for a moment, my determination to 
explore this province, although at first sight there seemed little chance 
of finding anything to repay the cost and labour of such a journey. 

The necessary means were furnished in quite an unexpected manner. 
During my stay in New-York (1893 — 96) I had the' good fortune to meet 
an American gentleman, Mr. Charles Crane, a great lover of Russian 
literature and music, and especially of folk-songs. 

He was a very diligent attendant at our Folk-song Concerts in New- 
York, and the members oi the choir were always careful to find out 
whether Mr. Crane was in his place in the front row. His presence, the 
sight of his thoughtful, pale face and expressive eyes, reflecting deep 
attention always seemed to inspire an excellent performance. 

In 1893 the choir was engaged to sing at the Columbian Exhibition 
at Chicago. The contract was signed. But the management committee 
of the Exhibition refused to allow preliminary expenses for the journey 
from New-York to Chicago. Moreover the keep of forty persons for a 
month required a round sum. It is very probable that the presence of 
the Russian choir at the Columbian Exhibition would have had to be 



') Some parts of this preface to the second series were read before the united 
meeting of the Ethnographical Section of the Imperial Society of Natural History, 
Anthropology and Ethnographical Research, and the Musical-Ethnographical Commis- 
sion, on the 3 rd May, 1902 in Moscow. 
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cancelled had not Mr. Crane come to our aid. By his influence 
a local bank opened us a credit based on the contract. From this inci- 
dent sprang a certain sum of mone}' which, to my mind, undoubtedly 
belonged to Mr. Crane. He, however, affirmed that it did not, and when 
I sent the money from St. Petersburg to Chicago he not only refused 
to accept it, but doubling the amount, sent it to the President of the 
Imperial Geographical Societ}^ P. P. Semenoff, directing that it should 
be used specially for collecting folk-songs. The St. Petersburg Song 
Commission at the suggestion of Mr. A. S. Taiicieff handed it over 
to me. Thus, in an unforseen way the journey through the province of 
Novgorod was rendered possible and towards the end of May, 1901, 
I left St. Petersburg for Rybinsk, where I took the boat down the river 
Sheksna and in a few days arrived at Tcherepovetz, a district- town 
which had been recommended to me as a good centre for my travels 
through this district. 



Tcherepovetz is a small town buried in green gardens and boulevards, 
and almost devoid of pavement, in lieu of which the streets are borde- 
red by narrow side- walks made of planks. It has about six thousimd 
inhabitants out of which more than half, as some of the ancient inhabi- 
tants informed me, are school-teachers and pupils, for Tcherepovetz has 
a technical college, a seminary for priests, a high school for girls, a tem- 
perance society, a people's palace and a free librarj^! «We only need a 
university} , say the local wits. 

At first Tcherepovetz seems a tiny kingdom of educated townsfolk, 
or <intellectuals», quite cut off from the surrounding village life. But later 
on, when 1 came to know the country people better, the invisible thread'^, 
uniting town and country and the rule which this Httle metropoHs 
plays for the whole neghbourhood became apparent. For, besides its 
economic significance as a market for country produce, Tcherepovetz 
serves also as an educational centre. The cherished dream of every 
gifted peasant-boy is the Tcherepovetz Technical College, where half the 
pupils are peasants. This college is very accessible as the fees are com- 
paratively low. It has no foreign languages in its curriculum, which is a 
very practical one. It «turnsa fellow out with a p aper», — as the peasants 
say— a certificate, which helps him to obtain a situation as a draughts- 
man, engineer, mechanic, etc., with a salary of from fifty to a hundred 
roubles a month. 

This very role of the little town as an educational centre made me 
fear, that the warnings which I had received were only too well founded, and 
that it would be in vain to seek for old folk-songs here, since all my former 
experience had led me to think that they were preserved only in out-of- 
the-way places, remote from modern civilization, which, although it may 
bring much good, speedily obliterates from the face of the village life 
many ancient features precious for their originaUty. After thinkimg the 
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matter over, however, and remembering the wise words of Holy Writ 
<Seek and ye shall find*, I decided, in spite of the unpromising outlook, 
to remain at Tcherepovetz to reconnoitre. Soon, with the help of my land- 
lady, E. I. Machova, and a teacher of the technical college, L. V. Afe- 
toff, who both became genuinely interested in my work, I made the 
acquaintance of two peasants well versed in the local folk-lore. Long 
conversations which I had with them helped me towards the elucidation of 
a very important question, namely, how do the people compose their la- 
ments and songs, and the variants of these? One of these peasants, Anisia 
Elisarovna Poshehonova, an old woman over sixty, with a very weak 
voice, had a remarkable gift for composing chants or laments for various 
occasions. 

The other, Grigory AlexaiidrovitcJi Prochoroff, who was a little 
younger than Anisia, was a good tenor cleader» {zapevalo}, and a con- 
noisseur of peasant-songs such as I had seldom met before. 

Anisia Elisarovna came occasionally to help my landlady, and take 
care of the house in her absence, so that we were often alone together 
for daj's. We had dinner and tea together, and that helped us to become 
friends. Anisia Elisarovna is a little old woman, whose pale wrinkled face 
shows signs of sorrow and cai"e. Over our tea she would sometimes tell 
me th'ngs of her own life. She told me, for instance, that she was 

living in town not from choice, but because 
her favourite son, who found the village work 
too heavy, had obtained a situation as house- 
porter at the Tcherepovetz People's Palace. 
She was living with him and suffering all sorts 
of inconveniences, her farm at the village 
was neglected, and her house empty. Her other 
son had gone to St. Petersburg, leaving his wife 
and six children behind. He had hoped to earn 
monej' there and send it home to his wife and 
family, but he got into difficulties and had no- 
thing to send. He was only earning ten roubles 
a month (about one pound sterl.) as a journej-man- 
tailor, she said, and was ashamed to return home 
without money. Anisia is a wonderful speaker. 
She holds one's attention and touches one by the 
depth and sincerity of her feelings. She seems to 
live over again the experiences she related and to see those of whom she 
speaks, as though they were actually present. When she told me of her 
son's going away and leaving his family she wept, and whilst dictating me 
a letter to be sent to this son she wept again. She spoke with extraordi- 
nary pathos, as though he were standing before her. — «My dear son, 
I write you my last letter* — she said, — tCome home! 1 send you a holy 
image of Nicholas the miracle-worker, a priceless mother's blessing. It 
will support you on your heavy way. Think of your little children, wlio 




Anisia Elisarovna Poscheho- 

nova. 
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need their father. They are in want and miserj'. They ask for bread and 
there is no bread to give them, no money to buy it. Come home, come 
home, Laddie, and be a father to your children! I will not write any 
more. I have nothing more to tell j'ou, and even now while speaking to 
you I can hardly speak for tears>. — Anisia Elisarovna is evidently endow- 
ed with great sensitiveness and lively imagination, qualities indispen- 
sible to poetic gifts of a high order. Her first lament was composed on 
the eve of her marriage. She had been betrothed against her will and 
gave expression to her feelings in the following lament. 



A Bride's Complaint: 

To Her Brother: — on the Wedding-eve. 



Haste ye not, my doves, ray maidens fair. 
Oh, my white swans, at the oaken boards 
Bide ye yet, oh, bide ye yet awhile; 
And to me maiden, ach, sad maiden, 
Bring that bright falcon, my brother dear. 
Oh, Stepan, da, Elisarovitch, 
Of one womb with me, one mother born. 
Oh my falcon, come you here to me, 
To your sister fair and hearken well, 
Whilst I charge you do this thing for me: 
Take your bridle down, your braided one. 
To the courtyard wide then quickly go. 
You shall bridle there your own good horse, 
Your trusty one, and swiftly ride 
To Tcherepovetz, that famous town. 
You shall buy there paper duly stamped. 
On it write my swift refusal, ja! 
Write it fair and plain for all to see. 
Oh, thea hasten to that darksome house. 



Ask no leave when you shall reach the gate. 
But go striding up the courtyard wide. 
Being come before these evil men, 
Give their house unloved, no greeting fair, 
Pray no blessing on their barn or stall. 
No, but fling upon their oaken board 
Fling you down my swift refusal, ja! 
With a harsh word, oich a bitter word! 
<Take you this you dark and evil men 
See, I bring a swift refusal, see! — 
From my dove, my little sister dear. 
No maiden have we, marriage-high. 
In our house is no betrothed bride>. 
Brother dear, I then should bide with you, 
Help you still as I am used to do, 
Pray for you,— oh so devoutly pray! — 
Nightly kneeling at the corner red '). 
We should live and work together still 
Still together in the dear old way. 



Addressed to Her Parents: — After Betrothal. 



God forgive you, dearest father mine, 
God forgive you, my own mother dear. 
For niy freedom you have grudged to me. 
And no longer may I wander now, 
Of sweet freedom drinking all my fill. 
Never more to wear my dresses gay. 
Never more to braid my shining tress! 
(Shining tress, you fain would longer grow. 
Thicker yet you would and longer grow. 
Shining tress, you would have reached my 

knees!) 



Little wisdom have I gathered yet, 
Hardly yet to woman's stature grown 
Father see the face that pleads with you 
Is a child's face, very white and small. 
White as birch-bark that is laid aside 
For a year in some dark keeping place. 
Oh my Lord, Food-giver, Father dear. 
Oh my Queen, my Lady — mother, fair. 
Know ye not these strangers are to me 
Like a sharp knife in a tender heart? 
Till today, oh till this evil day. 



') The red corner is the corner opposite the entrance where the holy icon liangs, 
usually in a shrine with a little lamp burning before it. Other sacred objects are col- 
lected round it,— the wedding tapers, the consecrated bread, palms from Palm-sun- 
day and so on.— All important ceremonies take place here. The old Russian word «red' 
really means cbeautiful- or <fine», 
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Down the broad street as I walked so free, 
My bright eyes forbore to look upon 
That sad prison-house, so dark and drear. 
Oh my father, see how pale I ami 
See how pale your child is, mother dear! 
These are tears down-falling o'er my face. 
Not such pearls as these a bride should wear. 
Like a silken ball, so light and free, 
Did I turn acd twine in heedless play, 
With my girl friends, with the maidens fair, 
you, my maidens, you have parents kind, 



None forbids you your free hours of play, 
At your father's board your place is set. 
You may wear your pretty dresses still, 
Braid your tresses^ let tnem longer grow. 
Comb and braid them till they reach the 

knee. 
As for me, I mourn my loosened tress 
See, its ribbons red are all untied, 
Many tears have made my bright eyes dim 
And the roses of my cheeks are pale-Och! i) 



To Her Parents: — On the way to the Bathhouse. 



Pray you, father, my bread-giver dear, 

Pray you, bid a faithful servant go. 

Let her hasten now without delay, 

Bid her heat the bath-house warm and clear, 

Light and fumeless for an aching head. 

Not with you my gay companions now 



To the steamy bath-house do I go, 
As with swans lo sport and frolic there. 
Not with you, — for I must go today 
With the stains of grief upon my face, 
And with sorrow in my aching heart. 
It is these I have to wash away. 



Anisia told me, that the family of her intended husband was so 
hateful to her that she could not look composedly on their house when 
she chanced to pass it and called it without ceremony a ,, black prison". 
Later on she reconciled to her fate and lived with her husband in good 
accord, while in the famity of her husband she enjoyd respect and attention. 
«/Vnd look you», she said, «none of them ever reproached me after- 
wards for having given vent to what was heavy on my heart — none of 
them, not once! And I did not spare them, did I?* 

All these tales were rendered glowing and plastic by the sincerity 
and intensity of Anisia's feelings and her thoughtful attitude towards 
life. I remember her once asking me. «Could one dare to have a mass 
said for someone who is dead, if he was not of our faith, if he were, a 
sectarian, for instance* ? I replied, that I was quite sure we might pray 
for anyone, that before God all were equal, and that the divisions of the 
churches and all disagreements on religious matters were introduced by 
people. She became thoughtful and said. «0h, if that were indeed true a 
great burden would be lifted off my heart. I am tormented by the thought 
of my brother who died last summer— so tormented I cannot express it 
to you* . 

She began to weep and this is what she told me about her brother: — 
<He drank a good deal. We had a holiday and he went on the spree 
for three das. On the fourth day he had a sick headache. His inside 



1) After every line the bride (and sometimes her girl-friends) exclaims coch!» 
in a heart-rending manner. <When you »och> very hard everybody just sob^'j— said 
Anisia Elisarovna, 
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must have been burning, and he drank a dipper of cold Kivas^'j. Then his 
brain was on fire and his memory seemed to go. Sometimes he would 
recognise his wife, sometimes not. Sometimes he spoke sense, someti- 
mes not. 

We sent for a priest, but when he came he said, tit is impossible 
to confess him. He must be taken to a lunatic asylum> . Think of it: 
a man is dying and he says to a lunatic asylum! —We all implored him, but 
he would not alter his decision. «No and no» was all the answer we got. 
So he went away. He would not confess my brother, nor give him| the 
sacrament. It was summer time and all the family scattered to work in 
the fields. My brother lay there alone like an orphan. Only I sat near 
him crying. His eyes were closed, but I saw by his face that he suffered 
tortures. — <My dear one>,Isaid, -m}' darling brother, how long must you 
suffer? Will our Lord who suffered for our sins release your soul? Will 
He?> My brother lying there just shook his head as if to say «No> . He 
understood. Perhaps he understood also what the priest had said, for 
his memory was not quite gone. Some things he forgot, some he did 
not. He shook his head and the tears rolled over his face. Just then his 
daughter came in from her work. She had been carrying manure to the 
fields. She lay down on the oven to rest^). Then his wife and son came 
in. They had also been working in the fields. I said to them: <let us 
kneel down and ask the Blessed Virgin forty times to release Stepan 
from his sins. Perhaps She, who is our Defender, will pray for him and 
obtain his release and perhaps the good God will pardon him. — We all 
kneeled and prayed. And what do you think happened? Some of us had 
not yet reached forty times when his soul flew away. He was at rest. 
Well, that is why I do not know whether I do right or not when I pray 
for this brother more than for others. Will he be forgiven, he who died 
unconfessed and without receiving the blessed sacrament?> 

Anisia Elisarovna has so much natural eloquence, her speech is so 
flowing and expressive, so full of emotional colour, that it often seems 



1) A beverage made of rye-flour and malt. 

^) The expression «to lay down on the oven» requires explanation for the Eng- 
lish reader. A Russian peasant oven is a big affair occupying in the i s b a about ^/g— V4 
of the available space and is nearly 5 — 6 feet high» . The baking portion of the oven 
is of a half cylindrical shape like the usual baker's oven, closed on one side and ope- 
ned on the other, through which the smoke escapes into the chimney. The moutli 
of the oven is to a certain extent similar to an old-fashioned English fireplace with a 
hearthstone {Shestock) level with the floor of the oven, where the small cooking is 
done. This part of the oven is made of bricks and is surrounded with a massive box- 
shaped body, lined outside with bricks or clay and filled with sand and clay. 
The outside is often richly ornamented vith variously shaped shelves and niches for 
domestic articles and the lower part of the oven is lined with wood, cupboards etc. 
The upper surface of the oven (7' by 6—7') represents the warmest place in the roonj 
where old people and children take their refuge during winter for the night. Under- 
neath the oven is a large space where in winter poultry is kept and sometimes bees. 
Thus the fuel is very economically utilized in the peasant oven. 
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more like poetry, more like a chant, than prose. This is doubtless why she can 
compose chants and laments so easily. Once, I remember, I received from 
my husband a letter and telegram on the same day. She was always 
surprised at the number of letters I received, but this time she was amazed, 
and immediately, inspired by this event, improvised the following verses, 
which she asked me to send to my husband. 



From my Lado i) dear, 
I received a letter 
And a swift worded homage, 
I thank thee, Lado dear, 
For sending me the letter 
And the swift news; 
You rejoiced my heart, 
Lado mine, my eager heart. 



You feel too, I know. 
How in this far land 
Many are the sorrows 
And heavy are the cares; 
Here, in this far land. 
My heart glows and burns 
For thee, Lado dear. 



Anisia Elisarovna was not a professional t:wailing woman>, and she 
used her gift to compose chants and laments onlj' on few occasions 
of her life. She said laughingly that she could make chants as quickly 
as she could bake pancakes. She sang *hese chants well, but her voice 
was very weak and a record in the phonograph came out so thin as to 
be hardly audible. She therefore proposed that I should go to her own 
village, Doronino, 12 versts from Tcherepovetz, and record the chants 
composed by her, but sung by a professional wailing-woman who sang 
themto the same melody as herself. 

Moreover she told me there was in her village a very good singer 
called Nicholai Ewdokimoff. 

On the 8 th. of June we started on foot for her village, Doronino, 
taking with us the necessary requisites for recording the songs by pho- 
nograph. Besides E. I. Machova, her grown up daughter, her son, 
a schoolboy, accompanied us. The weather was very good not too 
hot, and the wind blew in our faces, which Anisia said was a good omen. 
It was unlucky, she said, when the wind blew from behind. She was in 
a very good mood and talked all the way, but became sad as we drew 
near her native village. When we arrived she pointed out her house and 
went to find the singer Nicholai. Her house, though large and lofty, had 
a look of great neglect, the windows were broken, the porch in ruins, 
and the boards from it carried away. We sat on the ruins of the porch 
and were soon surrounded by children and girl-nurses with babies in 
their arms. From the windows of the other houses women called out, 
<why do you stay in the deserted house? Better come to us, and we 
will put on the samovar>. But we remained true to Anisia. Presently 
she returned, but when she saw her house she burst into a passion of 
tears. I endeavoured to console her by telling her that in a few minu- 
tes it would be full of guests, — that it was a mere matter of winding up 
the phonograph. She began to bustle about and make preparations. 



1) <Lado« is an ancient expression for «husband', beloved. 
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In some way we climbed into the house without a staircase or porch, 
and the wife of Anisia's one remaining son began to put on the samo- 
var and I to hang out the trumpets and prepare all for recording. My 
hostess occupied herself in making tea and spreading out the provisions 
which we had brought with us from town and which proved very temp- 
ting to the children, of whom the house was already full. Then we tried 
to get some milk but in vain. From all the villages round Tcherepovetz 
every drop of milk, without leaving any even for the babies, is taken to 
the cheese-manufacturers who supply St. -Petersburg with dairy produce. 
The peasants get back only the so-called <return> , which is given to the 
children. The cheese-manufacturers pay 30 kopeks (8 d.) for a bucket of milk 
(nearly four gallons), not in cash, but in flour, salt, and other comodities, 
thereby increasing their profits at the expense of the peasantry. Anisia's 
daughter-in-law brought pies of her own baking and praised herself 
with good reason as they proved excellent, though made from the fourth 
quality of flour. At last Nickolai Ewdokimoff came, an earnest, sober old 
man with a great beard, — a real patriach. Clinging to his hand was a 
little grandchild of two j'ears old who refused to leave his cgrandaddie*, 
so that he had to be carried out into the street perforce, at which he 
cried lustily. The old man treated his little grandson very tenderly and 
this, together with his grave, reluctant manner, gave something touching 
to his appearance. Evidently he did not wish to refuse Anisia and came 
at her entreaty, but felt somewhat ashamed at having come on such 
trifling business as the mere singing of songs. When I tried to explain why 
I wanted the songs and how they were recorded by the machine, he 
did not listen but kept repeating: <That is your affair. We cannot under- 
stand. You know best». Altogether he was cold and did not look me in 
the face. 

Anna Gerassimovna, the professional wailing-woman Anisia had spo- 
ken of, was the first to decide to record her laments. She was a young 
woman and had with her a baby of three months, which she held in 
her arms whilst she sang into the phonograph. She had a tuneful voice 
and the records came out successfully. This roused the other women, and 
even excited the curiousity of the reluctant Nickolai... They tried to sing 
into the trumpete a song for five voices. It came out pretty well. The 
eyes of Nickolai now began to sparkle. He started to sing a solo, but 
became confused and forgot the words in the middle. «I forget*,— he said 
— <I cannot mind how it goes* . Presentty he remembered the words and 
continued his song. Afterwards when the phonograph, in repeating his 
song, also repeated the words cl forget. I cannot mind how it goes>, he 
was as pleased as a child and told every newcomer what a wonderful 
machine it was, since it could record not only songs but words spoken 
in between. From this moment the ice was broken. Nickolai explained 
eagerly to all the significance of the records, showed how the tiling was 
done, and taught the women how to sing «into the inside* . 

In this village we obtained very good records. Anisia was pleased 
that her hitherto deserted home was now full of guests. She dried her 
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G. A. Prochoroff. 



tears and became hot and flushed from mere pleasure. In the evening of 
the same day we returned to Tcherepovetz. 

Another singer whom I mentioned be- 
fore, Grigory Alexandrovitz Pro- 
choroff, who belonged to M^lata, a village 
eight versts from Tcherepovetz, was cook's 
assistant at the Technical College. His fa- 
mily lived at M^lata and he spent his holi- 
da3's there, so that he was not cut off 
from the village life. The first free day 
he had after we met he went down to Ma- 
lata, told the singers who usually sang 
with him that I was coming, arranged with 
them a suitable day for recording the 
songs, and informed me on his return of 
what he had' done. Unforunately on the eve 
of the day appointed he had to carry heavy 
loads all day long, moving tables and pres- 
ses from the kitchen of the Technical College to the new building and 
he became much exhausted. But his interest in the recording of the songs 
was so keen that at earty morning on the following day he was knocking 
at my window ready to set off. A horse and telega stood by the 
porch, and we started. 

I have heard Grigory Alexandrovitz's voice before this and liked it 
exceedingl}^, and now, during our journey to MAlata, when we had a 
chance to get friendly and talk everything over, I was surprised at the 
great number of songs he knew. When I started som song he immedia- 
tely joined in and sang an interesting podgolosok ^). I sang songs which 
I had collected in other provinces but he recognised them at once 
and adapted himself to the version I sang, telling me, however, that in 
his village they sing it differently. By certain indications he was able to 
grasp the principal melody and easily composed a suitable podgolosok. 
Another thing he told me was that he was puzzled because he could 
not sing certain songs with a singer who was a member of the Sla- 
viansk}?^ choir '^). Yet the songs recorded by the phonograph were easy 
and familiar to him, although the records had been taken in far away 
provinces such as Voronej, Tamboff, and others. In reply to his per- 
plexity I told him that the main air evidently remains very much the 
same in all these different localities and that the phonograph records it 
exactly as the people sing it, but that Slaviansky re-shaped the songs in 
his own way. He agreed to this explanation and added that some singers 
even amongst the peasants itwist the song into such a pei^verted shape 
that one can hardly adapt oneself, — hardly recognise it,— imposible to 
sing with them*. 

1) The term «podgolosok» is useil to denote a part in a choral score which 
being a modification of the principal melody is sung along with the latter. 

2) A well known Russian choir which repeatedly visted Europe and the United 
States of America in the 70-th of last Century, 
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When we arriwed at M^lata, Grigory Alexandrovitz brought three 
singers, his sister who was married in another village, her husband and 
another man. As the sister's husband was not accustomed to sing with 
them, it was the other three, all from the same village who mostly sang 
together,- — Grigory Alexandrovitz leading. 

Although advanced in years (he has a married son) Grigory pos- 
sesses a rich, melodious, powerful voice. <You have a raspberry voice» 
his fellow villagers sometimes tell him, illustrating thus, in their own 
way, the ease and pleasantness of his timbre. 

Mklata is very proud of its singer. In his nervous r.nd exquisite 
singing there is a great deal of sincerity and artistic finish. He gives 
himself to the singing with his whole being and sings with passion, yet 
does not forget the ensemble for a moment, and follows with rapt 
attention the performance of his fellow-singers, over whom his voice 
soars with ease and beauty, whilst they, conscious of his richer gifts, 
willingly submit themselves to liis leadership. Nevertheless Grigory 
Alexandrovitz never tries to stand out, if there is no distinct demand 
made by the musical phrasing as he understands it. 

He never abuses his high notes, which might be the pride of any 
professional tenor. On the contrary, he leads the whole song in the 
middle register and takes the high notes but seldom, and only when they 
serve as an embeUishment. He is indeed absolutely devoid of selfconceit, 
although he knows, of course, that he has a good voice. And his appea- 
rance is in harmony with his performance. In the regular features of his 
spare face, with its short gray beard, in the thoughtful expression of his 
eyes, in his simple speech and modest, dignified bearing, there breathes 
an inborn grace, an instinctive elegance. 

I recorded fourteen songs at Mklata. Out of these the present series 
contains: «Blow, ye winds>, < oh Field, my wide Field*, and <In the City 
of Keestrin> . I also recorded nine songs in a neighbouring village, Elnin- 
ska, where I was invited by Alexandra Theoktistova the sister of Gri- 
gory Alexandrovitz. Out of these the second series contains «Ye Hills >, 
and fThe path through the Field>. The chief singers at Elninska were 
Alexandra and Alexej Theoktistovy, a jovial old couple. There were 
other singers with them, but not so good: they could not sing indepen- 
dently so that the phonograph gives mostly these two voices. The other 
singers only dragged after them, or as the folk-singers say «droned 
away». They did not <tell> the song, did not put life into it, as good 
singers do. 

Unfortunately the fatigue of carrying heavy loads the day before 
was bound to affect Grigory's voice. He was dissatisfied with his singing, 
found that his voice did not «run>, and grumbled at himself generally. 
On his return to Tcherepovetz he came to me and asked me to let him 
hear the words of his songs again. He listened to them earnestly and 
critically and said: <Well, never mind, they are tolerable to listen to, 
but my voice is bad» . I thought on the contrary that his voice came out 
very clearly. 
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During the whole of mjr staj^ at Tcherepovetz, when I returned 
from the various places where I was recording songs, Grigory Alexan- 
drovitz used to come and say. <Well, will you let me hear what 3'ou have 
brought back this time? What did thejr sing to you?» 1 M'as amazed at 
liis conscious attitude towards the collecting of songs. He was ready to 
listen for hours. He came at the dinner hour and in the evening after 
finishing his work, and greatly appreciated all that was well sung, 
praising very impartially the execution of the other villages. 

On the whole he allowed great freedom of improvisation, but in his 
criticism of every variation I felt something definite, some kind of astan- 
dard fully understood by him, of what was good and what was not, in 
the performance. When I questioned him he could not express his 
thoughts, could not explain what guided him in his estimation! of this or 
that variation. Yet all his remarks were very pertinent and led me to 
some thoughts on the basis of the folk-song with which I shall deal in 
the theoretical part of this preface. 

Sometimes after hearing a record Grigory Alexandrovitz would say 
«Tliat way of singing is not good. We sing it differently. Here, in 
this place, they do not turn it rightly, they raise it up», or, «This perhaps 
I could sing to you better, more simply, not so twisted>. 

He was very severe about the texte although here also he allowed 
variations. On the whole my observations show that the text is usualh' 
altered more than the melody, which is natural. In expressing his feelings 
every singer introduces alterations iiito the song, which tell of new cir- 
cumstances of life and new surroundings. 

It is often found that the text of a song begins as it did in the an- 
cient times, and then makes a sudden jump to modern life and loses its 
character. Grigory Alexandi'ovitz was very sensitive to such corruptions 
of the text, though he himself sometimes introduced changes of the same 
kind. Altogether his observations were very valuable to me. I have ne- 
ver since met with such a conscious critic among the people. It is true 
that the old women frequently dropped precious little remarks which 
I caught on the wing and hastened to write down, but I never again 
found such a profound knowledge of the folk-song as with Grigory 
Alexandrovitz. 

During the course of my first two excursions to Doronino and Ma_ 
lata, the attitude of the villagers to the songs was already made evident, 
and further experience only confirmed my first impression. In spite of 
the invasion of factory-songs and the gradual disappearance of the ancient 
folk-songs, old and young have in theii hearts an esteem for the old, 
and a contempt for the «jingles», «whirlie-gigs» or «topsy-turvies» as 
the old women designate the factory-songs. — «They twist and twist the 
twaddlers> ! they say. «A11 the songs are spoilt, crumpled >, — grumble the old 
men. <There they begin in one tune, and bleat like sheep and bark like 
dogs»! — <The end has come to the whirlie-gigs> , rejoice the old women 
when thej^ learn that the ancient songs are being recorded and preserved. — 

The old songs are variously named— <01dentime», <Long, long ago», 



- XXI — 

«Ti-aditional> , <Long-breathed» and «Severe». Concerning these the pea- 
sants sa}': — «Every song is truth v.'hen j-ou think of it in your mind». 

There is stijl a possibihty of gathering up, of saving, this Song- 
truth*. The villages still possess old men and women who retain in their 
souls fragments of this creative power. When one has a chance of 
questioning them about the old songs, of rousing in them the memory 
of their youth, they forget the heavy realit}., the fatigue of daily work 
and the disdain and jeering of the young people and having begun to 
sing with a certain shyness, they sing on better and better and often do 
not stop singing until midnight. 

As I think of them, these folk-singers and improvisors, singers of 
whom our country may well be proud, they seem to pass before me 
like a pageant or procession. Clad in rough home-spun, in torn kaftans, 
which have lost in hard work every vestige of colour, with uncombed 
beards and unwashed hands, half confused and half proud, they stand 
there, when rumour reaches them of the song lover and collector. Full 
of an original and attractive roughness, as if excusing themselves, they 
say — «Dear, dear, it is only our village-songs that we know». They wag 
their heads with good humoured mistrust when they hear the answer — 
iThat is just what we want* . What for? they wonder. «What new whim 
is this of those who already pos.sess all the good things of life. What do 
they want now? They ask for old songs.... what can it be for?> 

They shift about from one foot to the other. The women sigh. Their 
faces show care. <Of course we can sing>, they say, «but what is it 
wanted for? Is there not something behind? Shall we not be asked next 
to go to town. Won't they arrest us?> 

I laugh. « Where? What for?> 

tWell, for the songs, — who knows* . 

I assure them that no harm can come to them from singing the 
songs, — only praise, and I explain to them, as well as I can, my pur- 
pose in collecting them. They begin to calm down. The idea appeals to 
them of preserving the old songs, the worth of whiche every one accepts, 
even the young people.— «Ah, they come to the old things... is'nt this 
before the end>? — I heard a woman's voice say, full of apprehension. 

Women and children stand round me in a thick circle and observe 
me with searching eyes. In the first row stand the girl-nurses with ba- 
bies in their arms. They are the most curious gossips of the village, 
acting the role of post and newspaper. I feel that they all want to find 
out about me, to <place me» . Here everybody knows all about every- 
body else. They do not like anything not quite clear. Here every one 
lives openly. That I am collecting old songs for the Imperial Geopraphi- 
cal Society tells them nothing. They are interested in quite different 
things. After listening to my explanation pretty coolly, they begin to 
question me in their turn, to clear up the mj^stery. 

— «So you go about after songs?» 

— <Yes, after songs*. 

— «Oich, oich, do you leave your good man?* 
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— «Yes>. 

— <Tut! tut!... But j-ou will go back to him?» 

— «Yes of course, I will* . 
-- cYou av'W— good!* 

At first the woman's voice was reproachful, especially when she 
said <oich, oich» ; then, at the end of the conversation, pacified, when 
she said cGood!> 

After such a conversation the real acquaintance begins. They feel 
my dress and find out about my life and family and then begin to tell 
all about themselves. The old women I only succeeded in getting to sing 
to me after we had realty made friends and spoken heart to heart. I must 
confess that this process of making friends was very attractive to me. 
With few exceptions, I met in the province of Novgorod very sympa- 
thetic types. 

The old women of the village are wonderfully spirited and endu- 
ring. It would seem as though an old woman who had toiled and moiled 
all her life-long and had borne and reared many children, might, after 
sixty years take a little well earned rest. But no! it is the grandmother 
who rises before every one else. It is she who attends to the cattle, 
bakes the bread, cooks the dinner, minds the children, <trackles about* 
all day and goes to bed last. And on holidays, if in good humour, she 
will beat all the young people with her singing, though all the time she 
is shy of confessing that she even knows how to sing. — <What can j^ou 
expect?*, she says <I am too old. My voice does not run. If it had been 
.in the old days now, — ah, then I woud have sung to you!» 

But there are some, alas, who from care and sorrow have lost both 
health and voice. Such a one was «Grannie Irene* from Old Yerga, 
whose acquaintance I made during my next excursion. 

Old Yerga, or the chureh-village of Ascension, is twenty five versts 
to the north of Tcherepovetz. We left Tcherepovetz at five o'clock in the 
morning and hoped to reach old Yerga before the heat of the daj', du- 
ring which it is impossible to travel with horses. At Tcherepovetz I enga- 
ged a driver with a little cart and horse. Our steed, which looked at 
first sight weak and exhausted, proved such a good-going, enduring 
beast that we arrived at our destination much sooner than we expected. 
As I knew no one at Yerga, I thought of putting up at the village inn, 
but I found there was no inn. Just then a tall old woman came out of 
a large unsightly house and offered us hospitality. In spite of its size, 
the house had a povertj^-stricken air. There were many such in Yerga. 
The woman had kind blue eyes, but was bowed down, shrivelled, and 
worn-out looking. She brought me into a large room on the first floor 
and offered to put on the samovar, and in half an hour we were drinking 
tea together like old friends. 

First of all she asked me the usual questions— < whence?*, iwhat?», 
and cwherefore?* I am travelling. The idea of collecting songs pleased her 
and she promised to help. But very soon the conversation drifted to her 
personal affairs, and she began to tell me about her own life. The room, 



- XXIII - 

though large, was poor to a degree, with dirty benches along the walls 
and instead of a bedstead, a few boards on which some rags were spread. 
There were cheap prints on the walls and also ikons made by the firm 
Jacquo'). The old woman complained that people were given over to 
luxury, that they spent their money on tobacco, spirits and tea. That was 
why they were so poor, she said, and why life had become harder and 
every body was dissatisfied. iWe have four grown-ups in our family and 
two children>, — she continued--* and we spend sixty roubles (abont 6 
pounds ster.), on tea in the year. But 1 must say» , she added, « there is 
nothing else too cook, so we drink tea three times a day> . 

Grannie Irene offered her house for the recording of the songs, and 
invited some women. But when they began to sing and discuss various 
song variants for recording I saw that they did not remember the old songs 
well. Their manner of singing, which is now very common, was like some 
story of half-forgotten, far off tings, that has grown dim and unreal in 
the memory of the teller, and from which the precious details and « acci- 
dents* which gave life and colour have disappeared, leaving the story 
flattened out and curtailed. There remained only a bald, shortened 
scheme of the song, devoid of the bright colouring given by the improvi- 
sator, who derives the contents from his environment and adorns it with 
his mood and fancy. From such a performance must be absent all the 
features of a folk-song which have given rise to the peasant-saying: <Song 
is truth — tale is fancy». 

Grannie Irene herself, very tired looking, with her faded blueish 
eyes, her colourless skin and shrunken, dried up body, tried her best 
to sing, but from her weak, flat chest issued only some short dry 
sounds, not unlike those complaints which she poured forth to me 
during our first conversation at tea. There was a feeling of something 
hopeless in them. 

After having tried to record five songs I came to the conclusion 
tliat it was not worth while doing any more and began to inquire where 
I could go to find good singers. 

It appeared that in the village of Tchuksha, eight versts from Yerga, 
Grannie Irene had a sister-in-law whose house was let as a school. Gran- 
nie Irene praised the school mistress highly. She vas a good woman to 
go to, she said, she «had the word* (was eloquent), and she advised me 
to apply to her. We decided to stay the night at Yerga and start for 
Tchuksha very early in the morning. I went to sleep on a heap of all 
the sheep-skin coats of the family which Grannie Irene gathered together 
from all T)arts of the house. 

In the morning the bright rays of the sun awoke me, interrupting 
some musical dream. I dreamed of a huge orcliestra and choir. 

When I woke up the dream seemed to continue in the waking sta- 
te. Strange sounds welled in from the street. It seemed as though a 

1) Icons printed on tin by a French firm in Moskow, of the shoe-blacking notoriety. 
Those icons, unfortunately, have come more and more to take the plate of the 
old hand-painted icons. 
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melody were given out by one voice and repeated somewhat similarly 
by other very rough, wild voices. It grew louder and seemed to be 
approaching the house. At the first moment of waking I could not under- 
stand what it was, and only when fully awake did I realise that it was 
not a voice but a shepherd's horn, ansv/ered by all the herd, cows and 
sheep, as they came out of their gates repeating something very like the 
melody which the shepherd played upon his horn. The impression was 
very original. The shepherd played a short melody limited to one tone 
and a half moving quite distinctly in a chromatic scale, then by way of 
ending, took an interval of one tone and a semi-tone, one tone, and then 
again one tone and tone and a half. The cows however, repeated only 
the ascending chromatic n-un' . This chromatic lowing had in it some- 
thing tragic. I jumped up, seized my note-book and jotted down the 
following melody. 



In my excitement I did not notice that Grannie Irene stood before 
me with an astonished air. Her face expressed doubts of my sanity. 

«What art thou doing*? she asked. 

«I note the horn of the shepherds I answered. 

«Didst thou never hear it before?* she queried, in a tone in which 
a country woman's superiority over towns-folk was to be heard. — «No, 
not one like this* , I confessed humbl}'. —Thereupon she laughed heartilj'. 
She heard the horn every morning. 

Grannie Irene saw me off with many good wishes and kindly leave- 
takings. 

It was 10 o'clock when we arrived at Tchuksha, which is about eight 
versts from old Yerga and like it situated on the high road. It is, ho- 
wever, a much poorer-looking village with small, low huts very unlike 
the large two-storied houses of the latter place. The people also proved 
to be more colourless and more engrossed in daily cares. The}' had not 
the critical outlook on life that disinguished Grannie Irene and her son, 
who would sit dreaming by the hour on his porch, his eyes fixed on 
iar away St. Petersburg with its temptations and splendours, and seeing, 
perhaps, more wonders, in his mind's eye, than are to be found there. 

Tchuksha seemed to be completely immersed in rural affairs. The 
streets were nearly empty. Through some of the windows one could see 
women at the loom. Two were going with yokes and buckets to the 
well. At the gates girl-nurses were dandling babies. We drove directly 
to the school, the only two-storied house in the village, and put up there, 

I went up the stair but found the door locked. It appeared that 1 
had called upon the ^chool-mistress at a very unfavourable moment, as 
was explained to me by a woman that I met on the stair. 

The school-mistress was an enthusiastic bee-keeper, and as a swarm 
had just escaped she had run out to try and capture it. After a while 
she returned, an elderly woman with a perturbed face,— opened the school, 



— XXY - 

invited me in, and inquired tlie object of my coming. But when I began 
to explain my aim I saw tliat in spite of all her efforts she could not 
collect her thoughts enough to listen intelligently to what 1 was saying. 
She could think of nothing but the escaped swarm. « Collecting old songs» 
seemed to her a very vague sort of employment which could de dela\-ed 
for an indefinite time. There could be no hurry about that, but the swarm 
might escape at any moment! I saw that she was only impatient to get 
to her bees again. After giving me permission, for which I was very 
grateful, to take records in her school, she rushed off. 

I then set about finding who, in the village still knew and sang the 
ancient songs, and I went about from house to house trying to persuade 
the older women to sing. The men were all away in the fields. The 
little daughter of Matriona, Grannie-Irene's sister-in law, volunteered to 
be my guide. In half an hour or so the women began to drop in. They 
were all elderly women and shy about singing, because the young ones 
made fim of them. But when I pointed out that the j'oung ones had no 
right to make fun since they were ignorant of the old songs and ought 
to feel ashamed to have forgotten them, and especially when I let them 
hear through the phonograph, the songs I had recorded from the singing 
of the old men and women in other villages, they gave way and be- 
gan to sing. The leader was a self-confident, pretty-looking woman, 
Eugenie Seliphonova. She said she knew one song which no one else 
knew. It proved to be a ballad about the daughters of the English king 
which I happened to hear also in other places. Eugenie Seliphonova was 
a native of the village of Ivanovskoe which is famous for its songs, and 
her mother, Pelagie Matveevna, is still considered the best singer in all 
the country side. 

I recorded several good songs, but the performance was not remark- 
abley. and I began to wonder whether I should not do better • by going 
at once to the village of Ivanovskoe. Fortunately one of the women-sin- 
gers offered to go to Ivanovskoe before me, whilst I should rest and get 
something to eat, and to gather together there the best women-singers 
to be ready to sing to me when I came. We arranged to meet at the 
post-station, and she told me to ask for tiie care-taker. No sooner said 
than done! In two hours time I drove up to the post-station of Ivanov- 
skoe, round which a crowd of people had already gathered. On die steps 
was a group of girl-nurses with babies in tlieir arms. These are always 
the first to assemble when any tiling seems likely to happen, to run and 
spread the news through the village if the news seems worth their while. 
Hardly had I alighted when two girls sprang up and started to run like 
the wind through the village. In the post-station I was met by the care- 
taker. Const an tine, a shrewd-faced fellow, who invited n.e to come 
into the large room prepared for the better class of travellers. There was 
a table in front of a divan and armchairs round it, and, what was more, 
there was light, space and cleanliness, all of which I had missed of late, 
whilst recording songs in peasant huts. My friend from Tchuksha brought 
in the women-singers and we made acquaintance by shaking hands witli 
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each otlier. In the province of Novorgorod the peasants are verj- digni- 
fied. All took seats round the wall in an ordcrlj' manner awaiting wliat 
was going to happen. 

All tlie women were elderly and grave-looking and the mother of 
Eugenie Seliphonova, Pelagie Matveevna, had such an earnest, severe 
face that she looked quite stern. 

During this time, with the help of Andrew, my driver, I got every- 
thing ready for recording the songs, arranged the phonograph and 
cylinders, and hung up the trumpets. Suddenly when everything was 
ready and we had begun the singing there was a noise from the other 
room which soon became a deafening uproar. A rude shrill voice shouted 

at Constantine: «How dare you allow ! The hussies are to sing, are 

they?... We sliall have an unlawful gathering before the house What 

if some of the chiefs » and other wrathful, disjointed sentences reached 

my ears. 

Tlie women whispered to me tiiat it was the Post-master. I did not 
like to get Constantine into trouble on my account so I hastened to con- 
front his enraged chief, explain to iiim wh}' I had a.sked the women t 
sing for the phonograph, and to show him the documents of the Impe- 
rial Geographical Society. 

But he was in such a rage he would not listen. He turned away 
and would not look at the paper, and kept shouting all the time that 
we should clear out of there and betake ourselves to Constantine's kit- 
chen. It would have been undignified to wrangle with this <gentleman», 
who was quite unable to understand tlie importance of song-collecting, 
aUliough tlie peasant-women and the porter Constantine had grasped it 
at once. I therefoi"e decided to invite the women to come to Constan- 
tine's room in order to save time. 

We quickly conveyed all the accessories of the phonograph to the 
kitchen and arranged them there as well as we could. For a long time 
we still heard the altercation going on, but as it proceeded the angry 
voice of the «chief» became more subdued, whilst that of Constantine rose 
higher and higiier. It appeared tliat though routed in the first instance, 
he was now carrying the war into tlie enemy's country. «Ah, ah>, 
he cried, «so that's how it is! We are not to do any business, though we 

may arrange dancing evenings She came on business They will 

choke in the kitchen She has a document...... Why would you 

not look at it.... Oh, of course. This you don't allow but it is allowable 
to arrange night dancing and gambling. ... Wait a bit! Let us clear 

this thing up. It is outrageous Perfectly indecent Not for 

business but to dance till morning and bawl songs then it is all 

right > 

I heard no more and I do not know how it ended. I was absorbed 
in my own work and only now and then some fragments reached me. — 
«rry it! Let them ask me I will say who arranged the dan- 
cing and who gambled. So it went on, like the refrain of «The Wliite 
Bull>, or other nonsensical song. 
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But this bad beginning in the village of Ivanovskoe had a good 
ending. In the hot, crowded kitchen of Constantine, who after the battle 
took me definitely under his protection, — and in very inaesthetic surroun- 
dings, beiiind a stove over which dangled various rags and garments, I 
was fortunate enough to obtain records of remarkably artistic songs. The 
leader Pelagie Matveevna, sang exactlj^ in that severe style which I con- 
sider the ideal way of singing folk-songs. She sang in a full voice but 
without shouting and gave out the sound richlj^, without dragging the 
song, as is done by inferior singers. On the contrary she had a remar- 
kably definite rhythm. Moreover slie often introduced syncopes into her 
singing. They never seemed to trouble her. She had some way of ba- 
hmcing her voice elegantly on them. Thus disproving by her mode of 
singing the contention that syncopes are never met with in the Russian 
folk song. Both songs recorded in Ivanovskoe with her leadership are 
published in the present series and prove the above statement *). The three 
women who sang with her were great lovers of singing and the efforts' 
they used to get a good fecord showed great delicacj'' of artistic feeling. 
They were all very pleasant and friendly. Our common eviction from the 
privileged room made a bond between us, and, as they all liked to feel 
that their songs were known and appreciated, they gave me of their best. 
Of course the <wee machine* also deliglited them. 

We had been working away for three liours when I observed that 
the sun was near its setting and hastened to finish the recording so as 
to have a chance of photographing the singers. But it was nine o'clock 
before we were ready, and besides, the photographer's task is no easy 
one under such circumstances. The camera tempts country-folk no less 
tiian the phont3graph, and all the village wanted its portrait taken. Even 
the old women, who were so shy and backward about singing, now 
came forward very willingly'. But to my regret the photograph did not 
prove a success. 

We returned from Ivanovskoe in the night, mostly on account ot 
the horse which was tormented by great bloodthirsty gad-flies. After a 
whole da}' of recording, I felt very tired, and hardly knew how I should 
stand the night travelling, but as soon as we came out into tlie fields 
and the freshness of the night enveloped me, 1 felt a great influx of 
energy and my fatigue was suddenly lifted off. 

Wonderful indeed was my impression of this «white nights , as we 
call them — but it was rather rose-coloured than white. The golden-rosy 
glow never faded from the horizon all througli the night. 

On my return to Tchcrepovetz we began to plan new excursions 
to the Volost^) of Oulomsk where, we had heard, there were some very 
good singers still. I called at the Post Office, and some of the officials 
there showed great interest in my work, and often gave me very useful 
advice. When I made inquiries about the Volost of Oulomsk I was ans- 



1) Compare Musical part: Nos 19 and 22. 

2J « Vnlosft is an administrative division of a District comjjrising several villages 
or haralets. 
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wered, as before, very willingly and courteously, but the face of one ot 
the officials with whom I spoke wore a humorous, knowing expression. 
At last he could contain himself no longer: 

— <We have received a little paper about you»,hesaid, «It is a pity 
we have no right to show it to you. It is an official document. But it 
would be worth your while to read it. GogoP) himself could not have 
composed a better!*. 

Of course I guessed where that <document> came from. «Informa- 
tion about me from the Post master at Ivanovskoe?» I inquired. — «Hewas 
very impertinent but I did not want to complain, so I did not say a 
word on the matter. But if my «gentleman> has turned informer, I con- 
sider it a duty to tell you what realU' happe;ned». 1 then described in a 
few words ni}' adventure at Ivanovskoe. — cWe understood as much», said 
the official, «;and we have already sent him an answer and advised hin 
to be more discriminating m future. It is likely that after receiving our 
letter he will lose his taste for turning informer*. 

Many of these details which I have touched upon maj' appear in- 
significant and unworthy of a serious work, yet, since thej? serve to 
exhibit the surroundings in which the folk-song lives or dies, the very 
conditions which bring it to birth, — in which it lives and grows or passes 
away, — and since, moreover, tiiey give a lively picture of the atmosphere 
in which the collector of folk-songs has to work, I have judged them 
not irrelevant to die present purpose. 

In the second, die dieoretical, part of this preface I shall liave occa- 
sions to refer again to some of the facts alluded to here. But in order 
not to extend the descriptive part unduly I shall trj^ to avoid long details 
and recount only those episodes of my wanderings in the province of 
Novgorod which remain as bright .spots in my memory, and appear to 
me to have a direct bearing on the songs puplished in the present series. 

In two villages of the Volost of Oulomsk, Chmelino and Vorotishino 
I was fortunate enough to get interesting records. 

At Chmelino, forty versts from Tcherepovetz, I stayed in the house 
of a well-to-do peasant, Siniion Glouchoff, the head of a large family, 
who is regarded as a very good singer and a lover of the old songs. 
His business — the buying and selling of nails in Nigni Novgorod — he has 
given over to his sons. The eldest goes to the Fair now and he lives 
quietly at home. The house is full of his children and grandchildren, and 
as busy as an ;mt-hill. As is usual in the countrj- the work is mostly 
done b}' the women. The house is large, of two stories, with a clean, 
big room for entertaining guests. M\' host, Simion Glouchoff, willingly 
consented to give me some songs and c;illed on his brother, Theodore 
Glouchoff, and a neighbour, Ivan Fabrishnikoff, with whom he was 
accustomed to sing. 

Ivan Fabrishnikoff, so called on account of his father having worked 
for several years in a factor}-, is a leader with a fine voice though some- 



') Gogol— the well known Russian author and satirist. 
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Brothers Glouchnff and Ivan Fabrishnikoff (in the middle). 



what broken on the high notes. He hves quite alone, and is very poor 
but his good voice and pleasant ways make him everywhere welcome. 

He represents the 
poor-artist or «bar- 
dio type in the pea- 
sant community. 
Tall and gaunt, with 
a long weather- 
beaten face and 
dishevelled, wavy 
liair, and wearing 
some cjueer sort of 
shapeless jacket, 
faded long ago to a 
no-colour by sun 
and rain, he tramps 
from village to 
village, always kno- 
wing where prepa- 
rations for a festi- 
val are going forward. During the local fetes and holidays, when wine 
and beer flow like a river througli the villages, Ivan Fabrishnikoff has been 
known to succumb, \'et, in spite of his weakness, he enjoys universal 
love and esteem, and is everywhere an honoured guest, whose singing 
is listened to witli delight. Notwithstanding the difference in their positi- 
ons Simion Glouchoff has a great respect for Ivan and holds his voice 
and musical gifts in such high honour that he always jnelds him the lea- 
dership in the singing, although he is very fond of leading himself. As 
these three, Simion, his brother, and Ivan, often sing together thej' have 
developed a ver\' harmonious performance. Out of this collection one 
song, cTliere is not one Road» , is published in the present series. 

The singing began after we had emptied a huge samovar. Ivan 
Fabrishnikoff was presented with a glass of wine and iiis companions 
also took one, «for courage> . Then the voices began to run. All three 
sang with so much delight that tliey inspired the listeners also. Their 
open, cheerful voices welling out freely without constraint, uncramped 
by false training, without m\y cheap effects or dragging on the high no- 
tes, touched the heart inexpressibly. There was something very soothing 
in tlie singing of tliese old men. I shall refer again to their method in 
tlie theoretical part of this volume. 

It was by their advice tliat I went to Vorotishino where I should 
find, they said, a family named Poudoff,— two brothers and .the wife of 
one of them,— who sang the old songs well. «The road is very bad>, 
- they added, — «but the songs are good. You will have to return the waj' 
you came. Tliat is wii\- it is called <Vorotishino» (the waj' of returning), 
for beyond it there are only swamps*. 

Not being afraid of bad roads, m3' driver and m3'self having by 
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this time become thoroughh' inured to them, we started on our way and 
after fourteen versts of jolting, often so violent as almost to fling us out 
of the carriage, out of which, moreover, we were often obliged to des- 
cend voluntarily in some of the muddiest places to ease the horse, our 
little vehicle, wallowing and groaning, at last entered a village whose 
inhabitants beheld our advent with the liveliest astonishment. From all 
tlie windows women's heads peeped out, barefoot urchins flew at our 
approach to carrj' tln^ough tlie village the news of the arrival of such 
unexpected guests. Dignified householders, even, came out of their gates 
making believe that the}? were busy with their own affairs, but glancing 
stealthily at the big basket tied to the back of my carriage. Very likely 
they thought: «Who might this be?... Where from?... Where do they 
belong to... St. -Petersburg?... Travellers from St. -Petersburg do not come 
here, — why should they? There is no road any further, — and we do not 
expect our own folks either*. 

— W^here is the house of Peter Poudoff?-- I asked one of tlicm. 

— There it is, the last one next the lane, — answered a woman fi'om 
one of the windows. <Why do you want him?» 

— Well, I meant to ask him to put on the samovar, to have some 
tea after the journej', and to have a talk with him on business. 

— His house is rather small and he has no samovar, — objected tlie 
woman. «You had better put up at his brother's house, at the corner. 
He has more room, and Peter can come to you there. > 

A few minutes later I was sitting at a samovar in the house of 
Vasily Poudoff (having invited my hosts to the meal), and pouring tea 
down my parched throat with more satisfaction than ceremony. 

After the seventh or eighth cup things began to take shape. Vasily 
Poudoff considered himself a poor singer but praised the singing of his 
brother Peter, adding, however, that it was a difficult job to get him to 
sing as he was a very shy, unsociable sort of man. 

After the tenth cup he ran over to Peter's house and returned very 
pleased. «Brother will come* , he said. And sure enough Peter soon came 
in, — a tall strong looking man with high shoulders and a short neck. 
He stooped a little from shyness, was uncouth in h.is movements, and 
kept his eyes down. 

His brother had already informed him of our business, and he 
expressed himself, though somewhat reluctantty, agreeable to sing. We 
made acquaintance over a cup of tea and he began to look straighter 
into my eyes. Soon the samovar was taken away and the phonograj)!! 
})ut in its place. Peter and Vasily Poudoff and Peter's wife, a merry, 
clever woman sat before the trumpet. 

The house imperceptibly filled with people. 

When I happened to praise the singing of Ivan Fabrishnikoff, Peter 
Poudoff smiled expi'essively, and made a litde noi.se in his throat. His 
brother said, <Wait till j'ou hear Peter, he will do better.* 

The brothers then began to sing. They sang quite differently from 
the peasants at Clfmehno. Perhaps their singing was a little coarser, but 
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Brothers Poudoff and Peter's wife. 
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11 he 



it was very good in its w^y. The brothers Poudott had rather low voices 

but Peter's was a little higher than Vasily's and very tuneful. Peter's wife 

sang the higher «Podgolosok» . Her voice was very high and ringing. She 

broke out on the 

high notes like a iflE^Ki3PKMP9''^*'''^ESktfb$ ->»-•<- 1 

lark. Peter was 

transfigured when 

he began to sing. 

His shyness and 

reserve disappea- 
red as by magic and 

his singing was 

expansive and po- 
werful. His voice 

flowed out calmly 

and easily and his 

style of leading was 

very characteristic. 

Out of the songs 

recorded at Voro- 

tishino the present 

Series contains one, a builina '), «Vanjka Klioushnik 
dealt with in the theoretical part of this work. 

The attitude of th.e peasants of Vorotishino towards the phonograph 
was quite different from the waj' the folk of Chmelino regarded it, for, 
whilst at the latter place thej? expessed amazement at the power and 
inventiveness of the human mind, at Vorotishino, where the}^ are less 
advanced, the <machine» made a stronger impression. They suspected 
supernatural agenc\' and doubted the power of man to create anything so 
marvellous. 

. About six in the evening when the church bells began to ring for 
vespers (or, more strictly speaking, for summer vigils) Peter Poudoff 
leapt as if stung, his face expi'essed strong emotion as if he were fright- 
ened at his having j'ielded to the temptation of the «machine» and the 
singing, and had just awakened to a consciousness of sin. He hurriedly 
took leave and went home. I was keen to continue my work until sunset 
and record more songs, so I w'ent to his house to ask him to sing again, 
but no entreaties or persuasions were of any avail. He was afraid of «Sin» . 
Plis wife and brother were quite willing to go on. They held that it was 
no sin if meant as business and not as an amusement. But Peter Poudoff, 
supported by the elder men and women, remained firm in his decision, 
and without him the other two could not sing. I thought of packing and 
starting off home. But now I was assailed by the young people, who filled 
the house and had followed all our doings with the greatest interest. Two 
or three vadvanced> young men, and a shopkeeper who had been to St, 

') Bitiliria from the woord 'huiU (6u.iit), — something which happened in olden 
himes; a ballad of some popular hero. 
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Petersburg, speciall}^ insisted on my recording a song called tVavila* 
which they said the girls could sing. 'Such a splendid song> — thej^said,— 
• You can't imagine! You must hear it» . 

Tiie young men and women, who were interested in the phonograph 
as an ingenious invention, and did not credit it with an}' magical pro- 
jjerties, entreated me to move from the dark house to a big room over 
the shop where the}' had a wall lamp, and there make a record of tVavila* . 
The elder folk did not approve of this flitting, saying it was sinful to 
sing on a holy eve; but the young people thought differently, and soon 
the phonograph with all its belongings was moved to a large room over 
the shop at the other end of the village. Youth, having thus got rid of 
the «old fogies» began to act energetically. A choir was formed mostly 
of girls. A few men only joined, with lower voices. The voices of some 
of the girls were very beautiful and resonant. 

The first record, taken at the young people's entreaty, was «Vavila» . 
This song was evidently very popular. Everybody recommended it, although 
I was rather doubtful and asked them to sing wedding songs, to enlarge 
my collection. But having made the record of «Vavila> I did not repent. 
It was really characteristic. If narrow conservatism and superstitious fear 
of breaking with pious traditions was shown by Peter Poudoff and the 
other old people, the excitement with which the 5'oung folk sang tVavihu 
exhibited a new-born critical attitude towards time-honoured customs, 
which had lost their significance and became to them mere empty forms 
In the performance of tVavilat one felt the merciless, impetuous spirit 
of youth scoffing at bigotry. The intonation of the voices in the dialogue 
was full of mockery and mirth, and the rising excitement of the singers 
as they marked the growing change in the song, where the dialogue verges 
into a dance melody, was so great that it prevented me twice from 
finishing the record properly, and we spoilt several cylinders. 

The recording of <Vavila> took a great deal of time. It is a long 
song and required two cylinders. Having recorded two or three wedding- 
songs from the singing of the girls, I was forced to stop work, on account 
of the lateness of the hour. 

After sleeping over night in the same room in which the records 
were taken, I started early in the morning to return to Tciierepovetz. 

My last excursion from Tcherepovetz was to the Volost of Andoga, — 
to the north-west part of it. I stayed in three villages Nelazskoe, Micha'- 
lovo and Smeshkovo. 

In the first village, twenty versts from Tcherepovetz,! found pretty 
good singers, but they did not practice together, and therefore did not 
sing in perfect accord. Their styles were different. Two of them sang in 
the true peasant style, whilst the leader who sang a great deal in church, 
lent to all the songs the characteristics of illiterate church-singing. Tiiis 
dragging, slow method interfered with the rhythm. The crying out of 
separate notes and endless pauses in the wrong place spoiled the song. 
The voice of the leader, Peter Chabatchoff, was powerful. He sang loudly 
and was very pleased with himself, but the records made at Nelazskoe 
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are weak and not well sustained. None of them are included in the jn"e- 
sent series. 

In the village of Michailovo (twenty five versts from Tcherepovetz) 
we happened upon a holiday, which is very inconvenient for recording. 
A small room gets crowded with people, the door slams incessantty, in 
spite of the admonition, fMuffle the door> («shut the door»,in the Nov- 
gorod dialect). There is a constant noise and talk, and an unbearable 
stuffiness, not to speak of tipsy folk sometimes tumbling in, in spite of 
the efforts of the sober members of the company to keep them out. 
Half an hour, an hour even, may be frittered away thus without 
anything being done. So it was in Michailovo. Crowds came into 
the house where the phonograph was sheltered and insisted upon 
hearing records from other villages. Then they wanted to sing themselves, 
and started selecting singers, and quarrelling. A whole daj' went by like 
this. We moved from one house to another, but everywhere the same 
thing occured, and it was onlj' towards the evening that a good leader 
was secured and a few tolerable songs recorded. 

In the third village of the Volost of Andoga, — forty versts from 
Tcherepovetz, oiu" work was more successful. Smeshkovo is picturesquel}' 
situated on the shore of the river Andoga, opposite the monastery of 
Philip of Iran, and although it does not give the impression of a rich 
village, with its one-storied houses and population clad in home-spun 
linen, yet all, men women and children, had a healthy, cheerful look,, 
which indicated a certain degree of well-being. 

We met two tall, round-faced girls coming up from the river, each 
carrjnng with ease two full buckets on a yoke, and walking prettily on 
their bare feet, with dresses tucked up above the knee. 

I entered into conversation with them, avid on learning my object 
they grasped ver\' quicklj' what I wanted, and began to consult together 
as to whom to ask, who knew the best songs, and so on. It appeared 
that there were in Smeshkovo four of these experts, three old men and 
one woman. 

The girls conducted us to the largest house, and went themselves 
to invite the singers. After a while these came in and with them a whole 
crowd of young people who filled the room. 

In front of the phonograph thej^ seated the blind old Grandfather, 
or as he was alwaj's called <Daddie» Zinovi. Behind him stood his sister- 
in-law, old Pelagic, to hold his blind head, so that he should sing tinto 
the trumpet* . The brothers Zinovi and Prokopi Korotkoff, [the first 
eighty years and the second seventy j^ears old), were the principal singers. 
«Daddies was considered the best singer of all but, he declined to lead 
because his voice would not «run smoothly* he said, and he suggested 
that the young (sixty j^ears old) Konstantin should lead because he had 
still a diealthj' voice* . Daddie himself in spite of his blindness did not 
look so very aged. He had a big head of light brown hair and his mouth 
showed a flash of good white teeth, though his beard was slightly 
touched with silver. Even in his movements there was nothing of the old 
man, — nothing weak or undecided. He did not seem to feel his bhndness 




— xxxir — 

and he was always surrounded by a crowd of young people, who evidentlj* 
loved him, and followed his every step. His movements were, for a blind 
person, very bold and decided, even impetuous. He did not need to take 
care; — he knew he would not be allowed to fall. Girls, lads, and children 
looked after him all the time, directing his movements with «Daddie not 
there*, «Daddie come this wa}'* or <Daddie bend down», and the whole 

group, with Daddie in the middle, moved 
about easil}', here and there. Daddie was 
always the centre. He talked and made 
jokes all the time. Laughter went with him 
everywhere, and it was hard to know which 
was the merriest— the young folks or Dad- 
die himself. Thej^ seemed to be all members 
of one mirthful family and he the patriarch. 
When somebody began arguing as to who 
was who's relative, Daddie ended the dis- 
pute by saying: «We are all kith and kin 
here*.- Indeed all were either brother, sis- 
ter, nephew, niece, son, grandchild, great- 
grandchild, or some kind of relation great 
.Daddi» Zinovi or small. On the whole Smeshkovo left a 

Korotkoff. genial impression, exceptional for a Rus- 

sian village. Scattered on the high shore of the river Andoga, which by 
its spring-floods brought fertility to the fields and meadows basking in 
the sun, the whole place looked full of joy and the continual laughter 
of the young people seemed to justify the name Smeshkovo ^). 

From the songs recorded at Smeshkovo the present series contains 
«Roseberry and Raspberry» . The old men sang quite in a waj' of their 
own, and the leader's singing was specially interesting, whilst Daddie 
brought in a deal of originality by some peculiar additions, — flourishes 
and <achs>, — of his own. <Daddie do not sigh so», said one of the young 
ones, who did not grasp the sense of his «sighs> — « Why not>? exclaimed 
Pelagie who sang with the old men. »Sigh, Daddie, sigh! — He does it 
well, in accord with us, he helps us> . After this praise, Daddie began 
<sighing» more lustily than ever. In the theoretical part of this work I 
shall refer again to these interpolated <sighs», which have their own 
importance. 

At Smeshkovo I had only one disappointment. Whilst I was photo- 
grahing the old singers, the girls, whom I had promised to take also, 
as I was delighted with their picturesque country garments, succeeded 
in changing dresses, so that when they came to be photographed I did 
not recognise them. They had all discarded their homespun linen shirts 
and petticoats for badly-cut, print jackets, and town-like long skirts, 
had dressed their hair like towns-women and taken off their kerchiefs. 
Nearly every finger was adorned with cheap rings and little ribbon bows 
were pinned to their dresses. I was deeply disappointed, but it was too 
late to change again, and so they appear in this guise in the photograph. 

1) tSmecht— laughter. 
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The visit to Smeshkovo was the last of my excursions through 
this district. After returning to Tcherepovetz I packed tlie records and 
sent them home, thus reducing my luggage, and hastened to secure a 
passage on a steamer plying on the river Sheksna up to Bielosersk 
(White lake) i). 

Time was flying fast. I had spent nearly a month in my journeys 
through the district 
of Tcherepovetz 
and only reached 
Bielosersk at the 
end of June wJien 
Iiaymaking begins 
ever^'where. Tiius 
to the usual dis- 
comforts and priva- 
tions which one Jiad 
to suffer, — bad 
roads, bad food, 
bad sleeping acco- 
modation on floors 
in crowded and 
stuffy huts with 
one's host's family, 
or in the springless 
little telega during 

night journeys, — was added another inconvenience — hurry. One had to 
press onwards without losing time and yet sometimes a daj- or more was 
wasted whilst waiting for a singer occupied in field work. In tliis way 
one had no chance to make friends with tiie singers and understand their 
life. Observations were necessarih' superficial and gave the impression of 
unsatisfactory work. Moreover fatigue began to tell. I had had no rest 
except the two days journey on tlie little third rate steamer, the cabin of 
which appeared to me the height of luxur}'. 

In Bielosersk I happened on an assembly of peasant school-teachers 
who came mostly from neighbouring villages. I applied for advice to a 
very responsive, wide-awake sort of man, N. I. Achoutin, an inspector 
of public schools, who immediately made me acquainted with many teachers. 
They gave me a deal of advice, though tiiey knew litde about old songs, 
and did not expect I should find any left. Several teachers, men and 
women, then sang for me a song which was popular in this country side, 
< The}- said — He will not Come*. It could not be called a very valuable 
specimen. 

Most of the teachers advised me to travel along tlie south shore of 
the White lake, then turn to tlie soutii-west towards the river Suda, 
where the trend to St. Petersburg is not yet so strong, thanks to a 
certain well-being of the peojjle, and where some quiet nooks are 3-et to 
be found. From Suda (or Souda) the}' advised me to travel via Kouja, 

1) L'/tf/o— white, 05«"o- lake, hence the town and district Bielosersk, 
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Shola, and Konevo, and by the north shore of the lake, up toPoushtara 
in the district of Kiriloff. 

One of my new acquaintances P. G Veresoff, a teacher in a peasant- 
school and himself a peasant, took me with his own horse to the village 
Artuishino, 10 versts from Bielosersk, where I recorded from the young 
girls a few wedding songs which will appear in one of the next parts. There I 
hired a trap and driver, and went further. The next stop was at the village 
of Perkumsk at the house of P. G. Vei-esoff's brother, Nicholai Gordeevitch, 
who lived quite hke a. peasant. There I also met a widely-known profes- 
sional singer, Matriona, the mother of the local clerk. She was famed 
for her knowledge of laments and chants for all sorts of events, and her 
wonderful memory. When 1 asked her how she improvised laments she 
said «As soon as I begin the lament, I cannot stop, there is no end to it. 
And where it all comes from, I wonder mjself). Her laments will be 
given in the third part, along with others dictated to me byN. G. Vere- 
soff. Interesting laments were also recorded in a small village, Siourmen, 
from a middle-aged woman, Marie Khmoff. (No. 15, of the present Series) 
and also some wedding-songs (No. 14 of tlie present Series), and several 
local songs sung by Marie Klimoff and two old men from Possadnikovo, 
little village three versts from Siourmen, and consisting of onlj' two 
houses'). One of the Possadnikovo's old men sang <I willgo to theRiver», 
which ma}' be published in the following parts. 

Further on, in the villages Gorka, Ananievka, Borisovo, and Afana- 
sievskoe, 1 did not find any remarkable singers, although I recorded 
interesting variants of songs recorded elsewhere. In Borisovo two middle- 
aged women sang «In the famous city of Astrachan> (No 16ofthisSeries) 
and 1 made a record of it, as it begins to be rare, though both performance 
and variant leave a good deal to be desired. 

From Afanasievka, where I was enticed by the j'oung people, who 
promised good wedding-songs, I decided to go North, as it was evident 
that the field-work was at its height and would j>revent the recording. 
All were busy, tired and worried. After coming home late at night thej' 
could think only of going to bed, and snatching all the sleep they could 
get before sun-rise which called them again to the fields. 

When we drove out of Afanasievka to the high road, I noticed that 
a woman driving in a telega before us, very often turned back to look 
at us, as if she wished to speak. I drew the driver's attention to this, 
«Hallo, Auntie, where do you hail from?> he shouted. «From Novaja 
Starina>, she responded pulling up the horse. «We have been hearing a 
good bit about your machine which sings with a human voice; and oui 
lads asked me to invite you. <We have singers, they say», let her come 
to us, we will sing for her> . We chatted a little more and 1 decided to 
go to Novaja Starina although it took us somewhat out of our road, 
as such an unexpected chance was not to be overlooked. 

I arrived on the third day of the local festival. Folk were just in 
the humour to enjoy any new entertainment that turned up, and the 

1) The Russian word here denotes not only a house, but all the farm buildings 
and belongings. The Scottish -farm-toom is perhaps the nearest equivalent- 
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«machine> came in the nick of time. This village which bore the quaint 
name of Novaja Starina («iNew-old») made a peculiar impression. It had 
only quite new houses, some of which were still unfinished. Moreover it 
was full of life, which is rare in a village of only fwenty-five houses. 
It seemed to be merry and alert. As I learned by and bj? it arose from 
the ruins of landlordism. The peasants moved there two years ago from 
different places having clubbed together to buy from the lad}-^ who owned 
the property, her whole estate in one lot for 10.000 roubles (1.000 pounds 
Sterl.). It was a very profitable transaction and they were still greatly 
rejoiced over it. They had already had an offer of double the money but 
they would not listen to any projDOsals. 

Several men and women gathered together for the records. Among 
them was one remarkable for his original phrasing, an old man of sixty, 
Stepan Kitoff. He sang «The Birchwood Brand>, alone at first, then 
with some women joining in. But their singing together was not so 
unanimcjus as to be worth recording. They had lived onl^' two years 
together. I therefore noted their «podgoloski» separated' and added them 
to his leading. The variant of the «The Birchwood Brand> sung by S. 
Kitoff is the most whimsical, flowery one I ever heard. S. Kitoff is very 
long-breathed. «He has a long soul», — said the women. His voice would 
have been very good had it not been for a touch of hoarseness brought on by 
the three days of merry-making. The ease and lightness of his voice amazed 
me. Many an opera singer might have envied him, so clearly, softlj' and 
flowingly did he work out his adornments, bringing out the main musical 
idea, and shading as it were, taking less emphaticall}', in a darker, duller 
timbre, the secondarj' figures. It seemed as if such a large number of 
adornments must obscure the rhj^thmical clearness; lead the singer into 
vagueness. But Stepan Kitoff was not to be tempted aside by anything. 
He lead the rhythmical phrase firmly, — of course as he understood it, — 
and by a soft leaning of the voice on the main accent of the verse created 
those firm supports of the rh3'thmical design of which I shall speak later 
on. Stepan Kitoff possessed not only musical talent but also an active, 
practical brain; he seemed to have a great moral influence over his 
neighbours, and was one of the initiators of the purchase of the land in 
a communal way. He heartily enjoyed his new settlement, the new houses, 
well spaced in case of fire, the broad street and above all the harmonious 
cooperative life, without strife or wrangling. 

«A good sort of people gathered together*, he said. «We hardly 
knew each other at first, yet now, in two years, we are at one. Tiie 
free choice you see»! 

From Novaja Starina to Shola, first turning norUi via Konga, then 
east through the Volosts of Lomensk and Sholsk, I travelled about a 
100 versts without stopping anywhere for recording. Either the singers 
were not at home, were out at work, or the people did not know the 
Great-russian songs, as they were Korels of Finnish descent, whoie 
songs I did not mtend to record this time. We now began to encounter 
numerous factories, and the songs we heard began to be «twisted> and 
«adversary>, as the women put it. In Shola they persuaded me to stay, 
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and gathered together several women who were said to know many songs 
But they sang so abominably badly, --their singing was so false, colourless 
and unmusical that my ears «withered», as the peasants say. 

Seeing there was nothing to do here, and as it was too late to go 
to Kirilloff, on account of the approaching harvest time, I decided to 
return home and go again to the district of Kirilloff at the end of August, 
a more favourable time for recording. 

From Sliola to Koncvo (from fifteen to seventeen versts) I went 
with horses and from Konevo to the landing stage of lake Kovja by r,owing- 
boat, along the river Kam. From Kovja little steamers played up to Bielo- 
sersk. Two young girls undertook to row me in their own boat up to 
Shola. They were strong, expert boatwomen, born and bred by the 
waterside. This journey was very pleasant, — beautiful weather, a still, 
dreamy river flowing between green shores. The boat glided smoothly 
over the water, and, after the jolting hiega, one could not imagine a 
better rest. 

We floated like this over eight versts. The girls told me of their 

unsatisfactory life. 
Everywhere it is 
the same story— 
too little land, — 
no living to be 
made out of it, — 
all who can, go 
to St. -Petersburg. 
Young girls have 
only one thought 
n their mind, — to 
'go to St.-Peters- 
burg and earn 
mone\- for theii- 
dowry. If the pa- 
rents will not let 
them go, they es- 
cape on the sly, 

and many remain in town and never return home. As I listened to these 
girls I was reminded of an incident which happened to me in Borisovo, 
a village of Oulomsk in the district of Tcherepovetz. I was walking along 
the village street, on the shore of the river Souda, when I was overtaken 
by a peasant woman dressed as a traveller, and, to judge by her haras.sed 
look and the thick layer of dust on her kerchief, a traveller from far. 

— <Are you not a Petersburg one» , she called out to me. 

— <Yes, I come from Petersburg*, I answered. 

— «My daughter, Katiousha, did you not meet her there* ? 

— «I do noi know*, 1 laughed at her imivcti'\ ^Petersburg is 'a big 
YArcg and there are many i^eople. Whereabouts does she live»? 

— «Well, have you there any water or river? She lives just by 




Ferry-women on the River Slwla; District of Belozer.<l;, 
province of Novgorod. 
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the waterside. I miss her so much, my Katiousha,! grieve so over her... 
so much, I do not know how to tell 3'ou. She went away five years 
ago, a lass of scve^itccn. I wait for news of her, I wait and wait. I grieve 
and go to the post every week — the post is fifteen versts from us, — no, 
there is no letter from her! How glad I would be to see her! I would 
not say a word of reproach that slie has forgotten her old mother, so 
glad I would be, I would kiss her footprints! You are from Petersburg. 
Could you not find her? I would pray God for you all my life*. 

Tears rolled over the old woman's face. Everywhere in the villages 
one hears the groans of mothers and wives. Yet existence in the villages 
is so colourless, so poor, that die desire of the young folk to seek a 
fuller, more varied life is easy to understand. This townward tendency 
has of course a destroying influence on the musical creativeness of the 
peasantry. — tOur songs have perished from starvation*, ironically remarked 
a peasant, living not very far from a town, when I asked him whether 
they sang any songs. 

«The villages get poor, — too little land. People have deserted tlieni 
and gone to town*. 

It is curious (hat Anisia Elizarovna gives quite another exi^lanntiim 
for the disappearance of songs. Once we spoke on this subject, of wh}- 
the young people sing less now than in the olden times. 

Anisia gave me a peculiar explanation. 

tPerhaps life has become better now» , she said thoughtfuU}', «ln 
olden times when they drove us to the landlord's work and we wore 
ourselves out over other people work, in the evening we just shouted 
trom sheer joj' to have finished with it. And how we did sing! When one 
sings — things feel easier. It is much harder to drag grief about with you 
and be silent. Life is better now. That is whj^ they don't sing>. 

Those young people, living in town, but still in touch with their 
native village, what do they bring home as a substitute for the old, vani- 
shing folk-songs? The nearer to a town, to a factor}', the more intrusive, 
the more vulgar are the tcIiastouf:liki — <;jingles> or «whirli-gigs» , the 
«twisted> and «nast3'> songs, — as the old peasants call them. The town 
with its poor musical education in the public schools does not give the 
villages what belongs to them by rights, acquaintance with such composers 
as have revived and adapted the folk-song. Thus cut off from its true and 
natural development the creative pover of the people flows into muddied 
channels, where it gets shallow and polluted, and the mechanical «jingle», 
accompanied often by a nonsensical string of words, forces out the ancient, 
poetical song. 

On the shores of the river Shola I chanced to hear a verse which 
has remained in my memory like a painful scratch. 

»Nico]aitch, curse you. 
<What you did at Easter!>. 

He who sang it evidently liked it for he sang it over and over, with 
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variations. Perhaps it referred to the exploits of one of those heroes 
praised in the modern «jingle songs> . 

tMy Masher is a swagger chap. 
• He can sling inlc 
Like any clerk 
And kiss and hug». 

Such specimens 
lead to depressing 
thoughts. It seems 
incredible that the 
deep source of the 
people's creative 
powder should have 
become exhausted, 
that the progress 
of folk-music has 
been so checked 
and perverted that 
it has degenerated 
into mere unmelo- 
dious hov\^hngs,and 
jinghng vulgarities. 

Towing with horses on the river Sliola. " 

the new social mo- 
vement of these last 3-ears may have brought to birth new folk-music 
and poetry. This is a matter deserving of earnest attention and study. 
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Two months later I went to the district of Kirilloff again, taking 
the steamer down the river Sheksna. I landed at Goritzj', eight versts 
from the town of Kirilloff. On the shore I saw the white walls and churches 
of the Goritz convent. This place was quite unknown to me, so leaving 
my luggage at the landing stage, I went towards the convent, hoping to 
get some information there. At the gate 1 met a working nun, who, as 
usual, began by asking me where I came from, what I was doing and 
vv'here I was going next. She them invited me to come into her cell, and 
have some tea and try the rj^e-bread, for which the convent of Goritz is 
celebrated 

Several nuns came in but they knew nothing of the villages where 
the old songs were still preserved. On my asking them if thej- still sang 
at the convent in the old way, they said they sang now only from musical 
notation, but that they used to have a nun amongst them who sang in 
the old way. She had died, however, two years before. She sang quite 
extraordinarily well, they said, with «adornments» . cShe could sing on and 
on, it was a marvel how she kept her breath*. From the nuns I 
noted several psalms which I believe are all in print. The nuns told me 
that in the monastery of Nil Sorsky the singing is still done in the old 
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way, and that if I meant to go to Poushtara, this monastery would be on 
my road. 

In Goritz I hired a man with a cart and horse. My driver was, in 
tliis case, a rough old man, not at all so responsive and intelligent as 
the young man I had in the Tchercpovetz and Bielosersk districts, who 
had been of great use to me, sometimes even explaining my aim to the 
peasants. Moreover this old man did not know the roads very well, and 
often, for the sake of shortening tlie way, turned from tlie highroad into 
narrow wood-paths. Frequently night found us there. We were obliged 
to travel through thick, impassable forests, belonging for the most part 
to the Crown. It was very quiet and dark. All around were vague shapes 
of giant trees, and between them endless darkness. The horse trots unevenly, 
sometimes snorts and pricks up his ears at tlie least rustle. He listens 
fearfully to the silence. It is an awe-inspiring treacherous silence, as though 
the great trees were keeping quiet, waiting until the wind should rise, 
to begin to rustle and creak and rock endlessly. Instinctively, in order to 
break the silence, I began singing a song. The driver joins in and encou- 
rages me in his own way. cSinging is good against the wolves» , he says, 
«for the wolf comes out after the horse, not after man, and if he hears 
a human voice he will not come out even after the horse>. Speaking in 
this way the old man cautiotftly looks round and encourages me. — «Sing, 
little mother, sing>, — he says, — <it is very good against the wolves!*. 

Remembering the advice of the nuns at Goritz I decided to call at 
the monastery of Nil S o r s k y, twelve miles from Kirilloff, hoping to 
hear some specimen of ancient stelographic church music. The nuns did 
not doubt that the Abbot would permit the monks to sing something 
for recording. But I was interested to hear even without recording. 

In order to penetrate into the monastery I put up at the hostel 
of the community and asked for a room. The monk serving in the hostel 
told me that they had a lay-brother, who acted as conductor and knew 
the ancient-church singing, that the Abbot was away, having gone to the 
town, and that, if I liked, he would ask the laj'-brother to come in and 
bring with him some of the monks who could sing. 

It all looked very promising. The laj;- - brother who led, and the 
two monks he brought with him, easily agreed to sing into the phono- 
graph. But by the way the}' started quarrelling whilst rehearsing,! concluded 
that they could not sing. Not to offend them however I let them sing 
two pieces into the phonograph, but I consider these records quite spoiled. 
When they were at the end of the second record we heard the wheels 
of a carriage. The monks got frightened and began to sing still worse, 
and hardly having finished, hurried away. 

The Abbot had come. The lay-brother and a friend of his remained 
to be photographed. We came out on the road where I photographed 
them with the monastery as a background. Then we went still further, 
to the hermitage in a very picturesque part of the woods and I photo- 
graphed them again. The photos came out well and have mucii more 
character than the record of their singing. 
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Monks in the monastery ot \il-Sorsky . 



My next stop was at Ouchtoma, a large fisher-village on the highroad 
by the shore of (he White Lake. The surroundings did not promise 

anything good. I 
found one spinster 
who was a profes- 
sional lament sin- 
ger or wailing-wo- 
man. She brought 
two other women 
with her and I re- 
corded three songs 
I had proposed 
to go direct from 
Ouchtoma to Pou- 
shtara but having 
learned that in the 
fishing - village of 
Lipin Bor, also 
upon the shore of 
the lake, ten versts 
off, there was a 
good singer called 
Lavrenty Dmitrie- 

vitch, I decided to stop there. When we arrived at the village we were 
surrounded at once by a crowd of curious children who seemed to spring 
out of the ground. We asked for Lavrenty Dmitrievitch but could not 
get any information from the children. At last a woman looked out of 
the window. <You want Lavrenty?> she asked, <his house is next to 
mine. There! What a pity his door is padlocked> . 

— «Where is he^? I inquired. 

• — fHe went out to dig potatoes* , said the woman. 

— <He has no potatoes* , protested the children, »They are all rotten* . 

— fThat's true enough* , said the woman, <perhaps he is digging 
somebody else's potatoes. What do you want with him*? 

— <I have heard that he sings very well* , — I replied, — <so 1 want to 
write down some of his songs* . 

— <That is true, perfectly true* she assented, «he can sing indeed. 
He is very poor, his potatoes went rotten. But as for his singing, well, 
it makes you cry and cry*. 

She then began telling me how she lost two children and felt like 
a stone, — could not weep. She was sitting at her window, one evening, 
unable to move when she heard Lavrenty coming home and singing in 
a soft, tender voice something about angels and heaven, something about 
the Garden of paradise... She hardly knew what, but his voice penetrated 
her soul and reached her frozen heart. Something seemed to roll away 
from it. It began to smart, and she burst into tears. After this she came 
to life again. She felt easier, and the frozen feeling left her. 
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Lavrenty was found at last. He had really been digging potatoes 
in a neighbour's field. He proved to be a very pleasant good-humoured 
old man. At first he was a little shy, but when he understood what he 
was wanted for, he shone with pleasure. We had tea at his brother's 
house, made friends there, spoke of songs and various matters, then went 
over to his own poor little house, where his good wife waited for us, a 
yellow sickly-looking old woman. They were both very hospitable and 
caressing, although they had not a thing to offer. Lavrenty said laughingly 
that he was «poor in goods, but rich in songs». 

The phonograph repeated his first song very well and Lavrent)' was 
highly pleased. His brother came and two other men, but the songs they 
sang together were not so good as the solos. Lavrent}' had an old- 
fashioned style of his own, and the peculiarity of his singing interfered 
with the other singers. Besides the songs «Blow ye Winds* , «The Mother- 
in-law saw the Son-in-law off> , «The Mother bore a Son» , and others; he 

sang a curious song- 

romance «Near the 
River, on the Shores 
(No. 12, p. 28). He 
accompanied each me 
lody by adornments 
which reflected the 
good humoured stea- 
diness of his charac- 
ter. B}' these adorn- 
ments one could re- 
cognise the songs he 
composed. It seems 
to me that other sin- 
gers such as Stepan 
Kitoff, Pelagi Matveevna and Grigory Alexandrovitch composed their songs 
in a more refined way and put more variety into them, but Lavrent3''s 
variations undoubtedly had more originality. We were so much carried 
away by the recording of his songs that we did not notice the flight of 
time and we sang one song after another nearly up to midnight when all 
the village was deep in sleep. 

At last fatigue made us think of sleep too. On the floor in a little 
closet Lavrenty's wife made a bed for me out of a beautiful deer-skin 
with silvery, soft, silky fur, saying: cSleep, my dear, on the soft bed. 
I paid three roubles for this fur. I bought it for beggars and guests» . 

Lavrenty Dmitrievitch and his wife lay down in the first room and 
kept me awake with their long questionings about cPetersburg>, and 
how the folk live there, and what wages they get. I went to sleep at 
last on my «bed for beggars*; it seemed extraordinarily comfortable. 
I had to rise very early to have a chance of getting a snapshot of La- 
vrenty and his wife before the population of Lipin Bor was out in the 
street. The old woman was afraid that the neighbours would blame her 




Lavrenty from Lipin Bor and his wife. 
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for presuming to get photographed in her old age. I made the old couple 
sit down together behind my little cart and photographed them there 
where no one could see them. But a neighbour's little girl noticed that 
Lavrenty's wife had put on a better saraphan and in half-an-hour, or 
less, a crowd of women and girls had gathered to find out the cause of 
such an important event. 

Lavrenty advised me to visit a village, Andreevskoe, thirty versts 
from Lipin Bor, and record some songs from a peasant named Ignaty 
Timofeevitch. He told me that this man, who was the caretaker of a 
Zemstvo house, used to have a very beautiful voice, but that now he 
was in bad health, and his voice had suffered. Still he thought I might 
find it worth while to record some of his songs. 

I followed Lavrenty's advice and on my way to Poushtara called at 
Andreevskoe. We found Ignaty in a state of great bustle and worry. He 
was expecting some of his superiors and was very anxious that every- 
thing should be right, and so he could not concentrate his mind on songs. 
He cut them short, hurried the tempo, and did not sing with his full 
voice into the phonograph, so that the record was not perfect. 

In his agitation he even forgot the words of songs which were quite 
familiar to him. His daughter tried to sing with him and a neighbour 
(a bass voice), but he sang mostty alone, and spoiled not a few cylin- 
ders. The fear of liis sui)eriors made him a bewildered, distracted crea- 
ture, although by nature he seemed to be clever and gifted. His «Birchwood 
Brand>(No. 4, p. 9) might have been much better under other circunstances. 
He recognised this himself. The bass voice did not help much. In this 
locality the song is quite forgotten. 

Among other songs Ignaty sang «At our Neighbour's! , a quick song 
with an accompaniment of wooden spoons. He held four spoons in his 
hands and very cleverly twisted them with his fingers and sounded one 
spoon against anotlier producing an impression of castanets. Every verse 
finished with a rythmical tattoo on the wooden spoons, but it must be 
said that this accompaniment was more of a clever trick tlian a musical 
addition to the song. 

After I left Andreevskoe, where I stayed only a short time, I wan- 
dered, thanks to my stubborn driver, through tliick forests, along unknown 
roads, for two days and two nights. At nightfall when all the village 
was preparing to turn in, we reached a little settlement of the priesthood 
of the community of Poushtara, so called «Popovo» . As this little place is 
divided from the higliway by twenty versts of a horrible kind of road 
called b}' local people <koIo(hiiki (bridging), very few come this way and 
it forms a little world of its own. Therefore it was not surprising that an 
old woman, the wife of the sexton who was the first person to meet 
us, was so dumbfoundered and mumbled something so queer in answer 
to my inquiries, that I took her for a lunatic. 

But after a while she proved to be a very pleasant old lady and 
that very Alexandra Kirillovna to whom I had been directed, and whose 
reputation in the village stood so high. She lived with her sister, who 
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was a spinster, and a grandchild, in a little hut so frail that when the 
wind rose the little grand-daughter prayed, «Good Lord, save Grannie's 
roof». Both old ladies proved very hospitable. They warmed me and 
gave me tea, and Alexandra Kirillovna spread a straw palliasse on 
the floor on which I lay down with great delight. 

They both took the greatest interest in my business and gave me 
no end of advice. Next day was Sunday and I went to church. The 
church was full of people. Hundreds of eyes pierced me with curiosity. 
I was struck by the number of sick, exhausted-looking women, without 
a trace of colour in their faces, and of sickly-looking children. Poverty 
seemed to reign here. After church I went, by Alexandra Kirillovna's 
advice, to a village called Nesterovo, half-a-mile from the priest's settle- 
ment, in order to coax three old men to come and sing for the phono- 
graph. Everything seemed very poor and grey at Nesterovo, the people 
shy, close, and morose. At first the old men would not hear of coming 
to sing, but after a deal of coaxing and explaining they agreed to come. 
As a rule I do not at first tell that I record the songs with the help of 
a «machine», because this makes everybody wild with curiosity. Young 
and old press into the hut where the recording is done. A big crowd 
assembles and interferes with the work. So, in this case with the old men, 
a song was first selected and the words written down, before I revealed 
the secret. The song came out very successfully. The old men sang wil- 
lingly and well into the trumpet. Later came old women and young folk, 
and I recorded some of their songs also. 

The best singer was Asihcreed Federovitch Malygin, a tall old m:m 
more than sixty years old, with a great 
broad beard and an earnest face showing 
traces of suffering and hard work. Two 
deep wrinkles between his eye-brows 
lent his face a specially severe expres- 
sion. He sang severely, correctly and 
rh3'thmically, and grumbled when his 
partners disgressed from local traditions 
of good singing, and «spread>, or «drag- 
ged», causing the song to lapse into 
an indefinite rhjthm. They rehearsed a 
good deal before singing into the trumpet. 

Whilst recording these songs at «Po- 
povo» I met a young peasant from the 
village of Rodniki, seventeen verts from 
Poushtara, who invited me to his own 
village, telling me they had old women there who knewgood old songs. 

«I am not going home* he said, «as I have some business here, but 
you can go alone. You may be quite confident you will be well received, 
just as well as here» . 

As the village Rodniki was on my way to the lake of Charonda, 
I consented willingly. 




Asihcreed Maly^in from Nesterovo. 
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Having alreadj^ had large experience in recording songs with a pho- 
nograph, and having even found one in the province of Novgorod, at the 
house of two cheese-makers, who tried to record songs with its help, 
I was quite satisfied that the <Evil One» would not interfere with my 
work here and that the wonderful invention of Edison would be appre- 
ciated everywhere. But at Rodniki I met with an unexpected adventure. 

I put up in the house of a rich peasant whose name was given to 
me by the young man at Popovo. The old hostess proved to be a great 
admirer of old songs. She called together really aged women, all wrin- 
kled and poverty stricken, with old, weak voices and some fragments of 
songs in their old memories. At first our work went on but poorly and 
I thought it was not worth my while to record their songs. But in order 
to reach Rodniki I had had to travel again over the log-road and I felt 
it would be a pity to have undergone that torture in vain. So I waited 
patiently for the old women to remember something. I tried to help them, 
sang with them, reminded them of old songs, and so on. At last they 
came to a harmonious ensemble and decided to sing into the trumpet, but 
I was to let them hear the cmachine* first. I gave them several songs, 
explained the principle of the phonograph as usual, and invited them to 
sing. They were already standing before the trumpet and making readj' 
to sing when, suddenly, the hostess backed away. 

«No, I cannot*, she said with an alarmed face, «it is uncanny. Those 
are not people who sing there in the tube. They are devils. The devil 
is roaring* . All the women started aside and stood huddled together like 
frightened sheep, and I heard the hostess telling them how sinful it was 
to sing into the trumpet. She spoke of the Judgement day and of the last 
Trumpet Call. I saw it was a bad business, but did not insist, knowing it was 
no use. Silently I put the phonograph together, wondering how far these 
rumours would spoil the other places. Then I began to explain again from 
the very beginning, showing why the songs ought to be preserved, how 
important it was to record them now, while they were not yet forgotten by 
everybody, and so on. 

At the same time I understood that all my arguments were perfectly 
powerless before the surmise that the «End of the World> had come. 
I therefore tried to touch another, more comprehensible side of the 
question. 

<You should be ashamed of yourselves>, I said, «You speak of Sin! 
Is there a bigger sin than offending another? Don't you understand that 
3'ou put on me an evil tale and a heavy accusation? And I was sent to 
you by your own man, Theodor. We met at Poushtara at the priest's. 

tTheodor? It is true, he went to Poushtara, he had business at the 
priest's> — several voices affirmed. 

«Well, we recorded songs there and the priest himself helped*, put 
in my driver. 

«Come, uncle Nicanor>, said I to the driver, «God be with them! 
Let us start and leave them in peace!* Then I offered a prayer before 
the icon, crossed myself in the usual peasant-way, and went out to take 
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my seat in the cart. The old women were confused and crowded on the 
porch. «Will you not give us a trifle?* — said one of them rather timidly. 
I nearly laughed outright. Evidently the image of the Evil One had faded 
away. 

<You impudent old grannies*, shouted uncle Nicanor, <you offended 
her, and now you want her to pay you!> — and he started the horses. 
«They have lost their senses, the old fools* , he remarked, and during the 
rest of our journey lie kept grumbling and spitting angrily on the road. 

Except in this and a very few other cases, the attitude of the peasants / 
to the wonderful «machine» which remembered the songs at once, — this 
was what astonished them most,— was a very sensible one. 

They were immensely interested. Everyone wanted to know who 
the «sly» man was who invented it, and they tried to remember the 
name of Edison. «He was smart!* they remarked; tSolomon's wisdom 
indeed!* exclaimed the old women. «This machine is just the thing for 
a widowed priest* '), declared the local wit. <If he gets lonely, here is 
consolation all ready for him*. 

On the shoi-e of the Charonda lake, in a village of fisher-folk, 
called Merejino, I met another interesting singer. This was Lavrenty, — 
a man of middle age, robust, broad chested, and hardened by dangers, 
wliich these people very often encounter in their business on the great 
waters of this stormy lake. He has a strong, good, baritone voice, and 
an excellent ear. 

By the advice of a teacher I put up at Merejino in the house of a 
rich peasant, a relative of his, who kept the post-house. We found many 
people who were anxious to sing, but none of them proved to be good 
singers. They could not sing in a choir because they came from different 
villages. Then I decided to go to Charonda, a large fishing-settlement 
on the shore of the same lake. I had to walk twenty-five versts through 
a very swampy place, and twelve versts I made by boat. The host of 
the post-house and Lavrenty went with me. Charonda proved to 
be much more town-like than I was led to believe from the description 
of those who called it <a quiet corner* . Evidently the St. -Petersburg 
influence held sway here. First of all it was shown in the dress, in the 
fashionable jackets, skirts, scarfs, prints and calicos, worn instead of 
home-made linen. The same influence was visible in the songs. I recor- 
ded several, but they were not worth all the trouble and effort spent on 
them. 

Moreover my host from Merejino expected some officials, and was 
so much afraid of not being ready for them, that he hurried us all the 
time. 

On our return voj^age by rowing boat, Lavrenty began to sing, 
first in a half voice, then gradually louder. He told me that when he 
served as a soldier his voice was liked in the regiment, and he was 
often made to sing. I asked him whether he would sing into the trumpet. 



1) Priests of the Russian church are permitted to marry only once. 
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<Why not>, he said, «I will sing», and he began recalling one song 
after another. He sang simply and well and his voice rang out on the 
water rich and clear, but his singing did not give me an impi-ession of 
improvising. He could repeat a song exactly in the same way, against 
all rules of peasant-singing, without introducing any alterations what- 
ever. The reason of this was, perhaps, that whilst in the regiment, he 
was made to repeat the same song solo over and over again before chiefs or 
comrades, and this was the time, when he developed his singing. 

After returning to Merejino I recorded some of Lavrenty's songs. 

Two of them, <Roseberry (\Nl! 9) and* cOh, Turkish Field! > (JvTh 20) 
are included in the present series. Whilst lie was singing the song <Rose- 
berry», another singer came in and said he knew the same song and 
volunteered to sing it wilh Lavrentj'. Unfortunately both voices were ba- 
ritones, both singers were accustomed to be leaders, both wished to lead, 
neither would yield, and each persisted in his own variation. Lavrenty 
fumed and said he could not sing with this other singer, that he *broke 
his voice>. The variation published under J^Te 9 was sung after many 
tribulations. 

Among the other songs recorded on the shore of the Charonda lake 
is a very characteristic song X2 23 — <Beyond the lake, in a lonely place* . 
It was sung by three peasant women from the village Trophimovo. Its 
monotonous refrain: <Eh, che, che! Eh, che, che!> is in very strange 
contrast to the tragic subject of the song, and at the same time shows 
realistically the everydaj' hfe of gossip and drudgery, in the midst of 
which terrible crimes are sometimes born. 




The mouth of the River S h o 1 a. 
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The singers were only mediocre, but they sang with great expres- 
sion. The refrain has a character of hopeless apath}- and indifference. In a 
musical sense this song has no importance, but the conditions of life 
cbej'Ond the lake, in a lonely place> are pictured forcibl}-. In a lonely 
place, full of pett}^ scandal, in this village beyond the lake, two gossips, 
■ «two Fedossias» , bring a man to murder his wife. He kills her in the 
bath-house and cuts the body into pieces. The oppression of a benighted 
environment fatally burdens and destro3-s the man's soul. 

The excursion through the province of Novgorod shows very gra- 
phically under what conditions the work of recording peasant-songs is 
carried on. It is evident that in a good many places there are people, 
mostly old men and old women, who still remember the old songs and 
love them. Doubtless we ought to make every effort to record the 
fragments of the musical genius of our people which still survive. 



The modern student of Russian musical Folk-lore has before him a 
very important question, the question, namely, of the musical structure 
of the folk-song. Although in this respect more has been done in Russia 
than perhaps in any other country, the peasants do not recognise their 
songs in the various sophisticated versions into which their songs have 
been rendered. Thus, for instance, G. A. Prochoroff (of Malata) told me^ 
that he could not < adapt his podgolosok> to the songs sung by a good 
amateur-singer, ex-member of the former Slaviansky's choir. <He sings 
differently* — says Grigory. Evidently the difference in the singing of the 
performers lies precisely in the musical structure, for the words of the 
songs are the same, and Prochoroffs ear and his capacity for leading 
the «podgolosok» are quite remarkable. Meanwhile, he recognised at once 
songs recorded by the phonograph in other far-away provinces and veiy 
easilj' adapted a podgolosok to them when I tried to sing them with him. 
Or take another instance: some years ago, at the Peasant Industries Exhibi- 
tion in St. -Petersburg, several choirs were invited for the performance 
of folk-music. One, a small choir of about twenty members, conducted 
by myself, performed after the phonograph-records without any alterations. 
Another large opera-choir gave the songs in a sophisticated rendering, 
written in parts by trained musicians. Among the audience were peasant- 
artisans from the provinces of Vologda, Olonetz and Archangelsk, who 
proved to be great lovers of music, and carefully attended every item 
of the musical programme. The performance of folk-songs interested them 
most of all. They gathered in a group, near the platform where 
the choir sang and listened intently, sometimes making remarks. Their 
comment on the performance of the small choir which kept to the 
phonographic records was: — tThose are our songs. Young ladies sing 
them, but still the songs are ours*. But the large opera choir confused 
them. In the heavy harmonization they could not recognise their songs. 
♦The}' sing in German>, remarked m\' neighbour, a peasant from Olonetz, 
when he was listening to the performance of the large choir, which gave 
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the song: «0n the Bridge, the little Bridge>. — «How do you mean in 
Germam , I exclaimed, «don't you hear the refrain: tOj, Roseberry, 
Oj, Raspberry*. My north-countr}' neighbour began to listen more atten- 
tively. — «You are right>, he said with confusion, d hear: Oj Roseberry, 
Oj, Raspberry, but somehow it is not the same. They sing in their own 
way, not in ours». This remark again evidentty referred, not to the 
words, which he heard, but to the musical structure of the song. 

Evidently with great freedom of improvisation there must be in the 
folk-song its own subtle, essential features. I have often noticed in the pea- 
sant-schools, that children learnt with great efforts the so-called «folk-songs» 
published in the School-albums, such as: «You Freedom, my Freedom* or 
«Field, my Field*, etc. On the other hand the same children at home, imi- 
tating their elders, sing much more difficult songs, and sing them much 
better. During my excursions through the province of Novgorod, I often 
had chances to hear the little girl-nurses, from ten to twelve j-ears old, 
sing. It is quite a little miniature of the grown up choir with a leading 
podgolosok, «ochs> and « achs» . The official school however requires either a 
unison, which is difficult to the children, because they are accustomed to 
the podgoloski; or parallel thirds, to which many adapters of songs 
are partial, but which are alien to the sti-ucture of the folk-song, becau- 
se the folk-song is a development of one basic melody from which branch 
out the other voices, returning to it again in a unison at the closing note. 
In the folk songs, unison is oftener used in wedding-songs. But I knew 
two little girls, sisters, near Moscow, who worked together, winding cot- 
ton on spools, and sang together in thirds <It Howls and Drones* , <The 
Sparrow-thief*, and other half town-bred songs. Perhaps the school has 
already influenced the wedding-songs which were recorded by me mostlj' 
from the singing of young people. 

I also recollect one interesting fact, told me by a lady, Z. S. Soko- 
loff, who arranged theatricals among the peasants of the province of 
Voronej. They staged fragments from the opera Roussalka (The Water- 
nymph), by Dargomyjski. The peasant-girls formed the choir. A few 
months after, Mrs. Sokoloff walking through the village heard some 
beautiful new song, sung by the girls. Listening with more attention, she 
recognised the song of the cMatch-Makers* , by Dargomyjski, but altered 
and adorned in the style of a folk-song. 

All the above facts show still more the necessity for earnest and 
careful study of the folk-song and a more correct understanding of its nature. 



But what method of collecting songs may one consider the best, 
that is to say, the most correct and useful to science? 

There are very worthy collectors who make whole collections of 
songo without leaving home. They are satisfied by any interesting 
specimen Xhey may chance to get from all sorts of performers, such 
as opera singers, cooks or valets. The merits of these collections de- 
pend entirely on the gifts of the collector and his musical flair. As 
a rule, not having a chance to verify the correctness of their notation, he 
is inclined to exaggerate the worth of his trouvailles and considers them 
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absolutely correct, tchemically pure*, as a medical man, a collector of 
songs, put it. 

Other collectors, living in the country, study their neighbourhood, 
their district or province, and collect local songs. Their results may be 
sometimes one-sided, but they have certainly more valuable data, as they 
are at the very source. 

The third method, special excursions for collecting songs, may be, 
the best. I say tmay be» because, having tried it, I see some short- 
comings in it. Its advantage is in giving an immense field for research, 
a chance of getting acquainted with songs of different localities and com- 
paring variants of the same songs. Its main deficiency is the unavoidable 
hurry and sometimes lack of information as to the local circumstances 
and the people with whom one has to deal. On the whole it is very 
important, when collecting songs, to gain the goodwill of the local pea- 
sant people. It is hardly necessary to get into touch with all the teachers, 
priests, county-clerks, and other officials. My personal experience is, that 
very few <intellectuals> (educated people) know anything about the songs 
of their own locality. 

Only from those who are really interested in this zvork can valuable 
information be obtained. And to know who these are is only possible 
on the spot. Therefore I would recommend preliminary excursions 
for getting acquainted with the localities and people and during which 
one could find out the best places for recording and get frienbly 
with the singers. Those country singers, mostly old men anb olb 
women form just the important element for the collection of polyphonic 
records. It is necessary to make friends with them during the preliminary 
excursion, ask them to rehearse their songs in their cartel* i) as they call 
it, for the next visit of the collector, and appoint a date, so that the choir 
may be prepared. I think it is the onty way (using the phonograph for re- 
cords, of course) to approach an ideal notation of peasant-choir perfor- 
mances, otherwise one would always have to be content with the singing 
of two or three old men and women, as the others do not know the 
songs in their ancient style. In order to record the chorus-singing in the 
best possible way, it is essential to arrange beforehand every detail, and 
communicate with the local singers. One is able to discover these as one 
moves from place to place, by the help of the peasants themselves. 



On the whole, experience shows that one succeeds best in organizing the 
collecting of songs not from above, through persons in authority such 
as teachers, landowners or priests, but from below, by applying' to the 
source, to the singers themselves. Only by diving into the stream, by 
going to the peasants as an equal, without disdain towards their customs 
and habits, the collector may really fathom their life-interests, and under- 
stand their joys and sorrowsj. Not until he is sure of your sympathy and 

') <Artel>, company, band, «union> . 
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goodwill does a peasant open his soul in the song, sings with enthu- 
siasm; and a song begets a song. 

It is important to make the people realize, that to remember and 
sing old songs is not a shame or crime, but a duty which they dan render 
to the community. Then everywhere old men and old women will try to 
recollect many forgotten songs. It were well in some way to recompense 
the singers, who try to recollect and re-introduce good old songs, by 
distributing medals or certificates. As a result, incidents like the follo- 
wing would become impossible. 

In Veliky Oustioug, during a holiday, I tried to find blind singers of 
sacred legends, asked for them everywhere, and at last inquired of a 
policeman on the square: «At what church do the blind singers gather*? 
The policeman stood upright as a post and with the self-satisfied air of 
one, who has carried out his chiefs orders to the letter, replied. <:They 
cannot be found anj'where! No sooner does one of them turn up than we 
make short work of him. They bring disturbance and sedition. Crowds 
gather round them* ! 

Another, similar incident occured in the village of Alexandrovka, 
(province of Tamboff, ditsrict of Sysransk) during one of my former 
excursions in a famine year, when a singer, an old man of sixty-three, 
was forced bj' the priest to kneel before the whole congregation, as a penance 
for having sung for the phonograph by my request. It is not very wonderful 
that since this is the attitude of the priests towards the collecting of folk- 
songs, superstitious old women sometimes take the collector for an agent 
of the devil, or Antichrist, and hear through the trumpet of the phonograph, 
not their own voices, but the «roar of the devil> . One cannot expect 
uneducated peasants to be more enlightened than the educated post-master, 
who will not even look at the official document of the Geographical Society, 
well known and esteemed everywhere, and cannot find a better place for 
recording the productions of the people's genius than a kitchen. These 
facts show clearly in what an oppressed state science, and especially 
Ethnography, is still in Russia. Ethnography, one of the most important 
branches of Science, — is not acknowledged, nay, even suffers persecution 
from those who are supposed to be enlightened, and whom one would 
expect at least not to hinder the researches of scientific societies. This 
proves partly the defective organisation of Ethnological research and 
the lack of publicit}' given to this important work. 

It is necessary to organize periodically E t li n o g r a p h i c a 1 Congres- 
ses in large towns, not only in capitals, but also in provincial towns, so that 
those who are interested in ethnological subjects may exchange ideas and 
informations. It is necessary topromote not only Russian Congresses but also 
join International ones in European capitals; so that the words ^Ethnology* 
or »Ethnography> should not be veiled in mystery for the majority, as it is 
the case at pi-esent in Russia. Then, numbers of people in the provincial 
towns and villages would be willing to help the scientific societies in 
collecting the musical treasures of the people. At present, the majority 
knows nothing of this work and ignorance begets misunderstanding.— 
«They are after the old songs,— the peasants say, — is itnot before the End*'^ 



On the Musical Structure of the Folk-song, as illustrated by the 

songs of Novgorod. 

If the Folk-song is the primitive manifestation of the musical genius 
of every countrj^ — and this theory is now finding more and more acceptance, — 
every effort should be made to investigate the structure of folk-music, the 
foundations on which the folk-song is built. Whilst studying the folk-song 
in its original unaltered shape (with the help of the phonograph) it is specially 
interesting to unite and generalize one's observations. 

But the multitude and diversity of materials make the question a verj' 
complicated one. At first it seems to be immense and beyond our power. 

The peasants of each country all over the globe have their own music 
and their own songs, are all in different climatic and geographical con- 
ditions, all stand on different degrees of development, speak in different 
tongues, and therefore express their feelings differentl}-. If one compares a 
Great-Russian slow song based on diatonic scale, with long rhythmical periods 
and a comphcated melody, to the incantations of a Yakut, built on pecuhar 
chromatisms, with a division of the tone into three and even four parts, 
with a wonderful vibration of the voice on two sounds, something like a 
trill by way of refrain, these two examples seem so far apart as to render a 
synthesis of the rules of their construction impossible. But when one realizes 
that each people has its own original, national features, that its music and 
song show the same peculiarities as the language, litterature and customs, 
the student of Folk-songs, renouncing his vague ambitions will narrow the 
sphere of his work and concentrate all his attention on a certain region. 
After he has drawn certain inferences and arrived, as he thinks, at certain 
conclusions he can begin to verify them b\' means of comparison with 
«neighbouring regions* , then with those more remote, and lastly with 
other, related, nationalities, thus gradually widening the circle ot his 
researches. 

In this case the International Musical Ethnographical Congresses, 
organized periodically in different towns of Europe, alluded to in the first 
part of the preface, play a very important part ^). At present the collec- 
tors and researchers of Russia and of various European countries work 
with ver}' few exceptions separately, hardly influencing each other, and 

J) The foundation of this work has already been laid by the International Musical 
Society which includes among other sections a 'Section of Folli lore, wr.ich met during 
the third congress of the Society in Vienna, May 1909, and will meet this year in 
London (May 1911). 
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are able to make mistakes which, perhaps, could be avoided if better methods 
of cooperative research were organized, placing the experience of each at 
the service of all. Work done in obscure villages and remote country 
places, far from towns, might introduce a fresh stream into the study of 
comparative folk-music and unite different nationalities in one common 
interest for musical ethnography as an expression of the life of the people. 
This interest would be much quickened and their work gain in vitality 
and significance did these congresses invite the peasant singers 
themselves, to their conferences. Intercourse with them is. of the 
greatest importance to the collector. An understanding of peasant-life and 
their way of thinking fructifies thought and gives freshness to the work 
and clearness to the deductions! 

Influenced by an acquaintance with the peasant-singers and their life, 
the question begins to stir us unconsciously, how is the folk song born, 
how does it develop, and how it dies out? What is this sphinx, this «uncon- 
scious collective creative power >, — as the peasant's genius is usually ter- 
med, embracing a whole country and variable as life itself? Can it be 
«unconscious> , if it serves as reflection both of the souls of separate per- 
sons and of the soul of a people. 

We shall try to find an answer to these questions in the songs 
themselves and in the remarks of the singers of the province of Novgo- 
rod, whom I met during my excursion of 1901, 

<Song is truth*, — according to the peasant saying. It is the 
expression of the soul in poetic-musical form. We remember how Anisia 
Elisarovna composed her first lament when the parents married her 
against her will: «1 thought it all over> — she said — «and told it, relieved 
my soul> . These words show very clearly the degree of consciousness 
whilst composing the lament. It is evident that she was experiencing a 
feeling of offense at her enslaved state, and a feeling of protest against 
enforced marriage with an unloved man. This stress of feeling brought 
. an exalted mood which served as a source of inspiration, and the lament 
came to birth. 

It is clear then that emotion and thought, these two elements ot 
consciousness, acted together: «I thought it all over and told it — relieved 
m}^ soul> . This example shows better than anything the influence of 
separate individuals on the people's creativeness. Personal initiative brought 
out by dramaticall}' complicated circumstances, appears as the beginning, 
as the foundation of the lament. Let us see its further development. 

There are great numbers of laments, which have been composed for 
special occasions, were repeated in similar circumstances and came into 
general use. Anisia Elisarovna composed her <verses» for her own 
wedding (individual creative power producing the original variant); other 
girls who liked this lament or whose circumstances were similar, repeated 
it, slightly altering and adapting its words and melody. It lives and grows 
and appears already as a result of collective creative power. 

A professional wailing woman knows a great number of verses for 
various events in life, composed by other people during many gene- 
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rations (the result of collective creative power) and used at wedding and 
funeral rituals. She sings them, changing, improvising, and stamping them 
with her own talent, her own personality (the role of the individual in 
this collective creative work) and just as the first original variant of the 
above lament was composed consciously bj' Anisia Elisarovna as a protest 
against a violation of her personality, so the further alterations are 
introduced into it deliberately and comprehensively, under the influence 
of altered circumstances which the singer desired to express. 

These alterations and adaptations go on all the time in the wedding- 
laments till they constitute a part of the marriage-ritual. But latterly, since 
the tsamohodki" ') have come into use and young people wed of their 
own free choice, sometimes even eloping, without engagement, or other 
customary rites and ceremonies, the laments begin to be forgotten and to 
die out. This stream of the people's creative genius dries up, as it were. 
For as soon as a certain feature disappears from life, it ceases to 
reflect on the musico-dramatic creative power of the people in lament 
and song. 

Thus, having followed the development of the lament, we see, that 
it is brought to birth by specially important events, affecting 
the fate of a separate individual, who under the influence of an 
exalted mood becomes inspired, and composes a lament in powerful dra- 
matic form. 

The lament makes a deep impression, and remains in the memory 
of the guests attending the ceremony, because the bride <wails» in a 
heart-rending voice. <When one ochs Her ce\y> — Anisia said tome — <then 
every one just sobs> . After impressing the imagination of the hsteners, 
a powerful dramatic lament composed by one person becomes 
the property of many and altering in details, enters into the life of 
the people in the shape of different variants. Thus the peasant's creative 
genius appears asaunion of individual and collective energy. 

The same course of development, we shall find, is also followed in 
the song. Let us take for instance that well-known song <The Birchwood 
Brand*. Relying on the example cited above of the origin of the lament we 
shall try to trace the genesis of the song. We take as an example «The 
Birchwood Brand > because its contents give expression of an enslaved pea- 
sant woman's fate — is near to the lament — although in relation to musical 
form it stands infinitely higher, the lament being sung in a monotonous 
chant, not unhke plaintive speech, whilst the song has in its foundation 
a rich melod3^ 

In «The Birchwood Brand> is mirrored, as it were, the continuation 
of the girl's life given in marriage against her will. In rare instances her 
life becomes happy. Sometimes custom begets liking, as it did with Anisia 
Elisarovna. Oftener the forcible marriage ends in misfortune. In the 
fBirchwood Brand* the heroine is a young woman who has married 
unhappily. She is hated by a «fierce mother-in-law*, who tries in every 
way to embitter her life, and it seems she is not loved by her husband 

') „Samohodky' — free mariage— from „sa>wo"— self , hodki -hodif — to walk. 
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either, whose return from work she awaits during the long winter evening, 
in a «dark prison* as Anisia put it, in the house of a strange, hateful 
famil}'. This song paints a picture of a social gathering *) by the dim 
trembling light of a damp torch of birchwood which <does not burn 
brightly, does not flash out> . The young woman tells her grief to her 
companions, who have come to spend the evening with her, in a sorrowful 
melod)' expressing very vividly her heart's sickness. Remembering how, 
influenced by a heavy moment of her life, Anisia Elisarovna composed 
her lament, we have a right to surmise that tThe Birchwood Brand* was 
also composed under similar circumstances by some gifted woman whose 
soul was revolted by the unjust, harsh attitude of a cruel mother-in-law, 
the coldness of her husband, and the joylessness of her bitter woman's 
fate. 

The appeal of this beautiful song «The Birchwood Brand* reaches 
even the souls of those to whom the sorrows of a young peasant woman 
are quite unknown. It possesses all the features of a highly artistic com- 
position, brings whole pictures before the imagination, stirs the soul, and 
leads to sympathetic, humane thoughts. It is not astonishing therefore 
that the creative genius of the individual who composed this song should 
act on the imaginations of other women, living through similar expe- 
riences, and that they, whilst repeating, should adorn it in their own way 
until the most beautiful of the variants which they compose achieves a 
widespread popularity. In spite of numerous alterations, the ground scheme, 
or type ofthesong, works out very persistentl}^ and the m^any va- 
riants do not prevent one who knows the song, from recognising it. 

The type of the song is so stable, the peculiar, characteristic fea- 
tures of it are so well preserved, that a variant of <The Birchwood Brand » 
recorded from a good woman-singer of the province of Voronej, and the 
variant of a remarkable man-singer of the province of Novgorod, resem- 
ble each other more nearh' than either of them resembles the poorer 
variants from inferior singers of their own province. 

This stability and definiteness of the typical variants of a song make 
it specially important to study the characteristic features of their form, 
that is to say the elements of their structure as to key, melody and rhythm, 
and also their relation to other kindred variants. 

In attempting such an anatysis, we shall continue to illustrate from 
the same song «The Birchwood Brand> . It represents one of the most 
characteristic types of Great-Russian slow folk-songs, and we shall 
endeavour to study in it those methods and customs of folk-song crea- 
tion, some knowledge of which may introduce the student to the true 
foundation of the folk-song. 



1) 'Posidyelki' — from Posiydet, to sit. To these Russian evening gatherings for 
dance, song, story — we find a close parallel in the Veillees of Province and Brittany 
as described by M i s 1 r a 1 and Anatole le Bras. Indeed nearer home the pictu- 
resk feature of Communal life still persists with other traces of peasant civilization 
and culture, in the Gaelic «Ceilidh> (a gathering: literally — •together>) of the outer 
Hebrides and the West of Greland. Transl. 
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In the following table are given four variants of «The Birchwood 
Brand*, recorded in various localities: three in Novgorod, and one in the 
province of Voronej'. All the melodies are transposed in the same key. 

Table I. 

Comparison of «the Variants of the 

„Birchwood Brand". 

(These var'ants cannot bs performed together). 

Loo - tchi - na mci • ja, loo- 



Novgorod. 
HoBrifl CTapMHa,HoBr- I 
ry6., B-feJi03. y. 



, f,t-'vn , i j J' ;in^ 



Novgorod. 
4ep. A»aHbHHa, Htsr. IL [fe 
ryO., B'feyios. y, \^ 



ryO., 

Novgorod. 
A- AHiipeeDKa,Jlyncapa, IE 
HoBP. r., KiipiiJi. y. 

Voron^ 



Jly _ SM _ Ha MO . 8, Ay 



^ 



Jly - HK - Ha MO . fl, yry 




C.HHKOjibCKoe, BopoH, 17 [fop'l;(! h h i. J. J ff ^ "G* ^ 
rv6.. BoDOH. V. *^ *^ ♦^ 



ry6., BopoH. y. 



ichi 



Novg. 



Novg. II. 



■ ■■ \ P'>' o !^ ^m 



Oii M Jiy - HH - Ha mo . a, ;iy 

noiish - ka, be - re - zo - va 



^ 



411 



Hyui - Ka, 6e - pe - so - sa 

'I n n J I 'I J- i' J ^^ 



^ 



Novg. in. |-fo-p-'T 



Hym - Ka, fie - pe - so - aa 



^^ 



i 



Voron. 



Novg. I. 



Novg. 



Novg. Ill 



Voron. IV. 



HH 



tu- Hym-Ka^ 



Hyiu - Ka, 6e - pe - 30 - ea 

4a 6e Oe - pe - 30 . ea 

(a), Chto-je ti, mo-ja loo- 



\iJ\ JT^^ gtengi' l j J Ji i ^ 




OXT>, 



4to we Tbi, MO - s /ly . 



tchi 



Novii'. 1. 



— Lrill - 
noush - ka, ne jar - ko sjo - rish? 






Hym-KS; Be jip - Ro 



N ovg. II. P^Ei2~£5= 



,4- 



l=i£^H^E^^3=2=;; 



fami,? 



Nova;. in. P^Fi?-^^ '■ 



Bjm-sa, He Ap - so 



: j -L 



pRmb? 



d=J==J^H2H^|^EEEi^ 



flvuj-Ka, He flp • KO 



ro - pMinb? 



3 « a 1 =J ^ 1— J *__# — ^ 1 — 3 






qif , , , Hjm-K8, ae flp - no la tw ro • pHraii? 

For the sake of comparison, in the 5-th bar of variant III the 
semiquavers of the original song (K° 4, page 9 of the Musical part) have 
been altered to quavers. Towards the end of the song the time signature 
■changes to V*- 

Musical notation does not convey to the majorit}' such obviousness 
•with regard to height of sound and its continuity, as the graphic 
representation in the shape of a diagram, where the vertical lines cor- 
respond to the height of the sound and the horizontal — to its duration. 
Therefore we shall have recourse to the more objective method, that is 
to saj', to the graphic representation already used in the first Series, 
<Songs of Great Russia> , to illustrate the «many voices* or part-singing 
in the folk-songs. 

Diagram I represents graphically the same melodj', «The Birchwood 
Brand> , in 4 variants. It is inserted between the pages L\'I — LVII of the 
Ru.ssian preface M. 

x^t first glance the variants represented on this Diagram seem to have 
little resemblance. Two of them, I and IV, are interesting examples of 
free improvisation with a fanciful, tlowerj^ melodic design. «The song flows 
like a river> — as the peasants say. The other two, Nos. II and III, on the 
contrarj", are «flattened> or <straightened out>. But looking into them 
closer, investigating the intimate structure of the song, we shall see that 
although the details of all four variants differ, the main features — kev, 
melody and rhythm — are all more or less alike. 

Key. Analysing the 4 variants of the «Birchwood Brana> in Table I, 
we first observe that the scale on which they are built has the same 
sounds or degrees. This scale consists of two tetrachords separated b}- 
one tone. 



We notice that, this scale is a natural viiiioi\ which, as is well 

known, differs from the artificial minor by the absence of a leading 

1) The English translation of the titles in the Diafjram is meant for the English 
edition. 
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■fiote, i. e. a semitone between the seventh and eighth degrees. In this 
-scale we f'nd the following sounds which are in a certain connection 
with modern intervals: 

C— key note of the lower tetrachord (corresponding to the \ ^ u 
modern tonic). .^ a 



G — lower sound of the hieher tetrachord fcorresDondins I ^ = 
le mo 
tetrachord 



ower sound of the higher tetrachord (corresponding I = _a3 
idem dominant) makes the minor third of the lower I c'^ S 



to the modern dominant) 



g ^ M 






E!;— corresponds to the modern mediant. 

F— represents the higher sound of the lower tetrachord (correspon- 
ding to the modern subdominant). 

Ai? -shows a semitone upwards from the main (lower) sound 
of the upper tetrachord, determining in this way the place of the semi- 
tone in the upper tetrachord (the sixth degree of the modern scale, the 
suhmediant). 

BI7 — marks the absence of the leading tone (seventh degree of the 
modern scale or the sitb-tonic). 

D — serves as a passing note. 

We see, that the main evidence of the minor kej" in the scale of 
natural minor in the «Birc!iwood Brand> are E^, A? and Bp, while C, D, F 
and G belong equally to the corresponding major key. The degrees of the 
scale on which «The Birchwood Brand* is built, represent a most charac- 
teristic grouping of sounds for this melod\- as shown by the following 
wood-cut: 



B. 



^^ 



r ^U"°'Ui l 



The peasant singers have no idea of major or minor keys, as we 
understand them, although they use the word «.laad> instead ' '. They say, 
<You are not in tlie proper daad> , j-ou dc; not sing this song rightly*, 
evidently meaning that each song has its own i-lnadi> . 

The special cjualities of the musical build ot the song are diif'cult to 
define, because the fanc}- of the peasant-singer follows its own tree will 
and he constantly introduces unexpected changes in the rendering oi the 
song. — But evidentl}' this freedom has its limits. If a singer isversteps 
them, he is immediately pulled up h\ his fellow singers, with: «You had 
better leave these corkscrews alone and speak up straighter», or * Don't 
turn it inside out> , and such like admonitions. 

There are some intervals and turns wiiich are inseparable trom a 
certain song. To such intervals, for instance, belongs the passage on a 
minor sixth (C — h'-^) in «Tlie Birchwood Brand*. We find this passage in 
three of the four variants — I, III and IV, on the third beat of the first bar 
and several times again further in the song. It is only in the seccnd 
variant that it does not occur. 



1) Lad (phonetically-Zflrtr/) means — accord, agreement, order, good terms; in music 
-genera) scheme of sounds which form the scale of a given melody. 
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Variants — I and IV, sung by very good singers, are the more va- 
luable and typical of the four. Variant III was sung by an inferior singer, 
who was moreover in a great hurry as he was expecting the arrival of 
•"his chief. Variant II was performed by three women-peddlers in a tempo 
twice as quick as the usual one for this song, (see No 3, page 7), so that 
in order to compare them with other variants it had to be taken half as 
slow again. 

The characteristic sounds, which constitute the elements of the 
melody of the given song, are marked out by the leader in his first 
piirase. The choir waits whilst the leader, who begins the song, indi- 
cates the key and only after understanding it, joins in. In the first 
part of the preface I mentioned how they pulled up «Daddie» Zinovi 
Korotkoff for his «ochs> and how an old woman who sang with 
him, said: <Why so? Let him sigh. He does it well, he heljjs us> . Indeed, 
if we pay attention to the variant of the song «Roseberry and Raspberry> 
(No. 10) we will see, that the leader commences his phrase not very 
clearly with regard to the tonality, -^the third which defines the key is 
not heard. tDaddie> Zinovi evidently awaited this sign defining the 
key, and not hearing it, gave vent to an <och> himself, very energetically 
and decidedly, just on the minor third, whereupon the old woman also joined 
in and led the higher podgolosok. 

From Diagram I, where the four variants of the «Birchwood Brand* 
are graphically represented, we see that similarity of the melodic design 
of the different variants has a conditional character. There is much freedom 
in the choice of sounds as to their height, although always within the limits of 
tiie scale, which the singers never desert. Not one of the variants shows 
any cliromatism, but the arrangement of the melodic phrases in the perfor- 
mance of good singers is very diversified. There is no repetition of melodic 
figures, they are only similar (see Table I, variants of the «Birchvvood 
Brands). The variety of melodic designs in the folk-song reminds one 
of the peasant hand-made lace and embroideries, the charm of which 
consists just in this variety and in the individuality of each design. Thus 
it must be when individual and collective creative genius unite, each nev,' 
personality bringing in his, or her, characteristics. 

Analizing the construction of the songs I thought it important to 
mark the points of similarity of different variants, i. e., to find the 
sounds which are repeated regularly and simultaneously in the same 
places in all the variants. But it is enough to glance over the first 
bars of the four variants of the «Birchwood Brand> to understand 
how difficult it is to find them. The variants I and IV'^ begin on the 
mediant. No. II on the tonic and No. Ill on the subdominant. It would 
seem that the «Birchwood Brand* begins by a step down twice 
in a minor third (I and IV) and once in a major fourth; but in variant III 
we find an interval of a major fifth up, forming an exception, which 
does not justify such assumption. There is no doubt however, 
that the melody of the «Birchwood Brand* returns periodically to 
the tonic C (the lower sound of the lower tetrachord) and to tlie do- 
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minant G (lower sound of the higher tetrachord); that Ey, F, and 
B!7 play an important roli', as also the move to the major sixth, C — A\y. 
It is impossible to find repetitions of identical melodic figures, crystal- 
lized as it were, and which could be considered as the inalienable 
token of a certain song, or melody. An attentive scrutiny of each bar of 
the four variants placed for the purpose one under the other on Table I, 
shows clearl}' that these bars, though not identical, are similar, 
conformable, symmetrical, and although the}^ differ in melodic 
design, they keep strictly within the limits of the I aad and the rhythmical 
design common to all the four variants. Moreover the difference of the 
melodic design is rather quantitative than qualitative, for although the 
fourth bar of the first variant has fifteen, of the third variant^/vc and 
of the fourth variant only /n'o sounds, yet this bar plays in all the vari- 
ants the role of a question, and at the same time of a transition to the 
second half of the song, which represents the answer and bj' a full 
closing cadence brings the musical period to an end. On the whole a 
comparison of the parts of the song^ which we enclose in bars for more 
definiteness, clearl}' shows their unity and correspondence, the simila- 
rity of the melodic design, and also the close tie between melody and 
rhythm, motive and text. 

Let us try another experiment with the four variants of the <Birchwood 
]Brand>. Let us reduce them to their simplest form and, by omitting 
melodic ornamentation dependent often on the individual taste of the 
leader, preserve only the foundation of the melody, or speaking figura- 
tively, let us tear off the leaves and small twigs from this <musical tree> 
and leave only its skeleton. 

By reducing these variants to this simplified scheme, we get the 
type-variants of the <Birchwood Brand*, that is to saj', such va- 
rieties of the melody of the song, in which the foundation of the 
land, rhythm and melodic design, common to all, are specially 
clearl}- expressed. 

Table IL 

Type-variants of the «Birchwood Brand* , reduced to the simplest Scheme. 



^ 



T. T. S 



I 
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1) See foot-note next page. 
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n. 



in. 



IV. 



SD T -D') I T SD T ^""f" 



ymo »e 7U, jj 



i^k=r 



HM - B;iii-Ka, 
SD 

J= 



Be Jip - Ro ro 
SD 



putui? 



p^^l^ 



^mo Ke lu, jy 



r^^^-.^^^ 



HM - Bym-KB, 
SD T 



up - Ko ro 



puuih? 






Vmo »e ibi, ij 



NM - sym-Ka, 



/ip - KO ro - jjuiiib? 



T=:r!i- 



^^^inSS 



ijrqr 



?mo »e III. 



SH - Hjui-Ka, 






Be up - «o 



puuib? 



Clilo-ge. ti, loo - thci - noush-ka, ne /«>- - ko go - risli? 

Explanation of the signs used: 

T — elements of tonic triads. 

D — elements of dominant triads. 

SD — elements of subdominant triads. 

1 2 3 4 5 6 7 8-bars. 

Larger tj'pe marks the main accent of the text. 

Italics mark the secondary accent of the text. 

A dash under the note marks the sounds which enter as elements; 
in T, D, and SD triads. 

The foregoing Table II shows still more clearly that all the four variants- 
are similar but not identical. Anatyzing these variants in such a 
simplified form, we arrive at a new deduction, viz., that in some places, 
on the main and also on the secondary accents, marked out 
for some reason by the singers, we find, if not the same sounds in all 
the variants, at any rate the elements of the main triads of the 
key: — tonic, subdominant or dominant. These sounds, constituting the 
elements of the corresponding chords act, as it were, as 
points of support for the melody. This evidence of elements of 
the main triads in the improvisation of peasant-singers, who have no 
idea of the science of harmony, shows the existence of a natural harmonj' 
and serves perhaps, as a new confirmation of the theory of higher and 
lower harmonic tones {^obertones-* and <i/iifertones*) which are heard in 
every strong, full sound. 

We see that the melody of the «Birchwood Brand> begins in the first 
bar in all the variants (except the third), b}^ one of the elements of the 
tonic triad, then passes to SD (except the second) and returns in the 
second bar again to T. 

I) The main accent of the verse usually falls in with the main accent of the- 
melody, — but in secondary accents we find exceptions, for instance in the word 
«be-;'c-zo-va-ja» in singing the accent is shifted from the second to the third syllable- 
<be-re-£o-va-ja> fsee third bar). 
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In the third bar we find again the elements of SD triad, in the 
fourth — T and SD. The fifth and seventh bars are less alike, the seventh 
gives a similar closing figure, in which the dominant G with the fore- 
going Aj? play a prominent r6le\ the eighth bar closes in unison on the 
tonic, sometimes transfered by the singers one octave higher. 

Thus we find in the tonal building of the «Birchwood Brand>, this 
typical example of a slow folk-song, if we may so express it, germs of natu- 
ral harmony. All four variants, as aforesaid, are built on the same scale, 
but the melodic design of each variant is only similar to the three others, 
the main likeness, or rather kinship of the variants is based on the com- 
mon foundation of the ke}', that is to sa}', on those elements of the main 
triads of the key, which appear in all four variants in the same places 
with very few exceptions. 

This tonal relationship of variants sung by different persons who ne- 
ver saw each other, leads one to think, that there must exist in the folk- 
song a natural harmony and explains why it is so difficult to subjugate 
it to modern harmonisation. It is interesting to note that the elements of 
the tonic triad play the main role in the example quoted, appearing in the 
different variants either as tonic, mediant or dominant triad; that the 
incomplete cadence, before it returns to the tonic has one of the elements 
of a subdominant chord and that the closing cadence comes down from 
the dominant to the tonic, though by means of different melodic figures. 

On the whole the melodic design of the cBirchwood Brand» is very 
pliable and varied, and the freedom of improvisation very large, yet all 
variants are limited to the key of the song, in this case natural minor, 
and remain diatonic. 

To conclude, we get the deduction that the main tones of the scale, 
the foundations 'or supports of the key, plaj' in the melody a role of 
the first importance, whilst the adornments are more capricious, depend 
more on the individual taste of the singer and are more subject to change. 
Indeed these adornments may be regarded rather as the idiosyn- 
crases of the «leader> , than as an inalienable part of the song. The adorn- 
ments used bj' the leader influence the execution of the whole choir, 
which adapts to various podgoloski appropriate melodic figures *) 

These ornaments must be used with discretion however. Having 
noted the characteristic indications of the tonalitj- of the song and the 
peculiarities of the main melod}', one maj' arrange any amount of type- 
variants, but b}' using too great a number of flowery ornaments, one 
can cloud the song out of all recognition. 

Upon the tj-pe-variant are modelled the variants of the podgoloski, 
which are more or less beautiful according to the gift of the singers. 
In this knowledge of the type-variant lies the myster}' of the ability of 
the peasant-singers for improvisation. Therefore, persons desirous of lear- 
ning to improvize songs, should first of all study, from correct records, 
the tj'pe-variants of songs of different localities, so that final!}' the}^ may 
be able to change them and compose podgoloski for them. 



••') Compare song No 14 in the first Series — <Among us in holy Russia> . 



^ 
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As we have seen before, the melodic design rests on the characte- 
ristic supports of the kej', that is to say, on those sounds whicli are re- 
peated oftener lh»n others and constitute as it were the points of sup- 
port of the melod\'. The melodic design arises out of the text of the song: 
the rising, falling and prolongation of the sounds proceed according 
to its requirements. The design develops and is adorned according to the 
talent of the singer and the liveliness of his imagination. 

The melody is closeh^ connected with the rh3thm, and the question 
of rhj'thra in folk-songs is the most difficult of all and has caused no 
little breaking of lances amongst musical scholars. Without referring at 
all to the different attitudes which have been adopted towards this sub- 
ject, we shall continue to work out the cjuestion of rhythm h\ the same 
method, which we have employed throughout, that is to say, we shall 
build all our deductions on the analysis of the song itself. 

Peasant-s]3eech is full of expressive modulations of the voice. Even 
a simple tale in prose can be sung, has cadences. Take, for instance, 
Anisia Ehsarovna's account of her brother's death (See Preface, page 15) 
which (in the Russian edition) is given nearly word for word as she told 
it. In this simple tale short, reserved sentences seem to paint whole 
pictures. The stor}' is so much of a piece that one cannot omit a single 
sentence or even a single word. One hears in it a peculiar, original 
rhythm It is akin to a lament, just as a lament is akin to a song. 

Lament and song are both fold. But a song differs from a lament 
by a greater rise and fall of the voice, that is to say by a greahr 
variety in tlie melodic design, and by a higher finish in the rhythmic de- 
sign. Thus for instance, in spite ot the great fancifulness and variabilitv 
of the melodic design, the rhythm of the «Birchwood Brand* is sj'ni- 
raetrical (see Table 1). The musical period consists of two propositions 
of four bars each in all four variants. The first, second, third and fourth 
bars constitute the first proposition with an incomplete cadence (a question) 
in the fourth bar. The fourth bar serves as transition from the 
first proposition to the second, from the question to the answer through 
the elements of the subdominant triads in all the variants. 

The fifth, sixth, seventh and eighth bars constitute the second propo- 
sition, the seventh and eighth bars serve as answer, finishing the musical 
period with a closing cadence. 

Tlie sense of rhj'thm is very strong in peasants. Any one may have 
observed when a building is being erected by a whole i-arfch , or at 
the loading and unloading of a vessel, the rhytlim of the work under 
the influence of song. The power of joint, riiythmical singing, whilst at 
work, seems miraculous; enormous weights are moved and hoisted up 
with the song as it were. I remember once on the Volga, at Kamyshin, 
the dockers were hauhng huge baskets of fish out of the hold. When 
they lifted a basket up out of the hold and threw it, the weight seemed 
enormous. Before putting it on the boards, over which the baskets were 
dragged to the landing, tlie dockers stood still and beginning the song 
«It' 11 go of itself* tried to pull up the basket. One group sang «It' 11 go 
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of itselt!» the other answered «It does'nl!» «It does'nt!» up lo the mo- 
ment when by their united efforts thej- moved the basket from its place 
with the exclamation cThere goes! > Then they all easily and quickly pul- 
led at it in time with the song, drawing it up to the landing stage, where 
they laid it in a row of similar baskets. Here is the melod\' of the song. 
It is useless to mention that it was constantly varied. 
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It is difficult to imagine all the animation and energy of this scene 
where the song seemed to give the workers the strength of athletes. 

I had a chance of observing a remarkable sense of rhythm even in 
play-songs of peasant children. I recollect once passing througli one of 
the Novgorod villages, where I saw a crowd of children playing. They 
were divided into two groups, girls and boys. The girls, taking each 
other by the hand, advanced towards the boys quickly, almost running, 
in time to the song: «We have sown the millet, the millet», which tliey 
were singing, and as c[uickly retreated again repeating the words. In" 
just as good order and stamping in time with their feet the boys singing 
the words: «We shall stamp out millet, the millet^ approached"^ the girls. 
The following is the melodj- of the song: 






^ 
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• - / We have sown the millet, the millet 

^""'^ \ Oy Did Lado, millet, the millet. 

, / We shall stamp out millet, the millet 

°^y® \ Oy Did Lado, millet, the millet. 

The play proceeded in a wonderfully lively, orderly and spirited 
fashion. Hardly could trained ballet-dancers have excelled these children 
in correctness of time and unanimitj- of execution. 

From the two examples just quoted, we see that the rhythm is very 
simple in those songs, where with an equal number of syllables in the 
half verse, the main accent in the text coincides with the musical beat, 
and with the movements of the singers, as in work, play and dance- 
songs. 

But in cases where 1) the number of syllables in the half-verse 
changes, 2) the main accent of the half-verse is shifted from one 
syllable to another, and 3) where there is not a full coincidence of text 
with the musical accent, the notation of the song becomes difficult. 

Let us take the text of the <Birchwood Brand> (Table I, Vari- 
ant I), indicating the number of syllables in each half-verse, under- 
lining the main accent twice (=) and the secondary accents once ( — ). 
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= 12 



From this table we see that the main accent hardly ever changes 
place. In the half-verses of fourteen syllables it falls on the seventh syl- 
lable, in the half verses containing twelve syllables, it falls in one case 
on the sixth, in the other on the fifth syllable. The secondary accents 
change places as may be seen from the once underlined syllables of the text. 

This very imutability of the accents constitutes the great difficulty 
of the transcription of phonograms to conventional notation, where 
the musical accent, owing to the <bar> s\'stem, is a uniform and perma- 
nent one, whilst the text of the song requires, as it were, a constant 
shift of the bar line. For instance, in the first line of the <Birchwood Brand» 
the first bar ought to be written with an up-beat, i. e. with a bar division 
before the second syllable (Loo | fc/it-na.), while in lines 2, 3, 4 and 6 the 
accent of the text in the first bar coincides with the musical accent 
[chfo:ge, a-\i, l/ou-tn-ya.). In lines 5 and 7 the accent falls on the third 
syllable before which the bar line should be put (Ja by | la) and(E-me — »Ja). 
Also at the end of the lines or half-verses, the secondary accent changes 
places {go-rs/7i, hy-la, i^-sou-she-na, vche-r(75//-ney no-cJu\ la-z^'-la, za-li-la). 
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Therefore one has to note the typical accent, that is to sav, the accent: 
which occurs oftenest and be guided by it. 

Just because the song is told and the singer emphasizes the main 
accent and touches more Hghtly the secondary ones, it is difficult to 
estabHsh a full correspondence of the text and the melodj- by transtering 
the song to « barred » notation. 

If in notation one could let the song flow freely in half-verses, . 
without artificial division, the task would be easier. But the substitution 
of halt-verses for bars breaks certain rules oi notation and introduces 
indistinctness into the representation of the rhythmical accent, therefore 
the song with its free build has to be forced into bars. Just as the fan- 
ciful design of a peasant embroidery, taken from the frost-flowers on a 
window-pane, is difficult to embroider on machine-canvass, so the song 
flowing in free improvisation is difficult to represent by the conventional 
metrical methods of our musical notation. But up to now no othei 
method has been devised. 

Whilst publishing the first series of Great Russia folk-songs, 1 tried 
to apply this method of division into half-verses. Two tolios had already 
been printed in this form, but when I showed them to some competent 
musicians and lovers of folk-song, so many objections were raised to a 
notation which was found difficult and obscure by people used to modern 
musical grammar, that I felt obliged to re-write these two folios and 
solicit the Academy of Science to reprint them. 

Perhaps, when the study of the folk-song will be more worked out 
i 1 theory, and a practical knowledge of it will become more widespread 
amongst musicians and singers, many of whom will then be able to impro- 
vise and tell songs, such notation of the song will be considered the best, 
because it brings about the full correspondence of the text and melody. 
But at present in transfering the song to notation, we have to adhere to 
the rule and give preference to the more often repeated, to the ty- 
pical accent, as is done in the «Birchwood Brand*. 

Let us take another ancient slow song which is still sung in many 
localities of Great Russia. 

This song, iRoseberrj-, Kaspberr}' and the Azure Bloom* — or, as it 
is often called by the first line of the second couplet «A Poor Gathering 
where my Sweetheart is not* , or cThe Merry Gathering w'lere my 
Sweetheart drinks* , is published in the present series (Nos. 8, 9 and 
10), in three variants, two of which were recorded in the district of 
Tcherepovetz, and one in the district of Kirilloff. All three variants are 
given in the same key, as can be seen page LXVIIl, Table III. 

Let us try to apply to this song the same method of comparison 
of variants, used already in the analysis of the «Birchwood Brand*. 
These three variants were sung by peasants unacquainted with each other 
and who had never heard each other sing. It is not surprising that all 
three variants are different and that they cannot be sung together. Not 
withstanding this, we find certain features common to them all: one com- 
mon tonality ami a similar melodic and rhythmical design; moreover the 
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elements of the key appear as points of support on -u'liicli rests the lo/iole 
structure of the song. 

Tlie tcnality of this song corresponds also to the natural minor 
without the leading note. 



A. 



LJ2=::^^ 



-^-=-»-^- 



1 



From the wood-cut A we see that the pentachord C, D, E, I*, G, 
plays the main role, nearly all the melody of this song turning witliin its 
limits, and seldom overstepping it. 

B\p has also an important significance: while marking out the absence 
of the leading note in the modern sense, it constitutes the component 
sound of the dominant (^minor) triad, not designated in the song but, 
so to say, suggested in all the variants. The t3-pical scheme of the sounds 
of this raelodv is the following: 
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Evidently'^the note A^whxh appears once in variants II and III plays 
here the role of a passing note only, not a persistently repeated characte- 
ristic sound, as in the «Birchwood Brand». 

Table IH. 

Comparison of the simplified variants of 

«Roseberry and Raspberry*. 
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The melodic figures of the three variants of the «Roseberry» have, at 
first ghince, little similarity, and only the points of support of the key 
will again help us to establish a connection between them. We shall see 
that in this case also the characteristic sounds of the scale act an important 
role of props, supporting the whole changeable, moveable structure of 
the song. The elements of the main chords of the key, — tonic, dominant 
and subdominant, — change in this song, returning often to one of the 
component parts of the tonic triad as illustrated on Table III, where 
I have marked the elements of the main triad (T. D, and SD) and the 
text accents (the main in larger tj-pe, the secondary — in italics). 

We see that in this song also the accents in the text are empha- 
sized not only by leaning with the voice, but often by enlarging the me- 
lodic design in various ways, by ascending and descending groups, light 
ornaments in the shape of two or three notes, and, in the first variant, 
even bj' a sjmcope (2-nd bar of variant 1} which is considered very 
rare in Great-Russia songs. Evidently the change in parts, in details, 
can not interfere with the general similarity of the variants based on 
common points of support of the song's key and on certain characteri- 
stic (similar, though not identical) turns of the melodic design. 

Again, the first phrase of the leader determines the key and only 
in the third variant, where the leader failed to give the minor third, 
characteristic of the key, «Daddie> Zinovy Koroboff, his patience exhaus- 
ted, put in his «och> just on the failing El;. 

Tlie points of support of the key again fall on the main accent of 
the verse: 

Ka -Jl^- noush - ka s'ma- li - noush - koj, la - zu - re - vy zvet. 

Ve-sse-la-ja be - sse - dousk - ka,- gde - moy mi - luy pjet. 

With reference to rhythm, <Kalinouchka» or «Roseberry>, has the 
following peculiarities: its musical period consists of a question and an 
answer, an incomplete proposition and a closing one. The second bar in 
all three variants shows the most variability, both in the melodic design, 
(ascending and descending), and also in the sense of free transmission 
of elements of the triads (T. D. SD.). The bar division expresses 
itself in turn of V4 and ^/^ in two variants (I and III); in the second vari- 
ant the division is ^i\ without change '). 

Thus we see that the peasant emphasizes the main accents of the 
song's text in different wa3's: 1 ) accentuating it by the voice\2\ prolongation 
0/ the sound; 3) developing a melodic design by various ornamentations or 
iruns^ on the main or last syllable, and sometimes on some interpolation 
such as «ach> or i-ecJn . 

The last method is specially interesting for our study. A characte- 
ristic example of it may be found in the well known song «Not one 
Road through the Field>. 



1) Perhaps this may be explained by the fact that Variant II was sunii by a 
discharged soldier, who during twenty-five years of military service had lost the ha- 
bit of improvising and got into the habit of always singing in one and the same way, 
although on the whole the melodies of his version are very good. 



- LXX 



Table IV. 

Variants oi the song 

„Not one road through the Field". 
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Table IV represents three variants of this song. Thej' were all 
recorded in the province of Novgorod, but in different districts; 
Nos. I and III in the district of Tcherepovetz, and No. II in Bielozersk- 
Variants I and II were sung bv ver\- good singers who had never met, vet 
the variants resemble each other a good deal in kej-, melody and rhythm. 
Variant III represents, as it were, a shortened, or undeveloped song. For, 
whilst in variants I and II the melody develops into various ornaments 
and the singers move their voices so picturesquely that one seems to see 
the road, variant III closes just in the place where the singers of the 
other two variants make their interesting melodic interpolations on «ach», 
«ech», and give vent to their musical imagination. In the third variant 
one finds only a few bars, which recall the first two, so that it gives 
a somewhat altered scheme to the song. 

The song «Not one Road through the Field» maj- serve as a vivid 
example of a ver\' long musical period, consisting of seven incomplete 
cadences with an eighth full and closing cadence. This song also proves 
that a peasant singer, besides the laws of concord, of text and musical 
accent, is in the majority of cases guided bj^ certain other musical conside- 
rations. How otherwise explain those beautiful melodic phrases whicli are 
sung sometimes on short words and interjections, added to the text of the 
song and which serve as ornamentation, for instance the two follow- 
ing additional «ach> and «ech» in the song «Not one Road through 
the Field» . 







# ^ ^ rf^^^ 



L 



■ (e) ctv, 



fy.\jj* \ l f | .f^ ^.. |j)Ajj* l Jt4^ sN| 



A _ 
ft - 



(i)x-b, 

falcH. 



L 






Of the three variants here quoted, two are distinguished bj' a severe 
beauty of melodic design. Although thej' are akin to each other in key 
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and rhythm, they differ in their detailed elaboration which is so exquisite 
that it makes us wonder when we consider the absolute ignorance of any 
musical science by the peasant singers. 

On the whole the melodic design of this song, as developed in the 
two first variants, exhibits a severe simplicity and sense of measure, a 
concordance of parts without monotony, the same figure is not even once 
repeated, and lastly an elegance, a delicacy of style which recalls the 
productions of the classics and makes one wonder at the artistic mas- 
tersliip of people, who are not only ignorant of composition, but even ot 
reading and writing, for out of all the old men whose songs are published 
in the present series only G. A. Proclioroff could read and write. 

But if the main melodic design of the song <Not one Road through 
the Fieldj is distinguished by elegance and beauty, still more striking is 
the- working out of the same song in three parts (No. 5, of the present 
Series) where the main melodj- is skillfully developed in the podgoloski. In 
the three-part chorus we see clearly the close connection of the main 
melodj^ and the podgoloski, and at the same time maj- trace the indepen- 
dent development of each voice, because the singer does not sing sepa- 
rate sounds connected only harmonically with the main melod}", but leads 
a Jree imitation of the main melody, joining it in unison at the beginning 
and at the end of the song. The singer, who took the third part, at first 
stopped singing in some places, but after a while becoming more confi- 
dent, led his voice quite independently to the end. 

On the whole the voice-leading in this variant of the song gives an 
impression of finish which can be explained by the fact tliat those old 
men were in the habit of singing togetlier. 

All the other songs published in tlie present Series have their own 
peculiarities and are worth the same attention as we iiave given to those 
I analized before. 

The phonographic record helps to preserve these peculiarities. Let 
us take for instance, the song No. I «Ye Hills» as an example. 

The variant is akin to Nos. 1 and 11 in tlie first Series of the <Songs 
of Great Russia*, and is also built on the natural minor key with a cha- 
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racteristic closing of the musical period, not on the tonic, but on the 
sitbtonic. (Ex. 1). Or we can take another example. No. II, «Blovv, ye 
Wind* in a major kej', widi a beautiful leading phrase and original en- 
trance of the voices. (Ex. 2). 
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The wedding songs Nos. 13 and 14 «At the Evening Gathering*, 
having a different melody with nearly identical text, key and scale, are 
also very interesting; also the «Lament> No. 15, the nearest musical form 
to human speech, built on the minor tetrachord with the main note on the 
lower degree of the tetracliord. (Ex. 3, page LXXII). It plays the role of 
tonic or finale and passes into the subtonic before the closing sound. 

No. 17, «Van'ka Kloushniks is remarkable for its beautiful ancient 
melody, (which in many localities begins to give waj' to a newer one), 
as well as for the original scale on which it is based. This scale consists 
of the lower major and higher minor tetrachord, and represents as it were, 
a major-minor kej'. 

Nos. 18 and 19 «Ah, Pield, you wide Field» belong to the same 
natural minor key, and have the same scale, whilst the two melo- 
dies have different points of support. In No. 18 the main role belongs to 
the lower notes of both tetrachords, or, speaking in the language of 
modern musical theorj- — tonic and dominant; in No. 19, besides the tonic, 
the minor third of the tonic triad stands out specially. 

Very characteristic also is the mournful song — a woman's song 
truly — «There Stood a Birch-tree> , (No. 22) built on natural minor, with 
a very definitelj' emphasized minor third of the main triad. 

Highly curious is <Vavila» a song of a new kind, sung by young 
people. It is full of sarcastic and somewhat coarse humour. From the 
air of a funeral chant on which it is based it suddenly breaks, towards 
the end, into a swaggering dance melodj- which sounds peculiarily sharp 
and unexpected. 

The form of these songs would appear more clearl}- if we proceed to 
compare them with other type-variants of the same melod\', in different 
localities. 

Such an anah'sis of the folk-song, laborious and drearj' at first 
sight, with the accumulation of materials and details to be worked out, 
becomes gradually more fascinating and may lead the student finally, by 
an untrodden road, to discoveries of new and wide perspectives. 

This method of comparative song study is important because it 
embraces all the vast material of the songs and unites the work of the 
musical Folk-lorists of all the world. 

One begins with the study of local song the comparison of the va- 
riants of podgoloski with the main melody, one goes on to the com- 
parison of it with the same song as it is sung in neighbouring villages 
and in places far distant, then to the comparative study of the songs of 
other nationalities and thus, the student comes out of the narrow path 
of nationality into the wider sphere of scientific research and unpre- 
judiced appreciation of the musical merits and peculiarities of the songs of 
all nations. 

When the folk-song will be studied from trustimrthy materials ^) and 



1) I insist specially on using only perfectly trustwortliy material, received di- 
rect from the peasant-singers and recorded with the help of a phonograph, - the best 
note-book for a collector. 
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by the use of comparative method^ its significance for Art will become 
apparent, for it will then be possible to study the musical forms of the folk- 
song of different nationalities, which have a great influence on the cre- 
ative genius of composers and on the further development of music in 
general. 

The idea of the folk-song which is doomed to extinction leading us 
into new paths may appear paradoxical. But, to begin with, it is not 
true that tiie folk-song has perished. Of late j-ears, a strong movement 
in tavour of tiie restoration or revival of the folk-song has arisen in some 
countries of western Europe. In Germanj' and Austria the governments 
have organised special commissions for the collecting of folk-songs, 
and assigned large sums of mone}- to this purpose. In England, where 
private initiative is alwaj's strong, besides the manj- «Folk-lore Societies>, 
a <Society for the revival of the folk-song» has been lately formed. 
The United States collect songs of Red Indians, Canadians and Negroes. 
In Norway and Sweden, folk-songs flourish and are sung by the educated 
classes as well as b\' the peasantry. Everywhere one can see the effort 
of rescueing from oblivion this truest expression of the spiritual life oi 
the people. 

In Russia, as is evident from the results of the work of our collec- 
tors, there can be found in villages, far from large towns, priceless examples 
of the musical genius ot the people, songs which are able to ci'eate amazement 
by their beauty and the originality of their melodies. All they contain 
is valuable to the r.ttentive student: their spirited, plastic melody; the 
wonderful freedom of treatment which makes the perfoi'mer also a crea- 
tor; the rhythm appearing as a natural, inalienable part of the song-speech 
and changing freely and easily without violation of the main design of 
the song. 

Remarkable above all is this moveable, many-voiced form of the 
song, depending on the pliability of the main melody, which does awaj- 
with the need of learning the chorus parts in a cold, mechanical way and 
draws out all the voices in a free active, many-sided co-operation. It 
bears within it elements of endless development. Even now it is begin- 
ning to revive in the works of our best composers and doubtless influ- 
ences the general progress of musical development by its build and 
composition. 

Many do not recognize this tie between the creative genius of the 
people, who has no idea of musical grammar, and the modern compo- 
sers standing on the pinnacle of musical knowledge, as it were. «What 
relation can the folk-song have to the art of music?> ask these high and 
mighty ones. Those who earnestlj^ study folk-song and folk-music may 
answer: — «The relation of mother to child>. Indeed if we follow the de- 
velopment of the people's song-making, if we note the attitude of the 
singers to the song, remember their remarks on the way in which the\' 
were sung, and observe in the ver\' build of the songs themselves those 
elements, which bj- and by evolve in the works of scientific composers, 
in a word, if v/e study the folk-song in its depth and breadth, we shall 
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come to realize more and more vividly how real and unbreakable is this tie. 
The song is born from the waves of life. The ".bitilina* — the musical epic 
of the people, evolves into recitative in opera, romance and instrumental 
music; the lyric «slow song> , the quick, dancing song, the «chorovod> 
song — enter into the work of musical composers, either as independent 
melodic material, or in fragments, or lastly in an altered form, in ro- 
mances, operas, s^-mphonies and quartettes. 

Even the short scales of some primitive songs, appear in our scale 
in the shape of dichords, trichords and tetracJiords. Folk-singers use them 
constanth", although they have no idea of their names. And we have 
seen that the elements of the main natural triads are in the songs, in the 
shape of the base of the key, the rhythm in various forms with the short 
and long musical period, and lastly, the usual folk-method of part-singing 
with free movement of different voices, arising from the main voice, 
is revived again and is coming to be used more and more in the new 
school of music. 

Here is what the late V. V.Stassof wrote in 1904 in answer to my 
sending him the first Series of the «Songs of Great Russia* : 

«....to my mind, in this work begins the dawn of some powerful revo- 
lution in music (first of all in Russian music) precisely in the matter of 
choruses. Dargom\-gsky and Mousorgsky have taken long strides forward in 
the way of a new, and indeed the only right form of singing and expression 
in Russian opera. Their gifted and genial fellow-workers caught their in- 
spiration and manfully carried on the revolution started b}' them. The 
operatic choruses however remained in their old, obsolete form, artifi- 
cial, conventional and utterh' false to life, in spite of the beauty and 
originality which they often contain. But now it begins to be clear that 
the choruses must be thoroughly revolutionized as well, and it seems as though 
this change were going to be started in Russia by the Russian musical 
school. Their conventionality and falsity to life must be broken and 
truth and naturalness be aimed at. The choruses will not then be 
sung regularly and formalh', they will begin to be performed with 
all the candour, fancifulness and irregularitj-, which we get from the lips 
of the peasants, with similar changes in the number of the singers, some 
of whom enter and join, others become silent for a few seconds, and 
break in when the}' think fit, whilst others sing without ceasing. 
They will come to be sung also with all the changes in rhythm, movement 
and even mood, which are natural to people who live and feel what thej' 
sing, and create something of their own in the choir, over and above a 
mere mechanical and lifeless rendering, <to order* , as it were, of the 
composer's idea. Such will be, as I think, the future development of the 
chorus in opera. It is high time to break in pieces the old, crusted 
forms. How long I have dreamed of something like it! How long ago I 
spoke of it to Mousorgsky! He agreed with me and meant to begin 
experimenting, but he died too soon. Yet some of his «experiments» are 
already present in the tPrologue> and «Introduction» of iBoris Godou- 
110 ff> — the people on the Kremlin Square!....* 

"^'ours, V. Stassoff. 
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Perhaps this enthusiast for the people's music, in his dreams of a 
trevolution in music> , went too far beyond the <technical possibiHties» oi 
the modern theatre, but this quotation from his letter illustrates and 
emphasizes the importance of the stud\- of folk-scmgs in modern musical 
art. It seems evident that the original form of the many-voiced folk-song 
has yet to play a great and vital part in the music of the future. The 
folk song with its flexible melody, f fee rJiytlim and free i'oice leading, with 
so rich and plastic a musical organisation, containing elements of endless 
development, cannot disappear v\'ithout a trace. 

This is vvh}% perhaps, in spite of many adverse circumstances, the 
folk-song vanishing from the villages reappears transformed in the works 
of our musical composers. It revives not only in the sense of melodies 
taken from the people, which is the easiest and the least thankful way of 
utilising it— no, it revives in the sense oi' style: free, harmonious and broad, 
in the sense of bold and complete voice-leading with weaving and unweav- 
ing of voices, here united with the main melod\-, there branching off 
far from it. The revival of this style begins first with Glinka, is taken up 
by Borodine, Rymsky-Korssakoff and Mousorgsky, and its influence though 
more altered, is to be traced in the interesting and bold compositions of 
musical innovators, both Russian and foreign. A well-known French critic 
M. D. Calvocoressi acknowledges tlie influence of Eastern music, especiall}'^ 
of Russian folk music and above all Mousorgskj^ on the composers of the 
modern French school, who in their turn find followers in other countries. 

One of the most noted musical philosophers of our time, Gitido Adler, 
professor of the University of Vienna, in his article on heterophonj^, 
advances a very interesting theor\' that of the three styles of music — 
Jiomophony (harmonical subjugation of the voices to one melody) poly- 
phony (contrapunctal musical subjugation of the voices), and lieterobhony 
(free leading of different voices); the last Dr. Adler considers the most 
ancient and thinks the Russian folk-song belonging to it. He believes, that 
as in painting and sculpture of certain historical epochs, the st3^1es of 
antiquitj' are revived, so in modern music the most ancient of musical 
forms, heterophony, or free voice-leading, lives again. 

All the foregoing gives further support to the contention that the 
collecting of folk-songs, the working out of a comparative method based 
on a correct record, and the establishment of the general theoretical prin- 
ciples on which the fulk-song is built, are questions of the deepest impor- 
tance for Science, as well as for Musical Art. 

Moscow, Kouscovo, 

March, 1911. Eugenie Lineff 
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BT> HAPO;iHOH rAPMOHMSAUIH. 



SAnncAHu 



E. JlHHeBOM. 
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H3;i,AHiE Hmhepatopckoh Akaaemih HAyKT.. 
TEKCTi noA'B PE^KqiEii aka;i,emhka e. e. kopuja. 



BBinycKT. II. 



G.-nETEPBYPr^, 1909. 



Haue^jaTaHO no pacnopaweHiio IImuei-atopckoh AKa;i,eMiH HayKi>. 
JI,eKa6pt 1909 roAa. 3a Henpejrfeiiiiaro CeKpeTapn, AKapieMHKt Knjist E. rojmnum. 



TJinOl'PAWa BSinEPATOPCKOH AKAAEMIH IIAyKT): 
Bac. OcTp., 9 jiHB., JVi 12. 



OrjABJEHIE. 



IIpeRHCJioBie: ctp. 

HoBropo^cKle ntBi^u h ntcHH. Budop-b h-I^cthoctii. HeoHtHAaHHaa <i>HBaHCOBa!i 
noMouib 1131. AMepHKH. M-p-b Hapjit3T> KpaHt i 

HepenOBeuT, u ero KyjibxypHoe SHaienie. IIpHiHTajibmHaa A. E. Iloniexo- 

HOBa. — nofe3J,KH B-b ^OpOHIIHO H Mijiaxy. nice.TbHHKl H. EbAOKHMOBT> II npMHii- 

TaabmHua Aaua FepacHMOBa. — F. A. IIpoxopoBT.. Ero outaKa npaBHabHOCTH 

nibCHH. #eOKTUCTOBbI Ill 

OTHomeHie n-feBHOBi. kt. cbohiitj n-fecHHin. ii itt co6iipaHiio iix-b. — Ciapaa 
Epra. BafiyniKa HpHHa. — lyKoia. CxopoHii. KoHCTanTHH-b h ero cxporoe Hanaab- 
CTBO. — IleaareH MaTB-feesHa. — XjitjiuHa u BopoxHiuHHO yaoiiCKoii bojiocxh. Bpaxba 
FjiyxoBbi H HeaHT. <J'a6pHuiHbi]ii. — Epaxtn nyaoBH. lOiiopiicxHiecKan nicHb 
«BaBHjia» II BopoTiimHHCKaa MOJio^eHib xiii 

Ooflxb ^epenoBeuii. IloiaAKa bt> AnAorcKyfo BO.iocxb. — CMfeniKoso. Cjiifenoft 
Afe;i,ymKa Bhhobih h JIpoKoniii KopoxKOBW. IleaareH KopoTKOBa xxv 

B-fejosepcK-b. C-bisAt ceabCKiixi. ymixejien. CoBtTM yiiixcjiefi. HofaaKa bi> 
A- HepKyMCT.. ripii'iHxajibmima Maxpena ii MapbJi KjHjioBa. — Fopwa (KaiieHeBO xgjkt.) 
H FopKH (BopucoBo). — IIoBaa CTapiiaa. CienaH-b Khxobt. h ero n-feflie. Heyaaia bt> 
.lOMeHCKoB B lUojibCKoii Boaocxa. CxpaAHoe BpsMH h BHHjmxefiau& nepeptiBi . . . xxviii 

npitSAT" Bl KlipHJIJIOBCKifi ytSAT" OCeHblO. FopHIlKifi JKeHCKifl MOHacxupb. — 

Monacxbipb Hiijibi CopcKaro. HeyaaiHaa saniicb MOHaxoBT>. — JluaaBi, Bopi n ntBerti 
JlaspeHxifi Jl,MBxpieBi. — AnjipeeBKa. Hraaxiii TuMO<i>'beB'b. noceJiOKT> «IIonoBO». — 
HecxepoBO. n-feseiiTb AcHHKpHx-b MaauriiHi. — Poahhkh. — HapoHACKoe oaepo. — 

Mepe»(HH0. JIaBpeHxifl CeaeHOBi xxxiv 

cnoco6axi> coGHpaHia ntceHT. xliii 

My3biua/ibH0Mi> CTpoeHiH HapoAHOti ntcHM Ha ocHOsaHiH HoBropoACKMX-b ntceHHbixi> 

46pa3i;0Bi> XLviii 

OpMrHHaJibHbiii HapoAHbiB BbipaweHiB M saMtMaHix ntHiH lxxvii 



HjiJiiocTpauiH : 

1. IlepeBOaiHuu Ha p. LUoa-fe, B-fejiosepcKaro yisAa i 

2. A. E. rioniexoHOBa iv 

3. F. A. npoxopoBi. X 

4. Bpaxba F-iyxoBbi h HsaH-b ■i>a6piiuiHbifl xxii 

5. BpaxbH riyAOBu h Hiena Ilexpa HyAOBa xxiv 

6. Mo-IOACWb BT> CMimKOBi XXVIII 

7. KoHHaa xara na BijiosepcKOM-b Kanaai xxxiii 

8. PereHXT. h nbcjiymnHK'b MoBacrbipa Tliijia CopcKaro xxxv 

9. JIaBpeHiiii J^MHxpieBt ii ero aiena xxxvii 

10. JI,4AyniKa 3nH0Bi"i KopoxKOBt ... xl 

11. AcHHKpHXT. Ma.lbiniH'b XL 



12. J^iarpajiiia nicHH aJIyHnnyiiii<a», 4 sapiaHxa 

KTj 



13. fliarpaiiMa irbcHH «KajiiiHymKa ct. MaaiiHyuiKoii », 3 Bapiania 



/ LVI 

y Lvii 



nicHH npoiaJKHBia: - otp. 

1. ropH {^ep. EjifcHHHCKaH, "iepenoBeuKaro ytsAa) 1 

2. JlyiHHymKa (^ep. Hosaa CTapnHa, BijosepcKaro ytsAa) 3 

3. JlyqHHa, nyinnyniKa (^ep. AHaHtHHa, BiaoaepcKaro yisAa) 7 

4. JIjiHHyinKa (xep. AnapeeBKa, Jlj'ncapa, KupHJuoBCKaro yfesxa) 9 

5. He oflHa bo noni xopoaceabKa (ji,ep. XafejiHHa, HepenosenKaro yftsxa). ... 12 

6. Bo noni floposKa (^ep. EjitKHHCKan, ^IepenoBen,Karo yfesAa) 15 

7. Axt, He o«Ha bo nojii RoposKKa (jep. Hosaa CiapHHa, BijiosepcKaro yiaAa). 16* 

8. CMHpeHHaa 6ec'I>AymKa (cejio HBaaoBCKoe, HepenoBeuKaro yfes^a) 17 

9. Ka.iHHyiiiKa ci. MajiBHymKoft (ji,ep. MepwKHHo, KnpHjiaiOBCKaro yfeaxa) ... 19 

10. KajiHHymKa (aep. CM-feiuKOBa, lepenoBeuKaro yfea^a) 21 

11. Iloflyft, noBifi noroHKa (^ep. Maaaxa, HepenosenKaro yfesw). 24 

12. IIoAJii piiKH, Ha 6epeaiKy (ftsp. JInnnHT. Bop^, KHpHJiJioBCKaro ytaaa) ... 28 
CsaaedHHa : 

13. KaKT. npH Beqepi to, seqepi (xep. BopoTnmHHO [yjiOMa],HepenoBenK. ytaja) 30 

14. IIpH BGiepi, BBiepi -^ 2-oii aapiaHT-b (jiep. CiopbMeHi, B-feaosepcKaro yfes^a) 33 

15. CBaaedHHu npnieiT) — noc.i'ii Caaii (nep. CroptJieHb, BtjiosepcKaro yfeaaa). . 36 
HoTopHqecKia ; 

16. KaKT. BO caaBHOMt TO BO ropofli, BO AcTpaxaHH (ji,ep. FopKH, aa Cy^^, 

EijioaepcKaro yiaja) 88 

17. BantKa KjuomHHqeKt (Aep. BopoTaniHHO, KapHJiJOBCKaro yisAa) 40 

18. Yx.'h TU none Moe, nojie ihctob Uep. MijiaTa, MepenoBeuKaro yfesAa). ... 45 

19. AxT., TU noJie mob, none lacToe (cbjio HBaHOBCKoe, 1epenoBei;Karo yfeafta) . 47 
ConHaTCKia-HcTopHqecKia: 

20. Iloae qncioe, TypsuKoe (Aep. MepeiKHHO, KapH-ooBCKaro yfesAa) SO' 

21. Bo KncTpiiHi 6ujio ropoAi (Aep. MaaaTa, ^epenosenKaro yfesAa) 62 

CBMBHHaa : 

22. Ciosjia 6epe3KiH&Ka (ccao HBaHoecKoe, HepenoBen,Karo ytsAa) 54 

EHTOsaa : 

23. 3a oaepEe, BO CTopoHKi (ABp. Tpo<i>HUOBa, KapHajioBCKaro yisAa) 59- 

lOMopHCTHqecKaa: 

24. BaBHjia (Aep. BopoTHmaao, l6penoBer;Karo yi3Aa) 62 



Hepeuii .lucnn npeducMsin ko II eunycKy u'BejiUKopyccKuxh nncem» ouxb yowe 
omnenamam, noida 6uAa nojiyHma neuuMHaa enom o KOHuumb ffwemato Cenpemapn 
Mmu. PyccKaio FeoipacfiuHecKaio OCwecmea A. B. Fpuiopbeea. AjieKcandin Ba- 
cuMeeum, jkoks lopimo couyecmeoeaeiuiii coCupaniw Hapo^Hux^ nncem ev Hoeiopod- 
CKOu zy5., CKOHHQACH occHhTO 1908 I. Kh eciuKOMy npueKop6m ecihon eio dpyseii tt 
moaapuineu no drb/iy, do euxoda eh cstbniz smou khuiu. PyccKaa nayna nomepsiAa sh- 
ueMi odnoto U3h ceouxz uckpchhuxt, u majiaHmAnevixb npedcmaeumeJieu. 
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nepeB03Huu,bi Ha p. Illojit, BiaosepcK. yta^a. 
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PE^HC^OBIE. 



Hexbipe roAa tomj Ha3aAT> Bsmieji> nepBbm BbiiiycKT. BejiHKOpyccKHxi 
n-feceHT}, sanncaHHbixi. whok) iipn noMoma <i>o[iorpa<i>a ^). 3to Gbwb iiepsbiH 
onsiTi 3anHCH MHOrorojiocHOH ntcHH 6e3T) HSMineHiH, bt, toh •topiu'fe, Kanx 
oHa noexcfl napoitebiMH ii-feBn,aMn, ctj coxpaHeHieMi) MejiOAHiecKaro rapsiOHH- 
•^lecKaro hjih KonTpanyiiKxnqecKaro pncyHKa nicHH, ea pHTMH^ecKHxi h xoHajib- 
Hbix'b ocoSeHHOCxeH. Bt. nepsbiH BbinycKx> boiujib o6pa3n,bi <i>OHorpa<i>HHecKHXT, 
sanHceft CA'feJiaHHbixT) bt> pasjimnbix^ rySepniflxx — Bopoue>KCKOH, TaiuSoB- 
CKOH, KocxpoMCKOH, HnaceropoACKOH, ChmShpckob, BjaABMipcKon h oahoh iiicnH 
HoBropoACKoii rySepHin. UpeAJiaraeMbiH Il-ofi BbinycK^ coAepatHTX hckjk)- 
WHxejibHO ntcHH HoBropoACKifl, 3anHcaHHbia xtiai ace tOHorpa^HqecKHMT, cno- 
coSoMx B^ xpexi. ytsAaxT. HoBropoACKon rySepHia — rjaBHbiMi oSpasoMb bt> 
1epeiiOBeu,KOMT,, qacxbio bx> Btji03epcK0MT, h Khpbjijobckomtj*). 

MbiCJib notsAK-fe 3a nfecHSMH bt> HoBropoACKyH) rySepHiH) mh^ yAajiocb 
ocymecxBBXb eme Jifconni 1901 roAa, no pasnooSpasHbia o6cxoflxejibcxBa 
M-feiuajin AO CHxx nopi) BbixoAy cofipaunaro Maxepiajia bt> cb^tl. 

Mnorie onbixHbie h ocxopojKHbie Jiioiin npeA<)Cxepera.iiH uena oxtj nofesAKH 



1) oBeAUKopyccmH nnmu ai napoduou iapM0Hti3av,iu)i,3a.aacSiUbi E. JIuHeBoS. Hba. MMne- 
paTopcKofl AKaAeMJH HayKt. BunycKx I, C.-neTep6ypn>, 1904 r. 

2) OxpuBKH H3T> « IlpeAHCJiOBia » Ko II BbinycKy 6uan npoHHTaHti a-b auxi AOKiaAa bt. 
coeAHHeHHOHT, aactAaniH 9THorp, OxAtaa H. 0. X E. A. h 9. 11 Mys. - 9THorp. Komhccih, 
B MaH, 1902 roAa. 

K. JIhhSBA. C6opHHKl BejHKOpyCCiEHXl> utcesit. II. ^ 
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3a nicHflMH B-b HoBropoACKyto ry6epBiK), KaKt OTt pncKOBaHHaro npea- 
iipiflTifl, yKaabiBRH na Sjihsoctb HosropoACKOH rySepHin ki> nexepSypry, Ha 
BjiHHie «nHTepi;eBX», KOiopbie npiiHOcaTX h3X CTOJiHn,bi hobsih BtfldH, hobwa 
irfecen. Tojibko oji,hht> qejiOBtKi, a HJieaHO A. B. PpHropbeBT,, SbiBiiiiH ceK- 
pexapb HMn. reorpa<i>HqecKaro 06u],ecTBa B-h neiepSyprt, noMepatHBa.!-!. 
MeHfl Bx MoeMT) HajitpeaiH h coBfooBajix luafe "fexaib, roBopn, hto HoBropoA- 
CKaa ry6epnia Bb jiysbiKajibHOMx .oxHomeHiH cohckwh He HScitAOBaHa h qxo, 
HaBfepao, BT> THXHXX yrJiaxTi ea eme coxpanHJiHCb cxapHHUbia opnrnHajibHbifl 
nicHH. H, A'feHCXBHxeJibHO, rjiy6oKoyBaaiaeMbiH AjieKcaHApt BacH.iibeBHST> 
6bU'b npaBx; hhskIh hokjiohtj eMy sa coatxt. 



KojiJieKi^ifl nicenx., Koxopyio mh^ yAajocb sanncaxb hi, H'feKoxopbiX'B 
M'fecxHOCxaxX) HoBropoACKOH rySepain, npeACxaBJiHeTi, oo.ibLDOH HHxepecX). 

HiKOXOpblH niCHH COXpaHHJlHCb B-L XaiiOH 4HCX0Xi n n.'fejlbHOCXH, 1X0 MOryXTj 

CJiyjKHXb SjiaroAapHbiMT, MaxepiajiOMX ajih AaJitHtfiuinxi TeopexHiecKHXTj 
BbiBOAOBT) o6'b ocHOBaxT> HapoAHOH ntcHH. Boo6iii,e, HecMOxpa Ha MHoria ne- 
yj;o6cxBa h xpyAHOCXH, Koxopbia npnuijiocb iipeoAOJitxb, a hh MHHyxw He 
pacKaHBajiacb bt. xomt,, qxo pncKHyjia npeAnpnuaxb aio nyxemecxBie, xoxa Ha 
nepBbiH BsrjiHA'b) oho hc oSimajo BosHarpaAHTb hh aaxpaienHbiH na Hero 
xpyA'b, HH pacxoAbi. 

CpcACTBa na axo nyxeuiecxBie uauiJiHCb coBepmeHHO HeoHtHiiaHHbiM'b 
oSpaaoMT). Eui,e bo Bpema Moeii nofesAKH b-l AiuepBKy bx 1893 — 96 roAaxx. 
Mni yAaJiocb HOSHaKOMHXbca btj Hbio-IopKt ex OAUHMt aMepHKaHucM'b — 4apjib- 
30MX Kp9H0MX, fiojibiuHMb JiK)5HxejieiMX. pyccKOH -iHxepaxypbi a MysbiKH, bx 
oco6eHHOCXH pyccKOH HapoAHOH ntcuH. Ohx noctni,aji'b ueofibiKHOBeHHO ycepAHO 
HaiDH KOHH,epxbi napoAHOH nicHH bx Hbio-IopKfc, h HJieubi xopa nepcAX naia- 
jioMx KOHuepxa BcerAa 3a6oTJiHBO cnpaBjajiHCb, chahxx jih na CBoeMx oSbiqaoMX 
Mtcrfe, BX nepBOMX paAy, MHCxepx Kpaux. Ero HHxepecnaa <i>Hrypa chCiiji.- 

HblMX, BAyM^BBblMX ;IHU,0MX H rJiySOKHMH, BbipaSHXBJIbHblHn TJiaSaMH, H30- 

SpaataBuiHMH cocpeAoxoieHHoe BHHiuaHie, nasajiocb BAOxaoBjajia na xopomee 
ncHOJHenie. Bx 1893 roAy xopx 6bi;ix upnrjauieHX na KojiyM6iHCKyio bbi- 
cxaBKy BX HHKaro. KoHxpaKxx Gbwh yme 3aKJK)HeHx, ho ynpaBjenie BbicxasKH 
He xo'rfejio Bsaxb na ce6a HpeABapnxejibHbie pacxoAbi no notsAKt. HepefoAX ate 
H3X Hbio-IopKa BX HHKaro copoKa qeiOBtKx h coAepatauie hxx EHpoAOjiHteniH 
atjiaro jitcau.a xpeSoBaJin saxpaxbi KpynHon cyMMbi. BecbMa BipoaxHO, tto 
noi3AKa xopa bx ^HKaro pa3CxpoHJiacb 6bi, ecjHSbi MHCxepx KpaHX He npcA- 
joacHJix noMoqb cbohmx BjiaHiejix bx oahomx h3X MicxHbixx SanKOBX, KoxopbiH 
oxKpbux HaMX KpeAHxx, na ocHOBaniH saKJHoqeHHaro ex npaBJienieMx Bbi- 
cxaBKH KOHxpaKxa. Boxx na axoH noiBt h BOSHHK.ia cuopHaa cyMnia, Koxopaa, 
Ha Moii BsrjiaAx, iipHiiaAJieHtaja MHCxepy Kpauy; oiix ace yxBepatAaJix, hxo 
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HtTTj, Kor^a a nocjiaja esiy axy cyiuMy h3i riexepSypra bi HaKaro, MHCTept 
Kp3HT> He corjiacHJicfl ee bshtb, a, yABOHBt, oinpaBHJi^ iipeAciAaxejH) Feo- 
rpa*H'!ecKaro 06m,ecTBa, n.n. CeMeHOBy, HaaHaMHBx ee cneaiajibHo Ha a'^Jio 
coOnpaHifl iiiceHT). C.-FIeTepSyprcKaa ntceHHaa komhccIh, no HHnn.iaTHB'feA.C. 
TaateBa, iipeAOCTaBHJia ee smt. 

TaKHMT) neoaiHAaHHbiMT, oSpasoMi, ABHJiacb BOSMoatHOCTi. ocymecTBHXb 
uotsAKy BT, HoBropoACKyio rySepniio, h bbchoh) 1901 roAa, Bt KOHut Maa, ji 
;i,BHHyjiacb h3t> riexepSypra na PbiSHHCKi), r^t ctjia Ha napoxoAT> no IHeKCHt, 
a qepesTi wtcKOJibKO AHen, nMenno 30 Mas, GbiJia yate bi HepenoBn,t, ytsji- 
H0M% ropoAi, KOTopbiH MHt coBixoBajiH cA'fejaxb iieHxpoMT) notsAOKT. no 
HepenoBei^KOMy ytsAv. 



HepenoBen,!) — MajieabKiH ropoAOKi, yxouaiomin s-h aejeuH caAOBi h 
SyjbBapoBi), noixH oeat MOCxoBbixx>, Cb AepeBHHiibiMH «KjiaAO'JKaivin» BMiicxo 
xpoxyapoBTj, bi xo BpcMH (btj 1901 roAy) HM-fejx. 6 xbiCHHx. JKHxejieH, mi, 
Koxopbixx, KaKTj MHt roBopH.M MtcxHbie cxopoHCHJibi, Gojiie nojoBHHbi cocxa- 
BJiflJH yiamie h yqaiu,iecfl. Bt> HepenoBH,"!; ecxb xexHnqecKoe yiHJHme, AyxoB- 
naa ceMHHapis, atencKaa rHsmasiH, oemecxBO xpesBocxH, CojiflaoH FopoAOKi) vim 
HapoAHbiH AOMT>, o6in,ecxBeHHaa SaSjiioxeKa. «HaMi) aeAOCxaex^ xojibKO yHH- 
BepcHxexa», roaopaxi SA'feniHie JKHxejiH. 

Ha nepBbiH B3rjiaAx< HepenoBeat Kaacexca KpoineiabiMi n,apcxBOM'b 
HaxeJuiHreaiiiH, o6oco6jieHHbiMT, oxi onpyrn — AepeBcab. ToJibKO iiosAH'fce, npn 
ejiHataHmeMt SHaKOMCxBb ch AepeBeacKHMt aaceJieaieM^ yfesAa, Bbiacaaioxca 
neBHAHMbia anxH, CBasbiBaiomia ero ct> lepenoBu.eM'b, h A'feJiaexca aoaaxHoa 
pojib «cxojiHn,bi» yfesAa. Domhmo CBoero aKOHOMnqecKaro saaHeaia, KaKx. M'fecxa 
cCbixa AepsBeacKHXT. npoAyKxoBXi, HepenoBea^ aecoMHtaao cJiyatHxi Kyjib- 
xypHbiMX> iteaxpoMx a-ih Bcen OKp^'ra. SaatxHOH Menxoa KaaiAaro cnoco6Haro 
KpecxbHHCKaro MajibiHKa si OKpecxabixxi AepeBHaxX) sBjiaexca 4epenoBen,Koe 
xexHHiecKoe yqHJiHiu,e, nh okojio nojoBHHbi yqain,HXCH — Kpecxbaae. /I,ocxyn- 
HocxH yqH.3BUJ,a a-ih KpecxbancKHXt A'^'rea cnoco6cxByexi) HeBbicoKaa, cpaBaa- 
xejibHo, njraxa, BOSMoataaa a-ih saHHxoiHaro Kpecxbaaaaa, oxcyxcxBie npeno- 
AaBanifl HHOCxpaaabixX) ssbiKOBX; a apaKxaiecKoe saaieHie niKOJbi — oxxyAa 
BbixoAaxi, ao BbipaHeuiw Kpecxbaax, «iejioBtKOMT> cb 6yA]aatK0H», noMoraio- 
mea aojiyiaxb M-fecxo jiacxepa, ejiecapa, lepxeacaaKa a x. a,, aa acajiOBaHie 
oxT) 50 — 100 p. BT> Micaa,!.. 

Box% HMCBHO 3xa po.ib HepcnoBiia, KaKx. Kyjibxypnaro qeaxpa A-ifl Bcen 
«0KpyrH», sacxaBJiHja Meaa oaacaxbca, hxo npeACKasaaia CKenxnKOBX luoryxxi 
c6bixbCfl, H a ae naiiAy SA^Cb aHKanaxx. cxapHHHbixxj ntceax., Koxopwa, Kaaa- 
Jiocb Mwk aa ocaoBaaia apouiJiaro oabixa, coxpaHHjiacb xo-ibKO bt> rjiyxaxi 
MtcxaocxHXTj, KyAa He apoHHKJia eai,e aama u,HBHJiH3aa,ia, BH0caui,aH Maoro 
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xopoiuaro, Hoearo, ho HesaiutTno CTHpawmaii ct> JiHij,a Aepeenn MHoria, aparo- 
uiHHbifl IK) CBoefi opHrHHajibHOCTH, i.epxbi cTapHHbi. HopaaiyMajia h, bchombh- 
jiHCb MHt Myjpbifl cJioBa RHmHxe H o6paui,eTe», h, HecMOxpH na iuoxIh npejisHa- 
MeaoBaHis, ptmnjia ocTaxbCfl bt> 4epenoBn,'fe ajih pasB-feAOKx,. CKopo oSctoh- 
xejibCXBa cjioatHJiBCb HeoJKHAanno gjiaroiipiflXHO. BjiaroAapfl moch KBapxHpnoH 
xo3flHKt, E. H. MaxoBOH H yqHxejiK)xexiiHiecKaroyiHJiHiu,a, JI. B. A<i>exoBy, 
Koxopbie oxHecjiHCb cb a(HBbiMi> HHxepecoMTb KTi A^jiy co6HpaHia niceni, h 
no3BaKOMHJiacb ct> aByjia jihhhocxamh h3x> KpecxbflHCKon cpeAW, xopomo 3riaB- 
iiiHMH napoAiiyK) nfecHio. UtKHbia CBiAtnifl, Koxopbia a oxt. hhxt. nojyHHja, 
BO MHoroMT> coA'feHCXBOBajiH BbiacHeniio Baatnaro Bonpoca, krktj CKJiaAWBawxca 
BT> aapoAt npnqexb), ntcim n hx^ Bapiaaxbi. ./Ipihhocxh 3xh — AHHCba EjiH3a- 
poBna noiiiexouoBa, cxapyxa Jitn> sa 60, cb oqeHb cjiaSbiMii rojiocoMi, ho 
oSjaAaiomaa sajiinaxejibHOH cnocoSnocxbH) CKJiaAbiBaxb npnqexM na pasHbie 
CJiyqaH h;h3hh, h rpHropiii AjieKcaHApoBHqT> HpoxopoBi, ntcKOJibKo MOJiome 
ea, xopomin xeHopi-3antBajia h xaKofi saaxoKx, HapoAHOH nicHH, Kanoro Mut 
He npHxoAHJiocb eme Bcxpiqaxb. 

AHHCba Ejm3apoBHa HcnMHajia atKoxopbia 
nopyienia Moea KBapxupuoH xoaaHKH, E. M. Ma- 
xoBOii, a BO Bpena oxcyxcxBia nocjifeAnefi cxopo- 
}KiT.iia KBapxnpy, xan^ ixo uo nicKOJibKy naew Mbi 
ocxaBa.iBCb cb iievi BiiBoeMX>, Bmicx'fe oSiAaJiH hjih 
HHjiH qafi, ^xo oSjiernaJio Hanie cSjiHateaie. 

A. E. ueSoJbiuoro pocxa cxapyuiKa, ct rpy- 

CXHblMT) JIHU,0MT>, 6jltAHbIM^ H MOpiU,Hn«CXblMT., Ha 

KoxopoM^ JieHSHXT, x'feHb 3a6oxbi H ropa. Muoroc 
H31 CBoen h;h3hh pascKasbiBaJia ona Mut bo spcMa 
uaiuHXTj qaeiiHxiii. Bx ropoAt ona JKHBexx. He no 
CBoeii Bojfe, a ch jhoShmbimt. H3'b CBonxT> CbiHOBefi, 
Koxopoii HaxoAHXT. AepeBencKyio pafioxy cjihuikomt. 
xpyAHOH H yuieji-b hsx, AepsBHH bt. ii]BeHn,apbi Co- 
jiaHoro FopoAKa (4epenoBen,KiH HapoAHbifi aomi). 
AHHCba aKHBex-b Bjitcxt Cb hhmxj, xepnHXT. BceBOSMoatHbia neyAoScxBa, 
xosaficxBO ea bT) AepeBH-fe 3a6pouieHO, aomx. cxohxt. nycxon. /I,pyroH ea 
CbiHx. yfflejn> bt> FlnxepX) n 6pocHjn, ceMbio, aceny n uiecxepbixx. majenb- 
KHxi. A'feTefi. HamfepeBajica aapaSoxaxb ixo Hn6yAb h npHCbLiaxb AenbrH 
ceMb-b, HO xaKT) 3axaHyjica bi Oaxepfe, ixo Bbicwjiaxb eiviy Henero. Ilojiy- 
qaexx. Bcero 10 pyfijea atajioBaHba (ohi uiBeuT>), a Bepnyxbca 6e3T> Ae- 
Herx. coBicxHO. PacKasbiBaexx. Anncba Heo6biKHOBeHHo whbo, npHKOBbi- 
BaeTT> BHHMauie cjyuuaxejia cBoeio HCKpeHHocxbio, xporaexi rjiy6HH0H syB- 
CTsa. Ona b cama tohho nepeatHBaexi to, hxo pa3CKa3biBaeTx> ; pasroBopx, 
BCABxi, 6yAxo xoxTi qeiOBtKi, npo Koxoparo ona pascKasbiBaexx,, chahxt. 




A. E. lIouiexoHOBa. 



3Atcb, ch neio. HcTopiio cbina, yineAinaro bi nniepTi h iioKHHyBuiaro ceMbto, 
OHE paacKasbiBaja njana, njanajia w KorAa AHKioeaJia Jiiit nncbMO kt> neiuy: 
«MnjibiH CbiiiT,)), roBopHja OHa cb TauHM^ qyecTBOMi), KaKX 6yAT0 ohtj ctohjiT) 
iiepeAt HCH, wnHuiy leSt nocJitAnee nncbivio, — BepuHCb. nocbiJiaio Te6t o6pa- 
30KT> HHKOJias HyAOTBopaa — Heoii,i;HeHHoe ejiarocJOBenie Marepn; ohi tcSh 
noAKpinHTi Ha rpyAHOMT, nym. BcnoMHH oS-b cbohxii Ma^bixii AtTKaxx, Sj'At 
mwb OTU,OMT) ; bt. nyacAt ohh, bi rpflsn atHByxi, xj-feSyuiKa npocflx^, a xjitSyinKa 
He XBaxaeTTj, Kynnxb ne na qxo. BepHHCb, cbinoKi, 6yAb omoMT> cbohmti 
AtiflMT,. Bojbnie HHcaib Te6t He ciaHy, CKasaxb Scibnie neqero, h xenepb, 
HTO DHiny, nacHJiy bi cjieaaxi) BbiroBapHBaK))). ^HKrya 3to, oaa aajiHBajiacb 
cjeaaMH. A. E. ofijaAaexT., noBHAHMOMy, SojibuioH AyineBHofi nyxKocxbH) w hch- 
BbiMTi BOoOpaaceHieMT) — Heo6xoAHMbifl Ka'iecxBa iioaxHqecKaro AapoBaniH. 
IlepBbiH CBOH npHiexTj AHHCbH cjioatHJia em,e npn BbixoAt saMyHii). Oaa inia 
3a «Hejik)6oro», ne no CBoen BOJfk h BbicKasajia Bct cboh lyBCXBa bi npnqex^. 
«06AyMajia Bce, Aa h CKasaja, oxBeJia Ayuiy», roBopnja oea MHt. 

BoxT> axox'b npHHSXTj: 



Ki ^pary, nepeAi> CBaAb^oio, bi noc/itAHiH ACHb. 



He TopoDHTect, MOH rojiy6yniKH, 
MOH JlHJIEJfl noApy>KeHbKH, 
noro;;HTe, dw, jie6eAH dtjiwH, 

BuXO;i,HTb H3T)-3a CT0JI0BT3, H3T.-3a AyfiOBUIIX'b. 

AxT., ;i,afiTe mh^, m KpacHoii ^tBiitit, 
JI,aHTe MHi ;i,a bt, oiii •) BHA-fexH 
CoKOJia Aa 6paTa Mujiaro, 
BwiHOKpoBHaro, eAHHoyTpo6Haro, 
CBiTT, CTenana EJiii3apoBHia. 
IloAofixM-TKo, CpaxettTj MHieniiKiii, 
Ko CTOjy, na. ko Ayfiosoay, 

Tu KO MHt, Aa KpaCHOii A^BHUt. 

Tu nociyuiaficfl, Aa 6paTein> MHieHtKifi, 
Tu Menfl Aa Kpacny A'feBHi;y, 
Hto Te6-b a, Kpacna A'tBHi;a, 
ToBopHTb 6yAy, HaKaauBaTb. 
Tbi B03bMH-TK0 xecMflHHy ysAy, 
Tu cxoAH, Aa 6paTeu,T> MHJieHbKifi, 
Tbi CXOAH Aa Ha iiiHpoKifi ABopt, 
KaKT> oSpaTafi kohh Ao6paro, 
Jl,o6paro kohh, iaJKaaaro. 
yjKT) Tbi cTjisAii, 6paTeu,Ti MiiJieHbKifi, 
Bt. cJiaBHbilS ropoAt bo lepenoBcuij, 
Tw Kynii, Aa fipaTeui. MHjieHbKiii, 
repfioBofi Aa JiHCTx 6yMajKeiKM '). 
HanHmn-TKO, dpaiem. MMJieHbKiii, 

yH<T. TBI CKOpyiO OTKaSHyU) 



OtTj MeHfl, OTT. KpaCHOii A^^BHUM. 

Tbi cxoAH-Ka, dpareuT. MHjenbKift, 

Tbi KO 3THMT., KO HyWHMTb aWAaMTj, 

Tu bot"iah-tko, fipaxen,!. MHjieHLKiil, 
Be3T. Aonpocy bo lUHpoKitt ABopi., 
Besi. AOKJaAy bt> leMHy xfeMHHiiy. 
KaKi bo 3Toii TeMHoS rfesiHHui, 
He MOJHCb KO FocnoA^ Bor^, 
Tu He 6efi ^ejioMT>, ne KjaHflficn, 

KaKT> TM 3THM1. SAHMT, lyHtHMT. aiOAHMT.. 

Tu nojio)Kb-Ka, Cpaxeui. uHJieHbRiii, 
yjKT. xu CKopyw oxKasHyio 
Tu Ha HXHifi Ha AyCoBufi cxojn>, 
Tu cKawH-TKO, CpaxenT. HiijesbKifi, 
TpyfiHO cjiOBO, nexopomee: 

kBoxIj, B03bMHXe, 3JIU wyWH JIIOAH, 

BoxT. BaMT> CKopafi oxKasnan 

0x1. roaydyujKii, mhjioB cecipu: 

y HacTj H-fexy AtByniKH na Bospacx-fe, 

Htxi. HeBicxbi 3anpocBaxaHHOH u . 

Mu 6-b CT> xo6ofi, Aa fipaxeub MHjieHbKift, 

CxaJiH-fiT. HtHXb Aa Bce no cxapoMy, 

Pa6oxa.xb Aa Bce no npe>KHeMy, 

3a xcSh 6bi, 6paxeii,T> MMJienhKiii, 

H 6uja 6u, Kpacna A^BHua, 

HoHHan 6orouoJibu;Hi;a, 

fi AGHHad nonCHa;ibHHi;a. 



1) V BuroBapHBaiOTi k&ri, cpeAHee MewAy u h v. 

2) HpoHaHOCBXca no M-fecxHcwy roBopy «i'yMara», «ryMawe'iKa». 
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nocjit npocBaraHbt). 



Bort cjABfl, KopMHJienT. 6aTiomKa, 
Bort cyAtH, poAHwa jiaTyuiKa, 
He AajM aa KpacHoH A-bBnu,t, 
Ao Jiio6a fta HacHA'feTHca i), 

JI^O OXOTH HaryjIHTHCH, 

IJ,BfeTHoro njiaxba HaHOciiTHca, 
Mfl-fe AOnojiHHTb ;inuo 6'fejioe, 
MhIj AopbcTHTb Aa pycy Kocy 
Jto e^HHaro ao BOjioca, 

TaKTb H HTO H KpacHa A'feBHIia 

Co roAaMT. Aa ne CBepcrajiaca, 

Ct. yMOMT> pasyMom Aa ne co6pajaca. 

y Meaa y KpacnoH A^Bimw 

KaKi Moe Aa jihuo 6-feaoe 

Mto 6epecTiiHKo aeatajioe, 

Jlewajioe, roAOBaaoe. 

CaMT> TBI aaaemb, caMi. tu B^Aaeuib, 

MoS KopMHaer;!., cyAapb - fiaxiomKa, 

TocyAapbiHa Moa iiaTyniKa, 

KaKT. H mh6, Aa KpacHofi A'feByuiKi, 

KaKt MHi 3TH Aa Hyaii aioah: 

BuicTO Hoa<a ohh MHi socTparo, 

BocTpoBi HO>Ka SyJiaTHoro. 

ywb KaKT. a, Aa Kpacna A'^BHua, 

Jl,o Toro, Aa npejKAe axoro, 

fl zoAHAa, KpacHa A'^Biin.a, 

IIo umpoKoS Aa no yjiiin,'i>, 

TaKi. y MGBa y KpacHog A'^Buubi 



He TJiaxbjm ohh acHua 

Ha HXHIOK) TSMHy TfeMHHU,y, 

Ha TeMHJ'K) noTiopeMimmy. 
Mofl KopMiijieuT., cyAapb daxiouiKa, 
FocyAapbiHa tu MaxyuiKa, 
IIooaAH, Aa cyftapb fiaxMuiKa, 
FocyAapuHa xu MaxyinKa, 
y Mean y Kpacaofl a^bhuu 
He jKCMiyn., Aa ropioiH cieau, 
He 6yita.ra,^) — jihuo fiijioe. 
KaKb yH<Tj BbWCb a yBBnaioca, 
UleJiKOBbiMT. KJiyfioMT. Kaxaioca, 
Co rojiyfiyiuKaMT. noApyJKeHbKaMi., 

C'b BepCXHOii pOBHMUlKOfi BeJHKOH). 

KaKT. y BacT., moh roJiyoyniKH, 

ffiajiocxjuiBbi oxn,bi, MaxepH, 

BaMTi Aaron, cecTpimbi iiHJiua, 

JJfl jiK)6a Aa nacHA'fexHca, 

Jifi oxoTM Haryjiaxiica, 

HsixHaro njiaxba HaH0cnxnca, 

Baui. AopocxuTb A* pycy KOCbiHbKy 

^0 eAHHoro AO Boaoca, 

^0 uiBJiKOBaro ao noaca. 

KaKTi y Meaa-TO, KpacHoii a'^bhi;u, 

PycJi Koca pacnaexaexcfl, 

Aau aeHTbi pasBJ^Baroxca, 

1x0 nOMepKiiH oqn acaua 

Ito noxycKjiH meKu aaua. Ox-b ') 



KorAa Bi (SaHH) (6aeHbKy) BCAyTi, poAurejiflMi) npHHnTbiBaiorb, 



MoS KopMHJieu.!., cyAapb fiaxiouiKa, 
HapaAH Aa cayry BtpayK), 
Tbi nocuaoiKy Aa CKOpyto, 
HcxoDHTb Aa xenjiy fiaeabKy; 
'Iiofiu fibijia Aa xenaa oaeabKa 
Bi. roaoB'b a* ae yrapniiBa, 
Kt> 6tay xiay ae npanapiMBa; 
Mai cxoAHTb Aa KpacaoiS AtBHui, 



Mat BO xenayio bo SaeabKy, 

Bo lenayH), Aa napoBHxyro, 

Co roayoymKasiT., uoApyHteabKaMT., 

He CO cxaAOM-b ae6eAHBbiHMi>, 

JleSeAHHbiMTj Aa ryaaaBbiHMx.. 

Mat nocMbixb Aa rope Kpi^iaay, 

Co 6tja aHu,a caeaaaoaKy, 

C'B pexHBa cepAna KpyaHHyuiKy. 



KorAa BbitiAyTi> U3\ 6aHM. 



Te6t cnacHfio, lenaa 6aeHbKa, 

fi-feao 6oabBO Meaa auMbiaa, 

He no cxapoMy, ae no npeataeMy. 

H ae csibiaa, Kpacaa AisyiuKa, 

Co 6taa aHi;a cjiesHBoaKii, 

Ci. pexHBa cepAu,a KpyaaayuiKH. 



BABoe, Bxpoe ropa npiiSuao 
y jieaa y KpacaoS AiBHUu. 
AxiH, iiai-TMuiKH xomaexoBbKO 
Moejiy cepAuy pexHBOMy. 
AxT), BO axoft xenaoS fiaeabKt, 
Ta* cHAtaa Kpacaa A^BHiia, 



1) np0H3B0CHTCa — « HaCHAHXHCH ». 

2) npoH3BOCHica no Miciaoiiy roBopy oryMaraa, «ryMaH«e4KaB. 

3) Hoca't KaJKAofi cxpOKa aesicxa (uaorAa BMtcx-fe cb noApyraMa) pasAaparomaMt Ayaiy 
roiocOMX «oxaeTTj» a puAaeit. aOxaenib xo aioxb— xani. Bcfe aaaspbiAb)), roBopaaa mat A. E. 
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BupocTafi 6epe3a 64jian. 
Txk jreHcajit ;i,a HacTuft rpcfiemoK'b, 
BBipoctaii aa lacxi. paKHTOBi. KycTi.. 
J[a TAi Kiixa.ia pycu bojiocu, 
Bupocxafi Tpaea meaKOBaH. 

Bh;;ho, OTT. MeHH, OT-b KpaCHOfi AtBHUbl, 

OTom;ia a^ bojih BOJibHafl, 
Oioiuaa Aa noKaTHJiacH; 
nor;iH>Ky H KpacHa jiiBHua 
Efi BO citAt Aa BOJii BOJibHoeii ; 



Kyxa noui.ia Aa BO-ia BOJibHan? 
Bo KOTopyio CTopoHyuiKy? 
Bi KOTopyio nyTb-AopwKenbKy? 
BiiHty, Qomjia Aa bojh BOJibnaa 
Ho 'iHcxy nojiK) KyHHuew, 
IIo uoAJifecbHuy .'incMi;eio, 
KaKT. HaBCTpiny sojii BOJbHoeii 
ITonaAaeT'b HeBOjiioiiiKa BejinKaii; 
BojiH HeBOjii noKjoHHJiacH, 
A Boaa npo'ib Aa oxmaTiuacH. 



Ahhclh roBopHjia Mufc, qxo ao xoro sejiioSa en 6hua, bch ceuba, bt> ko- 
Topyto ee BbiAaBajH saMjHti., ito ona cnoKOHHO ne Mor.ia cMOxptib na hxi 

AOMT), IipOXOAfl MHMO, H He CT-fcCHflflCt HaSblBaJa erO ((TCMHOH TeMHHU,eH». 

nosAHte ona npnMnpnjiaci. co CBoefi yiacTbK), ch MyHceM-b acHJia Jipyaciio, a 
B-b ceMb-fe no:ib30Bajiacb yBaatenieMx n jiioSoBbK). «]/[ bott,, nojiH Tbi», roBO- 
pHJia OHa, «HHKTO MeHfl HHKorAa He nonpeKHyji, hh sojiobkh, hh Myan>, hh 
paaoHKy. A ymi. h jih hmt. Bcero hb BbiJioJKHJia, ixo na ^ymife 6biJio». 

BipoflXHO saAymeBHOcxb, Koxopon Sbijih nponnKHyxbi Bcfe pascKasbi 
AHHCbH, ea BAyMHHBoe oxHomeHie kt. aBJieuiHwi. jkhshh A'feJiajiH 3xn pascKasbi 

XaKHMH KHBblMH, HpHJiaBaJIH HMT. flpKOCXb, HjaCXEHHOCXb. IIOMHK), KaKT>-XO paST. 

OHa cnpocHJia: «MoHtHo m noMHHaxb aa sjipaBie hjih aa ynoKon .moAeii ne ua- 
uieii Btpbi»; «Hy, boxt. xoxb 6bi, crapoBtpoB^ noMHuaxb iiejib3fl». fl CKaaaja, 
1X0 yB-fcpena, hxo Bcfexi noMHHaxb mohcho; ixo nepeA^ BoroMi Bcfe paBHbi, 
1X0 pasAliJieaie itepKBefi h pasHbin Hecorjacia bi, A'feJiax^ B-fepbi BWAyMaubi 

JIIOAbMH. 

Ona saAyMajiacb h CKasajia: «Axt>, Ka6bi xaKii . . . Bojbmafl 6bi y mohh 
xarocxb ct Ayuin ciiajia. Ym-h xaKx n myiaiocb sa 6paxa, ixo nojiep'b npom- 
jibiMT) .rfexoMT), xaKTj Myiycb, ixo pa.scKaaaxb hb mojkho». 

Ona sanjaKaja, a a cxajia paacnpaniHBaxb h boxi hxo ona paacKaaajia: 
«II0JI^ OHi MHoro. BbijiT, iipasAHiiKi y aach na AepcBFit h oht> ahh xpn 
ryjiajT,. Ha nexBepxhiii Aenb onoxjitjiHJCJT. Fop-fc-io y Hero, aojijkho 6bixb bTj 
iiyxpi, OHT) n Bbinen KOBuni KBacy xoJOAnaro. H Bbicxynn.iio y Hero pacna.ie- 
Hie MOary. Cnopo h najiaxb xepaxb cxajx, xo ysHaex^ aceny, to h-Itt.; to 
HCHO roBopHTX), XO cjiyxHo. DocjiajiH 3a cBameHHHKOMi. ripHHiejii. «Hejb3fl», 
roBopHXT., aemy HcnoB'feAOBaTbCfl, ero HaAO bt. cyMameAniiH aomt,». Hy, KaKx. 
Hte, cawa nocyAH, lejiOBiK'b yniBpaexi, a ohx> — bt. cyMauieAuiiH aomti. Mm Bct 
ero npocHTb cjam. Hn aa qxo; na cBoeMx. cxonxX): wnejibaH, a^ Hejb3fl». TaKT> 
H ymeJiT.. Hh HcnoB-feAH He AaJit, hh npHHacxba. Bch ceMbn na pa6oTy paao- 
injacb, A'fcjio 6b]jio .rtTHee. JleacHTX) GpaxX) oahht> OAHnenieHeK'b, xojibKO n ch 
HHMXi cnaty, njiaiy. Y nero rjiaaa aaKpbixbi, a bhaho ho mu.j, hxo Myqenie 
xepnuxi. aJKejaHHbiH moh, Spaxeqi, inoii MRJieHbKiH», roBopio, aAOJro m tm 
cxpaAaxb AOJiatoHx. OxnycTRxx, jh FocnoAb Hauit, ixo jiyKy 3a rp-fexn Hanm 
npexepntjix, AymeHbKy tbok); ocjoSohexi jh?» A ohx, kskt. Jieatajni, xaKX) 
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rojOBon noKaiaJii.; ntx^, mojitj. IIoHflJix. B'feab ohti, Moase, n iro CBameHFinKi, 
roBopHJiT), noHflJi, noTOMy ne coBctMii oht> eme naMnxb iiorepflji^. '^to no- 
mhhjitj, hto shrji^, a hto ntxi. ^OKa'^aJI^ raKii tojioboh h noKaxHJiHCb y nero 
CJiesbi. Bi Tj iiopy Ao^fc ero Bepnyjiacb ct. nojin — naBosi) B03H.iia, jerjia na 
neiKy OTAOXHyib; a jyTh n Htena ero iipnui-ia, n cbm^, eci na paSort 6bijiH. 
H HMT) rOBopw: ((CxaHOBHTech Bcb na KOJ-feim, iipocHie ao 40 pasi IIpecBH- 
TyK) BoropoAHuy, HT06bi oxnycTHJiHCb Cxenauy rptxn ero. Aeocb ona, 3a- 
cxynHHiia, BbiMOjnx'b eMy y FocnoAa Bora iipomeHie, asocb FocnoAb Haiui) 
MHJiocepAHbiH ocBoSoABxi ero AytneiibKyw. Cxajn Mbi Bct BJitcxi MOJHTbCH. 
TaKTi qxo atT> xw ayiaaeuib? Kxo n ao 40 pasX) ne aoiucjitj, a yjKi oxjiextjia 
ero AynieHbKa, ycnoKOHJicn. TaK% boxtj n iie SHaw, jiaAHO-JiH h A^Jiaio, iro 
6paxa fiojibiiie Apyrnxi. noMHHaio, fioJibine aa Hero MOJiiocb. Dpocxaxcn jih rptxH 
eny, HenpHiameHHOMV, HenoKaaiiHOMy». 

PaacKasbiBaexx. AnHCba Ejin3apoBna xaKX CKjaAuo, BbipasnxejibHO, ixo 
piib efl np030K) Kaa?excH cxhxomt>, npHqexoMi). IIoxoMy, moatexx 6bixb, h npa- 
nexbi OHa CKJiaAbiBaexii xaKi) JierKO. IIomhk), paa^ a iiojyqnjia oxt, myaca bi. 
OAHHi AGHb HHCbMO H xBJierpaMMy. Bhah, KaKi lacxo fl nojiyqaio nacbjia, oua 
yAHBJiHjiacb n npeasAe, ho 3toxtj paai) 6biJia xaKi nopaHceua, ixo, baoxhobhb- 
mncb, xyxT) He cjioacHJia cxbihokT) h Bejfejia nociaxb oiy: 

Oxb CBoefi AaJia,T,u aanun 

nojiyiHJia QHCbMO-rpaMOTKy, 

CjosecHoe iejio6nTtHue. 

CnacuCo Te6-fe, Jia^o Miuoe, 

Mai nocjiajiT. th DHCbMO-rpaHOTKy, 

Mefli cKopoe HSBtcTtBue, 

06paj,0Baji-t, Aa laAO Miijioe, 

Th Moe Aa perHBO cepAa,e. 

CaMi Tu snaeiLib, caM-b tw B-feMeiiib, 

Ha qyasoii aajibHefi cxopoHyrnKt 

Mhofo neiaJiiomKH BejiiiKiji, 

Mhofo aafioryniKH necHOCBbin; 

'Ito y MGHH JIH na lywoS cToponi 

Bee KHOBTt Aa pexiiBO cepAne 

Ho xe6-fe, ffa aa^o MHjioe. 

AHHCbH EjiHsapoBHa He npo*eccioHajibHaa npHqHxajibu;Hn,a, cboio ciiocoe- 
Hocxb CKjaAbiBaxb npniexbi oea npHM^HflJia xoJibKO B-b ntKoxopbixb cjiyiaax^ 
CBoen acH3H0. Ona, CMincb, roBopnxT) npo ceSa, hto npnqexbi CKaAWBaexT,, 
KaKTj 6jiHHbi neien.. IIoexT. ona npniexbi xopomo, ho rojioci ea xaKi. cjiaSi., 
HTO 3anncb bT) *OHorpa*T) BbixoAHxii eABa cjibiinHofl. Ooaxoiuy oua npcAJio- 
ffiHJia MH-fe noHXH sanHcaxb HantB^ ea npniexoB-b bti hx^ AepeBni — /I,opoHHHt, 
Bii 12 BepcxaxT. oxt> HepenoBua, oxt npo<i>eccioHa.ibHOH npninTajbm,H[i,bi, 
Koxopaa noexT> hxt, na xoxx> He nan-tBTi. KpoMi xoro, oaa roBopnja, hxo bt. 
HXT) AepeBHt HUBexT) xopoiuifi: «n'f;ceJibHHKi5», HHKOJiaH Ebaokhmobtj. 

8-ro iioHH Mbi oxnpaBHJHCb ntinKOMi) bi ea AepeBHio, ^opoHHuo, 3axBa- 
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THBT. BT. HeSojibinHXT) pasjitpaxTj Bcfe Heo5xoAHMbia npHHaAieHtHOCTH Mfl 3a- 
iiHCbiBaniH ntceni. Ctj HaiuH lujia E. H. Maxosa, en Bspocjiaa aoib n cwHt 
rHMHasHCTTi. IloroAa 6bua oieub xopouia«, ne cjiHmKOMb atapKan, Btxepi) 
AyJiT) HaMT> BT> mnfl h AnncbH roBopnjia, ito 3to xopoinee npeASHaMeHOBanie, 
HTO njioxo, KorAa Bfexepi Ajexx C3aAH. Oim 6bijia bcw ^opory seceja h pas- 
roBopsHBa, no no M-fepfe Toro KaKij Mbi npnSjiHataJincb ktj ea AepeBH'fe, ona 
CTanoBHJiacb Bce rpycxnte. Kor^a Mbi Aom.m ao AepeBun, AnncbH yKaaajia 
HaMT> BnepcAH cboh) H36y, a cana noiujia posbicKHBaxb nfecejibHHKa HHKOJiaH. 
Eh H36a, Sojibmaa h BbicoKaii, HMijia BHA'b nojinaro aanycrtniH, cxeKJia bi, 
0KHaxT> Bbi6nTbi, Kpbij[bu,o paapymeno h aockh yiieceHbi. Mbi npncfejiH na pas- 
BajiHHKaxT> Kpbae'JKa. Haci. OKpyatMH peonxnuiKH n MaJieHbKia HanbKH cb 
MJiaAenitaMH, a hstj okoht, Apyrnxi, hsStj 6a6bi KpnqajiH: «^a bm hto jkb bt. 
paaopennyio naSy njiexe, hahtg jyquie ki HaMT>, caMOBapiHK^ nocTaBHMT)». 
Ho Mbi ocTajiHCb B-fepHbi AnHCb't. CKopo npHinjia oaa n naKi) uocMOxpijia na 
CBOK) necHacxnyio naSy, aa-ioacb cjieaaMH. H nacHJiy ee yxtmHJia, roBopfl, 
Hxo Hepeai. ntcKo^bKO MHnyxx. ea paaaopeniiafl naSa SyAexi. nojna rocxen, 
cxoHXT. xojibKO saBecxH ManiHnKy (*OHorpa<i>Tj). Ona Bcxpenenyjacb h aa- 
xjionoxaJia, Mbi bchkhmh nenpaBAaMH BjtaiiH B-b Ha6y 6e3^ jitcxHEabi n 
Kpbijibn,a, Htena eAHHCXBeHnaro ocxaBuiaroca bi> AepesH-fe cbina AnHCbH, HBana 
cxajia pasBOAHXb caMOBapi), a h npHHHjiacb paaBtuiHBaxb pynopw h npHro- 
TaBJiHsaxb Bce a-ih aanncH. EBAOKia HBaHOBna, moh xosHHKa, saSoiHJiacb o sat 
H pacKJiaAbiBaJia aaxBanenHbie nai ropoAa npnnacbi na coejiaam, ya;e nanoi- 
HHBiiinMT> H36y peSflxHuiKaMx. Kor^a mh nonpofioBajiH Aocxaxb Mo.ioKa, ero 
coBciMT> He oKaaajiocb. Bet AepeBHH BOKpyrt HepenoBtia Bce mojioko h.o Kaojii, 
He ocxaBjiflfl Aaace a'^thmi, necyxi CbipoBapamx,, iiocxaBJiaiomHM'L MOJioiHbie 
npoAyKXbi btj nexep6ypn>, a HaaaATj 6a6bi no.iyiaioxi cbiBopoxKy, o6pamz, 
no M'fecxnoMy naaBaniK), Koxopyio Aaioxi li^-kTmi-h. IljiaxflXT) cbipoBapbi aa 
MOiOKO 30 Kon. aa BOApo, ne AenbrasiH, a mj^koh, coJibnTn x. n., btj hbmi h 
cocxoHxi rjiaBHan BbiroAa cbipoBapoBX. JKena HBana, cbina AHHCbH, npn- 
necjia nnporn CBoea CTpanHH h xsajiHjacb, nxo Bbimjin BKycHbie nai. 4-ro 
copxa layKH. 

HpHUiej^ HnKOJiafi Ebaokhmobtj, cepbeanbiH, cxenennbiH crapiiK^, cb 
SojbrnoH 6opoAOH, nacxoamifl naxpiapxxi. 3a pyny ero utnjinjica AByxJiirnin 
BHyieKTj B HH 3a HXO He xoxtjij ocxaBHXb A'feAa, xaKi hxc ero ynecjin na yjHuy 
HacHJibno H 0HT> peBtjiT). HnKo.ian Ebaokhmo bt> o6paai,ajica ci BHyiKOMx, oMCHb 
ntaino, ixo npn ero cypoBon napymKocxH bhxoahjio xporaxejibHO. Oh^, bhabmo 
xojibKO ne xoxijiTi oxKaaaxb Anncbi n npHmejn> no en npocbSt, ho esiy 6bM0 
KaKTj 6yAxo cxwaho, hxo oht> npmneji'b no xaKOMy nycxoMy A't-iy, KaKi ntcHH. 
KorAa a npoSoBajia oSiacnuxb ejiy, aantMi. lant ntcnn h KaKx OH'fe sanncbi- 
Baioxca B-b MauiHHy, oni ne cjiymajiT. Biena, a Bce TBepAHJH): «3xo yatxj Baiiie 
A^Jio. FA'fe HaiBi noHaxb. Bw jyHme 3Haexe». Boofime 6bijn> oneHb xojiOAem> 



H He CMoxp-feji MH'6 Bi TJiasa. HepBOH ptinH-iiacb sanHcaib cboh iipHiexhi 
AHHa FepacHMOBHa, la camaa npHHHTajibmHi;a-cne[i,iajiHCTKa, o KoropoH ro- 
Bopnja MHt AHHCbH. 9to SbiJia jiOBOJibHo MOJioAan 6a6a, npnuiejimaa cb rpex- 
M'fecfliHbiM'L rpj'AHbiM'L pefieHKOMTj Ha pyKaxi. Ona h npHieibi ntjia nepe/ii 
pynopoMi, He cnycKaa peSeHKa cb pyKi. Y hbh oKasajicfl xoporaifl SBOHKin 
rojioct, H aanncH BbinuiH AOBOJibHo yaaiubiMH. 3to paasaAopHJio Apyrnxi, 6a6^ 
H sanHxepecoBajio Aaace cepbeanaro HiiKOJiafl. Ohh nonpoSoeajiH ciitTb Bnaxe- 
poMT> ntcHK) Bx pynop-b. Bbimjio HeAypno. Y HnKOjaa rjiaaa HaqHHa.iiH 6jie- 
CTtxb. OuT> cntjiTj BT) pyHopi ntcHK) oj;hht>, cjiyuiajica, aaGhWb n-fecHio no 
cepeAHH'fe H CKasajix: «3a6bijn,, AaJbuie He susaon. noxoMT> BcnoMHHJit h npo- 
AOJiasajiT). Kor^a ate <i>OHorpa*T), noBxopaa ntcuw, noBxoprrjn. h cjioaa ero: 
«3a6bijn>, AaJbnie ne 3iiaK)», oht. npnineji^ Bt nncxo A'fexcKin Bocxopr-b h 
cxajiT. paacKasbiBaxb BcfeMi. BHOBb bxoahbuihmT), Kanafl yAHBHxejibuaji «Ma- 
uinnKa», qxo ona noBxopaexx, ue xojbKo nicnio, ho h hxo cKaateiiib. Ct 
axoro Mosienxa jcat. pacxanjii. HnKOJiaa ex. yBjeieniMX) cxajn> oG-hncamh 
BC'feMT. SHa'ienie sanncH ntcen^, naKij MauiHHKa sanncbiBaexx,, y^injii 6a6i, 

KaKT> H'feXb BT. «HyxpO». Bl> /l^OpOHHH-fe 6bIJIH SaHHCaHbl HOpHAOIBblfl ntCHH. 

A AHHCbfl paAOBa.iacb, hxo ea saopomeHnaa H36a noJTHa napoAy, h njianaxb 
uepecxaja, bch pasroptjacb, paapyMHHHJiacb oxtj yAOBOJbcxBia. 
BeiepoM^ xoro jkc Ana mbi BepnyjiHCb onaxb bt> HepenoBen,!). 

^pyroH nfeeei^i., o KOXopoMt a ynoMH- 
najfa Bbiiiie, rpnropm AjieKcaHApoBnq^ 11 po- 
xopoBx, HCHxejib AepeBHH Majiaxbi, bt. 8 Bep- 
cxaxT> oxtj ropoAa, cjiyatHxi, bt. HepenoBH.'fe 
HOMomHHKOJiT) HOBapa xexHHqecKaro ysMn- 
ma. CeiMba ero aiHBexx> btj Aepesn-fe h ohtj ho 
npasAHHKaMX), a HuorAa h bx> 6yAHH xoahxi 
AOMOH, xaKTi 1X0 He npepbiBaexi cnouieHia 
ctj AepeBHBH. Ex. nepBbifi CBo6oAUbin Aenb 
nocji'fe xoro KaKi mm nosnaKOMnjHCb n ohi. 
ycJibixaJix. uijin Moero npiisAa, onx. cxoahji^ 
AOMOH, BT. Majiaxy, ycjOBHjica c^ nfeKOxopbiMH 

ntBaaMH, CT> KOXOpblMH HpHBblKT. BM-fecrfe 

n-fcxb, HXO fl npi'feAy, HxoSbi sanncaxb hxt. 
ii-fecHH, croBopHJCa CT> HHMH AH'fe Hj BBpHyBuiHCb BT, '^lepeHOBeu.T., yBi- 

AOMHJT. MCHa 06t. 3X0MT>. Kt. COJKaJltHiK), KaKT. pa3T> HaKaHyFit Aua, KO- 

xopbiH SbiJiT. HasHaiCHT. AJia sanacbiBaHia ntceHT. bt. Majia'rf, TpHropiK) 
AjieKcaHApoBHqy npnuijocb xacKaxb Becb aghb xawecxH, nepenocnxb uiKa^bi 
H cxojibi H3T. KyxHH xexHHHecKaro yMHJHma b^ hobob noMtDa,eHie, xaKT. hxo 
OHT. cxpauiHO ycxaJiT.. Ho BuxepecT. ero kt. sanHCbiaaHito ntceHT. 6biJT. 

XaKT. BejlHKT., HXO paHCXOBbKO yxpOMTi BT. XOXT. ACHb, KOXOpblH CblJlT. Ha- 




r. A. llpoxopoBi.. 
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3HaHeii^ Wfl notsAKH bi Majiaxy, ohx CTj-iajCfl bt. Moe okho, I'oxoBbiH kt. 

Aoui'Mh cTOHJia y noAt'fesAa h mbi OTnpaBUJHCb. 

H yace cjiwraaia FpHropifl AjieKcaApoBHqa pante h rojiocT> ero MH-b 
qpesBbiiaHHo nonpaBBJica. Ho Aoporofl b^ Maiaxy, Kor^a mbi 5'cn'fe.'iH 060 
MHoroMT, neperoBopHTb h nosHaKOMnxbCH, a 6bijia y^HSJieua, KanyH) maccy 
uiceHi. onT> SHaexT,. Ecjh n HaquHaja iitxb KaKyio jihSo ii-fecHio, ohi qoa- 
XBaxbiBaji ee h nijiT) Kt nefi Hnxcpecubiii iiOArojiocoKij. R ntjia ntcnn, aann- 
caHHbifl MHOK) B^ jipyrHXTj ryoepHiflX'b, ho ohtj cennaci ne yanaBajn, nicuw, 
H npHjaacHBa.icfl ktj hbh, xoxa roBopHJi), qxo y hhxtj bt> AepeBnfe ee iioioxi. 
He laKi. OqeBHAHO, no KaKHM-b xo nposHaKaMx oht, ysHasaji^ ochobhoh Ha- 
n^Bi H jierKO HajiaatHBaJii kt, HCJiy cooTBtxcxByiom,iH iiOArojocoKT,. Meauy 
flpoHnMT. OHT> pa3CKa3biBajn>, 1x0 iie Mort iitxb H-feKoxopbia iiicHH ci oaiihmti 
6biBmHMT3 irfeBUOMT) xopa CjiaBHHCKaro ; HantEbi 3x0x1. ate ntccHt, saiiHcan- 
Hbie *OHorpa*OMT>, emy jierKH h 3HaK0MF,i, xoxa 3anHcanbi bx ^a.jibnux'b rySep- 
Hiflxx. — BopoHeatcKOH, TaMSoBCKOH h ap. Bi. oxBix-b na ero HeAoyiniHie 110 
3T0My noBOjiy a BbicKasajia xy Mbicjb, hxo BipoaxHO, rjaBUbm HantBT> napoA- 
HbixT, ntceHi noxojKT) bi pa3HbixT) MtcxHOCTflxx, H 4X0, sanHcauubiH ooHorpa- 
■toMi, OHT, ocxaeicfl xaKHjii., KaKi, ero noexi, aapoAx,, xorjia KaKx CjiaBaHCKiH 
nepcAi^ibiBa-ii nfecHH no CBoeiuy. Oht, corjacHJca ct. 3xhmt, oSiacHeHicMi h 
npHSaBMi, 4X0 H bt, eapojit ecxb ntBqbi, Koxopbie xaKx, «BbiBepxbiBaK)TT,» 

n-fcCHK), 4X0 «HH 3a 4X0 KT, HHMT, He HpHJiaAHmbCfl, HB Cnixb Ch HHMH, HaCHjy H 

ntcHK) xo ysHaeinb)). 

Ho npii3A'fe BT> MaJiaxy, rpnropin AjieKcaHApoBn4i npHBejiT, xpoHXi, 
ntBHOBi, 2 Myai4HHT, n o^Hy ateamHay, cbok) cecxpy, Koxopaa 6bua BbiAana 
saMyaiT, bx o^ay h3t> coc'6ahhxt, AepeBBHb — E;ibaHHCKyK>. Htm oaa 6ojib- 
meio qacxiro axpoejiT,, xaKx, KaKT, siyatT, cecxpbi FpHropiH AjeKcaHflpoBH4a 
lie npHBbiKT, nixb Biitcxfe ct> hhmh. San'feBaJiT, rparopia A.ieKcaHApoBH4T>. 
Xoifl oht> 4ejioB'feKT, noatHJiOH (cTapmia cbiHT, ero atcHan,), uo rojiocT, y 
aero npcKpacabiH, SByqabifi h oSmnpabiH. kFojiocokt, xo y xeSa Ma-iaao- 
BbiH», roBopaxT, ero 0AH0ceJib4ane, xapaKxepHsya sxhmt, BbipameaieMX jier- 
Kocxb H npiflXHocxb ero xeMSpa. Majiaxa 04eHb ropAHxca cbohmt, ntBuoMi,. 
Bt, ero HepBHOMT, h h3hui,homt. niain MHoro sajiyuieBHOCiH h apx0cxH4ecKOH 
3aKOH4eHHocxir. Oht> oxAaexca niHito bcImt, cyiii,ecxBOMT> cbohmt,, noexi, ct> 
yBJie4eHieMi, hh Ha MraoBeHie ae 3a6biBaa 061. ancaMSji'fc h c^ cxpacxabiim 
BaHMaaieMx cjitAHXT, sa HcnoaaeHieMT, cbohxt, xoBapHni;e0, HaAT> KoxopbiMH 
ro^ocT, ero BnojiHt BjacxByexx, cBoea Kpacoxoio h JierKocxbio. H ohh oxoxho 
noA4HHaK)xca eiiy, 4yBCXBya bt, hcm^ AaposaHie 6oJiie CHJbHoe. Bnpo4eMT, 
r. A. HHKorAa hc cxapaexca BbiAiJiaxbca, ecJH am axoro atxT, ocaoBaHia bt, 
xpe6oBaHiaxT> mysbiKajibHOH «>pa3npoBKn, KaKT, oai, ee noHHuiaexT,. Oh^ hh- 
KorAa He sjioynoxpefijiaexr, cbohmh bbicokhmh Hoxasiu, Koxopbiian moft, 6bi 
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ropAHTtca JK)60H npo*eccioHajibHbiH TeHopT>. HanpornBij, OHt 6epeTT> Bepx- 
Hie 3ByKH TOJibKO nspiAKa, KorAa ohh cjiyaiaTi yKpameHieMi,, a bck) ntcHJo 
BeAexT. B^ cpeAHesix perncxpt. V. A. 'lyatA't BCflKaro caMOMHtHia, xoxa co- 
3HaeTT), qxo rojioci y nero xopoun.. Hapymnocxb ero KaKi Hejibsa Sojite co- 
oxBtxcxByexieroHciiojiHeHiK); bi npasHJibUbixTj qepxaxi. xyAomaBaro JiHLtacb 
HeSojibinoH ctjiOH 6opoAK0H, BT> yMHOMT. BbipaHtenin rmsi,, bt> npocxon, Gea-b 
BCflKiixT> npexenaiH, pi^H, bo bcgh ero ckpomhoh, ho ne jimneHHoft cosHauin 
coScxBeHHaro AocxoHHcxBa *Hrypt ecxb Kauoe to npnpoAnoe H3Hiii,ecxB0. 

H3T. sanHcaHHbiXTj bi MaJiaxt 14 ntceH^ bo BXopoH BbiriycKT. bouijih: 
«noji,yH, noAyfi noroAKa», Hya*;!! xbi noje Moe», «Bo KHCxpant 6hjio ropoAts 
H «CoJiHbimKO Ha sanaxt)). KpoMi xoro bt. cociAHCH AepeBH-fe, EjibHHHCKofi, 
KyAa MeHfl npHrjracum cecxpa F. A., AjieKcanApa «l>eoKXHCXOBa, Sbijio sanH- 
cano 9 nf.cenx. Hsi iihxx noM'fein.eHbi bo BxopoMi BbinycK'h: vYm'h Bbi, 
ropw», H «Bo no.iit AopoatKa npojierajia». FjaBHbie ntBn;bi bt. EjibHHHCKoii 
6biJi0 AjeKcaHApa n AjickcM <l>eoKXHcxoBbi, Becejiaa h oatHBJieHHaa no- 
HCHJiaa napa. TaMii n-fejio euj,e ntcKOJibKO nejiOBtK^ BJitcxt, ch hhmh, ho kg 
oco6eHHO xopoLuo, He caMOCXoaxejibHO, xaKXi hto bt, <i>OHorpa*t cJbTUiHbi 
rJiaBHbiMTj o6pa30MT. rojoca ^'eoKXHCTOBbixxj. Apyrie niBUbi xojbKO xany- 

JHCb 3a HHMH HJIH, KaKT, BbipOHtaiOTCa HapOAHbie ntbllbl, «BOAH.lH» rojiocaMH, 

a He «CKa3biBaJiH» nfccHio, KaKx, xpeSyexca oxi xopouinx'b ntsuoB^. 

KT) coHtaJifeHiK) yciaJiocxb oti iiepexacKHBaHifl rajKecxeH ne npoiujia 
FpHropiK) AjiCKcaHApoBHqy AapoM^. Ohx 6bijn> HeAOBOJieHi cbohmi nt- 
HicMi, HaxoAHJi., HTo roMCh «He 6-kmviTb» n, Boo6me, Bopiajn, ua ce6a. Ho 
BOSBpameniH Ha ApyroH Aenb bt> HepenoBen,T>, F. A. npnuiejx ko mh^, npoca 
Aaxb BMy npociyuiaTb sanncH, CAiJianiibia HaKanyiit. Oht, cxporo, cepbesHO 
Bct nxi nepecjiymajii, h CKa3aJii: «Hy HHiero, BcexaKH cjryuiaxb MOHtao, 
roAHXca; xoJibKO moh tojioct. hjioxi)). H naxoAHJia, HanpoxHBi,, ixo ero roJiocT> 
Bbimejn, o^enb acHO. 

BnpoAOJiaseaiH Bcero Moero npeSbiBauia bi HepenoBU,t, KorAa a bo3- 
Bpamajiacb nocjit Apyrnxx. mohxt, nofeAOKX, sa ntcnaMH, FpnropiH AjieK- 
caHApoBH'iT, npHXOAHJT, H roBopHJii, : «A Hy-na, Hejb3a jh nocjiymaxb hxo Bbi 
npHBesjH. Hero ohh Bamx, nan-fejH?)) Mena nopaatajio ero coaaaxejibHoe otho- 
uieuie kt> co6npaHiH) ntcemj. Do i;tjbiMi> lacaMXi roxoBT> ohx. 6bijn> cjyuiaxb 
pa3Hbia nicHH, saxoAHJii h bX) nepepbiBx, bo Bpeiaa oSiAa h se'iepoMX., no 
OKOHHaHin paSoxbi. Ohi oqenb utHH.!!, Bce, hto 6huo xopomo cutxo h XBa- 
jiHJix, cb 6ojiba]HMXj CesnpHCxpacTieMx. HcnojiHeHie Apyrnxx, AepeBenb. Boo6in,e 
oxnocHxejbHO aan-feBOBX) oht, npHsnaBajiTj GojibuiyK) CBoSoAy nsinpoBHsauiH. Ho 
BT) ero KpHXHKt Bapiaiira qycxBOBajiocb naKoe to cepio3Hoe ocHOBanie, Kanoe 
xo eiuy BHOJiH-fe nonaxnoe M-fepHJio xoro, hto xopomo h hto Aypao btj hchoji- 
HeHitr. KorAa a ero pascnpamHBajia, oht. hc ymtjii acHO BbipasHTb cboh mhcjiii, 
He yjitjiTj oSiacHHTb ntMi oht, pyKOBOAHjrca npn oi^iHKt xoro hjh Apyroro 
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BapiaHxa. Ho, bo bchkchx cjiyiat Bcfe ero saMiiaHifl Ssijih MtxKH h HaeejH 

MCHfl Ha H'tKOTOpblfl MblCJlH 06l> OCHOBaX'b HapOAHOH nfeCHH, KOTOpblfl OT^aCTH 

Syayxt BbicKaaaHbi Bt TeopexHHecKOH qacxn 3toh paSoxbi. 

HHor^a, BbicjiyuiaBT> nicHto, F. A. roBopnjn. xoJibKo: RHaniBX) He xopoiin>, 
y naci ee ne xaK'b noioxT.. Bottj bti axoMt Mfecrt He xaKx, noBopaHUBaionj, 
BBepxx ee noAbiMaK)xx», hjih «3to ji BaniT), uoacajiyH, Jiy4me cnoK), npoui,e; 
BbiBepTOBi 6ojibHO iMHoro). Kt. xeKcry oht> 6hu'h onenb cxpori, xoxa xoate 
BiiojiHb AonycKajiX) pasHbie Bapianibi. Boo6m,e, iiafijiiojieHifl noKasbiBaicxi, hto 
xeKcrb niccHT. HSMtHHJCfl Soxfee, qbn, HantBb, mo Bnojnfe ecxecxBenno. 
BbipajKaa cboh lyBCXBa, CBoe Hacxpoenie, KaH/ibm iitBeu.^ BHOcnjii, bb nfecHK) 
H3MiHeHifl, uocamifl na ceSi ucqaxb noBbixxj ycJOBia jkh3hh, hoboh oScxa- 
hobkh. 4acxo 6biBaen., hxo xeKcxb n-fecHH seAexca cna'iajia xaKX), KaKX. ero 
iifejiH B-b cxapHHy, a hoxomi aBJiaexcn HeojKHAanHbiH CKaHeKT> kt> coBpeineHHofi 
5KH3Hn H nicHfl xcpfiexTj CBOH xapaKxepx.. P. A. 6bijn> oienb lyxoKX. kt> noAo6- 

HblMT) HBM'feHeHiflM'b BJIH HepeAtjIKaMT) ntCHH, XOXfl HHOr^a H CaiUXj HeBOJIbHO Bna- 

A&Ji'h btj noaofiHbifl oidhSku. BooSme Bcfe ero saMtqaniH SbiJiH Am mcuh oneHb 
utHnbi. TaKoro coauaxejbHaro KpnxHKa a SoJite ne Bcxp-feqajia bxi napoAt. 
ripaBiia, MHorifl cxapyxH ponajH neptaKo Aparou-feHHbifl cjiobchkh, Koxopbin u 
cxBaxbiBaJia na Jiexy h ciiimnja sauHcaxb, ho xaKoro SHaHia napoAHon ntcHH, 
KaKT) y r. A., a HHrA'fe ne Bcxpiqajia. 

Yme B-b 3XH ABt uepsbia aKCKypcin — bx> /I,opoHHHO h bt, Ma.aaxy — 
AO H3BicxH0H cxeneHH BbiacHHJiocb, a Bnocji-feACXBin noAXBepAHJiocb oxHomenie 
Hacejienia kt> ntcni. HecMOxpa ua BOAsopawiAeeca tochoacxbo 'i>a6pH'iH0H 
iitcHH H nocxeneHHoe ncHesuoBeaie cxapHUHOH, y Bctxxj KaKx, y crapHK0Bx>, 
xaut B y MOJioAeatH, ecxb, bi. rjiySaH-fe AyiuH, yBamenie K^ cxporoH «Aocejib- 
H0H» nicH'fc H npeHeSpejKenie Kt t(HacxyiuKaMTj», «BepxyuiKaMX)», «xypxLim- 
KaiHX)) — HasBanifl, KoxopbuiH cxapyxn KJieBMflXT> <i>a6pHqHy[o ntcHK). «Bep- 
jsm,, Bepxaxi, nycxoMejia KaKaaB, roBopaxi) onfe. «Bc'fe ntcHH nepeBepnyxbi, 
nepeKOManbiB, BopiaxX) cxapHKH. wHpnme.i'L K0Heu,T> BepxyiuKam-bw, paAywxcn 
noaiHJibia 6a6bi, y3naB^, qxo 3anHCbiBaH)xcfl cxapnuHbia nfccHU, qxoSbi ne npo- 
iiaJH. «A xo saseAyxi na oahht> JiaAx>, Aa h 6Jieaxt, KaKi OBenKH, ji&ioTb naKi, 
coCa^KH)). CxapHHHbifl ntcHH Ha3biBaK)xi, pa3JiHHBo: doceAbHUH, dociodomnbiH, 
daenowHUH, domommiH^ doAioioMcmiH, cmpotia, ycmaeHua,. Ilpo axH ntcnn 
roBopaxt: wnicHa KaatAaa — npaBAa, KaK-b HOAyiuaeuib yMOM^». 

IloKa ecxb eme Bpesis; eme bosmosho yBtKOB-fcinxt axy ntcHio-npaBAy. 
Ecxb no AepeBHHMi cxapHKH h cxapyxH, xpanamie m, Aymfe cboch ocxaxKH 
napoAHaro n-feceHnaro XBOpnecxBa. KorAa yAaexca pascnpocaMn o cxapHHHbixx. 
ntcHHX'L pacmeBejiHXb bt. hhxi BOcnoMBHanie iohocxh, ohh saGbiBaioxi xaace- 
Jiyio A^HCXEHxejibHOCxb, yxoMjenie nocjfe paSoxbi, npeueSperawxT) HacMiuiKaMH 
MOJOAeJKH H, HaiaBx. ntxb cx> ntKoxopoio po6ocxbK), noK)XT> Bce cintjifee h 
Macxo He CMOjiKaioxxj ao HOJiyHoqn. 
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JKbboh BepeHHueH bcteioti hi naMarn Moefi n'fesn.bi - HMnposHsaTopbi, 
KOTopbisin HJiicTi) npaso ropAHTfcca nama poAHHa. Bi, pBEHbix-i. Ka*TaHaxT>, 
Bt AOMOTKaHbixi) mapoeapaxt, Ha rpHSHOH paSoxt iioxepflBiuHXT. BcsKiS uBtx-b, 
qacTO ch HenecaHHOH SopoAOH h HenibiTbiMa pyKaMH, nojycMymenHbie h nojiy- 
ropAbie. CToaTT> ohh, KorAa MOJiBa aoboahti ao hhxt> coSHpaxejia, h, nojiubie 
KaKOH TO CBOeo6pa3HOH, iipHBjieKaxejbHOH rpySocxH, to^ho oiipaBAbieaacb, 
roBopaxT)-. «^a 1X0 — Bi^t mm tojibko cboh AepeseHCKifl ntciiH h 3HaeM'b». 
Cii KaKHMTj Ao6poAyraHbiMT> HeAOB'fepieMT> Kaqaroxi ohh pojioboh, cjibima oxB-fexi : 
«HxT>-T0 HaMT) H HyjKHOM. SaifeMTj? KaKaa ea;e HOBaa npHHy^a HBHJiacb y 
jiioAeH, HtnsHb Koxopbixi nojiHa bchkhxi 6jiari, KoropbiMi., Kaatexca h ;KeJiaTb 
Sojibme Heiero?«Cxapbifl ntcuH Tpe6yK)X'L,AocejibHbifl». . . Hsai^Mi 6bi 3xo? 

Bet nepeMHHawTca na Micxt, 6a5bi BSAbixawxi. Jlnna BbipaJKaroxi) 
3a6oTy. wCn'feTb to, cnoewT., Aa He SyAext jh HawX) lero sa axo? Btj ropoAX) 
6bi He HOTpeSoBaJH, He 3acaAHJiH 6bi KyAa». H CMtrocb. «/I,a KyAa? 3a qTO?» — 
«A sa niCHH, ne poBenX) nact. . .». — H BcaqecKH ySfeatAaio, ito HHiero sa nicHH 
He 6yAen., Kpomi noxBaJibi, h pasiacHaio i;tjis coSHpaHia. ycnoKaHBawTca. 
Mbicjb coxpaHCHin CTapHHHbixi ntceni), AOCTOHHcrrea KOTopbixi, npnsHaioTi 
Bct, AaJKe MOJiOAeatb, Ha<iHHaerb npaBHTbca. — «3a CTapHay BsajiHCb . . . He 
nepeATj K0Hn,OMi 6bi» — BApyri. cjibiuiHTca onflxb noJiBbiH coMHtnia osaSo^eH- 
HbiH 6a6iH rojioci. 

Baobi H A^TH croHTh OKOJio Mens rfccHbiMi KpyroMT> h pascMaTpHsaiorb 
laena nbiTJiUBbiMH rJiasaMH. BnepeAH A'^BOHKn-HaHbKH cx> rpyAHbiMH M.!iaAeHn,aMH, 
caMbifl jiioSonbiTHbifl KymymKH, Hrpaiomia pojb n rasexbi, h noHTbi bt. AepeBH-fi. 
H lyBCXByio, <ito Bci xoTaTi onpeA^JiHTb mok) JinHHOCxb, yncHHTb ce6fe, kto a, — 
BTb AepeBut He jiK)6axT> Hanero HeacHaro, xami o KaJKAOMt He.iiOBtKt saaroTX. 
BCH) HOAHoroTHyK), Bci HpHBbiKJiH aiHTb Ha Mipy. CoSHpaHie n-fcceHT> A-ia 
HMnepaTopcKaro Feorpa^HiecKaro 06in,ecTBa HHqero hmx. ne tobophttj. HxT) 
HHTepecyeTx> coBctMi. Apyroe. BbiciymaBTi AOBOJbHO xjaAHOKpoBHO Moe 
oSiacHCHie, ont HTo6bi ypasyjiiib BHOJint cyTb A'fe-ia HainnaioTX) Aonpoci ra- 
Koro poAa: 

«Ta-aKX)... 3a ntcnaMH 'fesAniiib?» — «^a, sa ntcHflMH». — rO-oxxj... Otx. 
MyHca foAnmb to?» — «/^a». — «0-oxx>. . . DoiAenib Jin kt> neny onaxb to?» — 
cdloiAyw. aOo'feAenjb? Hy-y ...» 

Bna^ajit rojiocx. y 6a6bi Htajio6HbiH, ocoSbhho aa «oxx», hotomX), bx> 
KOHn,-! pasroBopa, ycnoKoeHHbm, KorAa ona ^OBopHT^: «Hy-y». 

Ilocjit axoro pasroBopa nainHaexca nacToamee SHaKOMCXBO. lHynaioTXj 
HJiaxbe, pascnpamnBaioTx. Bcfe noApoSnocxH o Moefi hhshh, ceMbt, h caMH HanH- 
aaioxx. pascKasbiBaxb o ceSi. 

Cxapyxx, Mai yAaaajocb CKJiOHHXb niib, xojbKO uosHaKOMHBUiHCb ex. 
H0MH H noroBopHBx. «no Ay lilt)). IIpHSHaioeb, sHaKOMexBO ex. hhmh npHBjie- 
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Kajio Mena. 3a p^akhmh HCKJiioieuiaMn bi HoBropoACKofi rySepHiH Mat Bcipi- 
sajiHCb oieHb CHMnaxHqHbie thiibi. 

Bi AepeBCHCKHxx CTapyxaxij ecxb y^HEHxeJibHafl cxoHKOcxb h BbijiepatKa. 
Kaaajiocb-Gbi, hxo JKeninHHa, iiecuiaa Ha ce6t bck) acHSHb xpyAuyio Aepe- 
BeHCKyio pafioxy, HapoAHBuiaa h BbixoAHBinaa MBornxi. A'^Ten, hxo xaKaa }KeH- 
iii,HHa, AoacHBT. AO 60-TH j-fexT), HMtjia-6bi npaBO Ha oxAbixx. Ho, uaoSopoxi., 
cxapyxa-KpecxbaiiKa Bcxaexi. panbine bc^xT), cnpaB.iaex^ CKOXHay, neqexT> 
xjiiSbi, roxoBHTT) oG-feA'fc, CMOxpHxi 3a peSflTHmKaMiT, xpenjiexca i^tjibiH aghb 
H jioHCHTca nosAute Bcfexx; Aa eui,e Bt npasAHHKX), KaKt pasBecejiHTca, xaKHXi. 
ntceai Hanoex-b, hto saxKHexi aa noacb mojoabixt., xoxa npn 3tomT) cxbiAHXca 
Aaaie cosHaxbca, qxo yMtex-L nfexb: «KyAa Mat, cxapa cxajia, — rojioci) ne 
e-featHXT). BoxT), ecJiH-6i npeacAe, a-6bi xeSt Hanijia)). 

Ho ecTb H xaKia, hxo ott> aaSoxi h ropa coBcfejii SAopoBbe n rojioct 
noxepaJiH. TaKOsa 6biJia 6a6yniKa HpHna h3t> Cxapoa Epra, cb Koxopofi a no- 
SHaKOMHJiacb BT. cxfeAyiomyH) nofaAKy. 

Cxapaa Epra hjh cejio BoaHecencKoe uaxoAHxca Bb 25-th Bepcxaxi) Ha 
cfeaepx oxT> HepenoBu,a. Mbi BbitxaJia hsx HepenOBi^a bi 5 lacoB^ yrpa h 
HaAiajHCb npitxaTb bt, CTapyio Epry ao uacxynJieHia atapbi, KorAa ixaxb 
Aajibine nejibsa. Bx. HepenoBu-fe a uaaajia nocyxoqHO aMin,HKa cb xeJiiacKoio h 
jiomaAbK), KOTopaa nonasajiacb Mat cnanajia cJia6oH h ncTomenHOH, ho na A'fejit 
OKaaajiocb TaKOK) xoakow h BbiHOCJinBoio, "jto mh npi'fcxajiH bx Epry pante, 
qfeMi AyMajiH. B^ Eprt a HHKOro hh anaia h xoxfejia ocxaHOBHTbca Ha nocxoa- 
jiOMT> ABopt. TaKOBoro He OKaaaJOCb h nacxj npnrjiaciijia ocTaHOBHXbca sbicoKaa 
CTapyxa, BbimeAmaa h3t> Scibuioro aenparjiaAHaro AOMa-HsSbi, KaKHXx> SbiJio 
MHoro na ce.it, ho Koxopwe, necMoxpa na cbow BejinqaHy, ne npoHSBOAHJiH 
BHCMaxjiiHia AOCxaxKa. Cxapyxa 6bua coBciMX HaMoatAeHHaa, cropSjieHnaa, 
Bbicoxmaa, cb AoGpbiMH rojiySbuiH rjiaaaMH. Oaa BBejia ineaa b^ Goibmjm 
KOMHaxy BO 2-MT> aTaaffc, npeA.iOH?HJia nocTaaHTb caMOBapX), a lepesxj noj'iaca 
Mbi cx> Hen pacHBBajiH qat, KaKT> AaBUHmHia snaKOMbia. OpeacAe Bcero ona 
paacnpocHJa laena, oxKj'Aa, KyAa, h aantiax. a ijiy. MbicJb o cofiHpanin ntceHi 
eft DoapaBnjiacb, h oaa oSimaJia noMoraxb, CKopo, OAnaKO, pasroBopi. nepe- 
mejn> aa ea jaaabia A'feJia h ona cxajia MH-fe paacKasbiaaxb npo CBoe AepeaeH- 
CKoe H?HXbe. KoMHaxa, xoxa h Sojbinaa, 6bija 6tAaa ao aejibsa, ex. rpasawMH 
CKaMbaMH no cxtaainx., ct> AOCKajia, BMicxo Kpoaaxa, aa Koxopbixx. Bajiajocb 
KaKoe-TO Bspbixoe rpaanoe xpanbe, c^ ApaHHbiMH JiySoqabum KapxHSKaMH n 
oSpasaMH •I'HpMbi JKaKO na cxinaxx,; a cxapyxa acajioaajiacb aa xo, hto jiioah 
hojhoShjih pocKomb — Ta5aKT), bhho, laa, oxxoro h 6iAHbi, h ataxb xpyAate, Bcfe 
aeAOBOJibBbi. «Hac'b bt> ceMb-fe qexBepo Sojibranxx., Aa ABoe Atxeft a y aact bbi- 
xoAHXT. 60 py6. BT> roA'b aa qaa. H xo CKa3axb», — xyxx. ace npji6aBHJia oaa, — 
«ApyroH "feAbi Htxi, roxoBHXb ae hsT) Hero, boxx h nbeHt nan 3 pasa bi 
AeHb)). 
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Ba6yinKa HpHHa npewoffinja cbok) H36y hah saiiHcwBaHia h apHsejia 
H'lcKOJibKHX^ }KeH[n,HHi. Ho Kor^a OH'fe HaqajiH nfexb n npeAJtaraxb paanbia 
nicHH, fl jBHaaJia, ito onfe njioxo nOMHHT^ ciapbiH. Hxx Manepa iitrs, onenb 
paciipocTpanenHaa xenepb, noxojiHJia na paacKaSTi o laBno nepe>KHTOMT., b^ 
KOTopoM^ MHorifl iipejiecTHbifl iiOApooHOCTH, npHAaEoin,ifl atHsocTb paacKaay, 
HCHeaaioT'h, paacKaai. BbiiipflMjaeTca h coKpamaexca ; y hhxT) iiojyHajiacb oAHa 
rojaa, ypisaiiHaa cxesia irfccHH, 6e3T> xoro apKaro KOJiopnia, KoxopwH iipn- 
Aaext 60 HMnpoBHaaxopi, lepnawmiH en coAepataaie h3T) oKpynawmeH hhshh, 
yKpamajomiH ee noii,T> B.iiaHieMij CBoero nacxpoeHia. Hciesaioxx bt^ xaKOMi> 
HCiiojiHeHiH xi CBOHCXBa ri'fecHiT, Koxopbia cosAaMXb bt> napoA'fe oiipeA'tjenie 
cditciifl — iipaBAa, a cKasKa — Jiowb)). 

H caMa 6a6Ka Hpnna, HsmyieHHaa, ch cjia6biMT> sarJiaAOMi roJiySoBa- 
xbiXT) rjiasi, SesiiBtxHOH KoateH h Bbicoxmnsii, cxejKHBUiHMca rfejiOM'b, bso 
Bcfexx cwjvb cxapajacb ntxb. Ho H3^ HCxyAaiOH, iijiockoh rpy^H BbiJierajiH 
KaKie-xo KopoxKie cyxie 3ByKw, noxoatie aa xf. acajioSbi, KoxopbuiH oaa ox- 
BOAHJia Aymy bx Gec'feA'fe co mhok), sa qaeiuT). Hxo-xo fiesoxpaAHoe qyacxaoBa- 

JlOCb BT. HHXTj. 

3aiiHcaBT> naxb ntceai, a ySiAHJiacb, mo 6ojibuie 3anHCbiBaxb ae cxo- 
Hx^ a cxajia pascnpamHBaxb Kyjia-6bi Mat eme nofcxaxb, vjifk ecxb xopouiie 
B-fecejibaHKH. 

OKa3ajiocb, qxo b^ Aepesat HyKinfe, bi Bocbiua sepcxaxT, ott. Epra, 
jKHBexx. so.iOBKa 6a6ymKH Hpaabi, Koxopaa oxjiaexT. cboio H36y aoAX^ iBKO.iy. 
yqaxejibaaay SafiyiDKa Hpaaa oneHb xsa-wjia: «XopouiiH aeJOB'feK'b», roBO- 
pajia oaa, wpasroBopqaaaa Aa pfeqHCxaa». Kx aea oaa a coaixoBajia o5pa- 
XHXbca, B^ HyKmy ptmeao 6bijio fexaxb paaexoubKO aa Apyroe yxpo, a bx, 
Eprfe saao^eBaxb. H isp-feaKO ycayjia aa ceMeaabixx. aoJiymySKaxX), saSoxjiaao 
coSpaaabixi SafiyuiKoa Hpaaoa co Bcero AOiua. YxpoMX, apKie Jiyna cojuaa 
npo6yAH.iiH Mcaa, npepBaa^ KaKofi-xo Mysbiaajibabiii coa^. Mat caBJiacb nrpa 
orpoMaaro opnecxpa hjb xopa. KorAa a apocnyjiacb, coa-b SyAXO apoAOJiatajca 
aa aBy. C^ yjina,bi aecJHCb cxpaaabie 3ByKB. 3xo 6buo atqxo btj poAt Me- 
JiOAia, KoropyK) BbiBOAHJix, OAaax. roJiocT),a3a bhmi. aoaxopajiH hxo-xo aoxoatee 
aa aee Maorie rpySbie, noaxH AHKie rojoca a, HijiX) AaJboie, rtjib rpoji'ie. 
B-b aepayK) Jiaayxy a ae Morjia coo6pa3HXb, ixo axo raKoe, a, xoJbKO OKoaqa- 
xejbHO apocayBoiBCb, cooSpasajia, ixo axo ae roJOCX), a poatoKx. aacxyxa, aa 
KOxopbiH ox3biBaexca cxaAO — KopoBbi, obuw, BbixoAau^ifl 03x5 CBoaxb 
BopoxT>, aoTiH noBXopaa siejiOAiH), Koxopyto oat apoAtjibiBajn. aa poHiKi. 

Baeiaxji'feaie 6bijio oparaaajbaoe: aacxyxx, arpajii) KopoxeabKyio mcjio- 
Aiw Bt apeAfejiaxb aojiyxopa xoua coBcpnieaBO acao BbiAtJibiBaJit xpoiuaxH- 
qecKiii 3ByKopaAX), noxoMX. 6paJ% bx> BHAt 3aKJK)HeBia HaxepBaJT> bt> nojxopa 
xoaa, BX) OAHBX, xoax> a caoaa bt> aojxopa. Koposbi a;e aoaxopajiH xoJbKo 
xpoMaxaqecKiii xoa^ BBepxT>. 3xox'b xpoMaxoqecKia pcBX) miliAi, ai, ceSt 
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HiiTO jparHiecKoe. H BCK04HJia, cxBaxHJia sanncHyio KHHawy h saHCCJia cji- 
Aywmee: 
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Btj CBoeMT) asaprf a ee sawfeTHJia, hto nepejio mhoh ctohti 6a6ymKa 
HpHHa H cb yAHBJieHieMT> cmotphttj Ha ueun. Jnao ea acHO Bbipaatajio co- 
MHtaie oTHOcHTejibHO SApaeocTH Moero ysia. «1to t£>i Afe-iaemb-TO?» cupocHJia 
oaa. aPojKOKT. naciyxa sanHChiBaws, OTstiajia a. «He cjrwxajia pa3Bt?» 
CKaaajia oaa tohomtj, btj KOiopoMi cjbiinajioci. npeBOcxoAcxBo nocejanKa uaji,!, 
ropoHsaHKOH). «TaKoro ne cjbixajia)), ct> kpotoctbk) npHSHajiacb a, i-femi bw- 
3Baja ea HCKpeHHin cM-fcxi,. BtAb oaa cjbimajia poasoKi KaacAoe yxpo. 

BaSymKa HpHHa npoBOAH^a wena caMbiMH paAyiuHbiMH eanyTcxBiaMH. 

KorAa Mbi npHSbun bi HyKiny, AepesHK) na paacxoauin BOCbMH Bepci'b 
oxtj cxapoH EprH, xoace aa 6o.ibiiioH Aoport, ho aa BHAt 6ojiie 6tAH0H, ntiH'b 
Cxapaa Epra, ci, wajeabKHMH npoaeMHCXbiMH H36aMH, aenoxoacHMH aa 6ojibuiia 
AByxT>-3Taaiubia HsSbi Cxapoa Epra, 6buo qacoBt Aecaxb yxpa. HaceJieaie 
OKasajiocb xoate SoJiie cipbiMi,, norpyatenHbiMT> hi, cboh eaceAHeBHbia Aepe- 
BeacKifl aaSoxbi, 6e3T> Toro KpHxaqecKaro oxHoiuenia kt> ajnsHH, KoxopoeSbiJio 
saivitTHo btj 6a6yiiiK'6 Hpna-fe h ea cbiHt, no i^fejibiMx nacaMt CHA'feBiiieMi Sesx. 
A^jia Ha Kpbijibu.'fe, CO BsrjHAOMx, ycxpeMJieaHbiMx. bt> AaJib, rxk eiiy Jiepe- 
majca IlHxepi. cx> ero coSjiasaaMn a 6jiecK0inj, MOHtexT> 6bixb Sojiie lyAec- 
HbiH, h4mx> out ecTb aa caMOMx. A^Jii. 

HyKuia, Ka3ajiocb, aca 6biJia norpya;eHa ax. AepeaeHCKia saSoxbi. y.iHaa 
6bua no'ixH aycxa, Koe rA'fc bx OKaaxx. 6biJiH BHAHbi 6a6bi 3a xKaubeMx>, 
AB-fe ateHuiHHbi iiiJH CX) KopoMbiciaMH 3a BOAOH, y Bopoxi MajeHbKia HaabKH 
necxajiH A^TeS. Mbi noAx>'fexajH apaMO kx. iiiKOJife, eAaacTBeHHOiuy AByxx>- 
3xaatH0My AOMy bo bcbh AepeBU'fe. H Boiujia no jitcxHHn,t asepxX) a aamjia 
ABepb uiKOJibi sanepxoio. OKaaaJiocb, qxo a uona.ia kxj yiHxejibnnub bx> 
oieab neSjiaronpiflXHbiH MOJieaxxj, KaKx> o6x.HCHHJia siat BCxptxHBmaaca aa 
ji-fecxHHiit 6a6a. Y yqaxeJibHHUbi, crpacxaoa niejiOBOAKH, yjexfejiX) poH nqejx,, 
H oaa no6t>KaJia, Hxo5bi aopoxaxb ero. Hepe3x> atcKOJibKO BpeMeaa npamjia 
yiHxejbHHua, no^HJiaa JKeamnHa cb B3B0JiHOBaHHbiMX. jihiiomx>, oxnepjia mKOJiy, 
nparjiacHJa luena bohth, ciipocajia, 3aHiMX. a npiixajia; ao, KorAa a cxajia 
o6x.acaaxb eii, a BBA^Ja, hto, aecMOxpa Ha act ycajiia, oaa ae MOJKexx, co- 
6paTb CBOH MbicjiH H BbicJiyuiaTb MGHH BHHMaxBJibHO, AO Toro OHa 6bua nojiHa 
3a6oxoH o6xj yjextBoieiux. pot. «Co6HpaHie cxapaaabixX) nicenx))) 3Byiajio A-ia 
aea qtMx,-T0 AaJieKHMX>; coSapaaie 3xo aasajiocb BO3M0}KHbiMx> OTjiojKHXb aa 
HeonpeAtJienBO-AOJroe Bpejia — A'tJO 3to ae kxi cnixy, xorAa KaKX> «poH» 
MoatexT. yjiexfcxb KaaiAyio jmayxy. H BnA^jia, hxo oaa pBexca haxh xy^a aa 
noMOu;b. Oaa AaJia Jiat pasptmeaie ycxpoaxb sanacbiBauie bx. uiKOJii, 3a ixo 
a 6biJia ea acapeaao 6jiaroAapaa, a ca.Ma yinjia. 

E. Jbqbba. COopHHVB BemBopyccBiix-B niconi. II. 11 
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PascnpocHBT,, kto bi ji;epeBHt SHaex-B h noexi CTapHHHbia iitcHH, a no- 
lUJia no H36aMT. ynpainHBaTt noacHJibixt atenmnHi. nixb; MyatqHHbi Bct 6biJiH 
Ha paSorf, BT. nori, MaieHbKaa AO^Ka MaxpeHbi, sojiobkh SaSyniKH HpHHbi, 
npejiJOHiHaa lueHfi npoBOAHib. Hepe3T> nojiaca hjih HCMHoro 6ojite 6a5bi sa- 
laJiH coSHpaxbca. Bcfe SbiJiH noatnjibia HtenmHiibi h coBtcxHJiHCb h/ixh iiixb, 
noToiny 1X0 MOJiOAeatb Sy^exi CMtaxbca. Ho, Kor^a a o6X)flCHHJia,«ixo laojOAbie 
He 3HaK)XT) xopoinHxt n'feceHT>, mxo ohh ne HM-fcK)XT> npasa nacMtxaxbca h 
AOJiHtHbi cTbiaHXbca, 1T0 3a6bijn xopomia cxapHHHbia ntcHH, a, rjiaBHoe, KorAa 
a AaJia hmx. nocjiyinaxb ntcHH, sanHcaHHbia on. cxapyxTj h cxapHKOBi. bt> 
jpyrnxT. MtcTHOcxaxt, on-fe cjiajHCb h HaqaJin ntxb. 

San-feBaJiOH 6biJia caMoyBtpenHaa, AOBOJibHo KpacBBaa HenmnHa, EBreaia 
CeJiH*OHOBa, Koxopaa roBopnjia, hxo anaexT, OAHy xaKyio nfecHio, KoxopoH 
HHKxo He snaexi. OKaeajiocb, ixo 3T0 nfecna hjh SajiJiajia o AOiepaxx. aHrJiifi- 
CKaro Kopojia, Koxopyio mh^ npnxoAHJiocb cjibjuiaxt h bt. itpyrnx-b Micxaxx,. 
EBreeia CejiH^oHOBa 6bua poAOMx. nai cejia HsaHOBCKaro, Koxopoe cjasHxca 
CBOHMH nicHflMH, a Maxb ea, Hejiarea MaxB-fecBHa, h xenepb eme ciHTaexca 
.lyHuieft nicejibHHitefi na bch) OKpyry. 

H aanncajia HicKOJibKO xopomnxi ntcernj, ho ncnojiaenie hxt> 6bijio ao- 
BOJibHo saypaAHo, h a nQAyMbisaja o xomt>, ne yAacxca-JiH aanncaxb b^ 3xoxt>- 
Hce AeHb HicKOJibKO ntceHTj bt. ceii HBanoBCKOMx.. 

Kt. ciacxbK), OAHa hst. niBmnxi 6a6T. npeA-ioatirja hohxh b^ HBanoBCKoe 
paubuie nacT., noKa a oxAOxny h nofesix, h co6paxb xaM^ .nyHinHXT. ntce.ib- 
hhi^t. KT. Moejiy npifeAy. CBHAanie ona MHt HaanaiHJia bt. ho^xoboh nsSt h 
BCJitjia xaMT. cnpocHXb cxopoma KoncxaHXHHa. CKasaHO, cAtjiano. Haca le- 
pesT. ABa Mbi noATjiamajiH kt. no^xoBOH H36t ceja HBanoBCKaro, BOKpyrx. 
KOxopoH coSpajiacb yate nopaAOHHaa xo-ina napoAa. Ha cxynenaxi. Kpbi.ibua 
CHAtJiH A'feBoqKn - HaHbKH CT. TpyAHbTMH AtxbMH, HoaBjaiomiflca npeJKAe bc'£xt> 
npn KaKOMT.-JiH6o cofibixin bt. AepeBirfe h 6trym,ia onoBtmaxb bcw AepcBHK), 
ecjiH coSbixie onasbiBaexca sacjiyjKHBaiomHMT. BHHMaHia. He ycntja a bsohxh 
Ha KpbiJibi;o, KaKT. abIj naHbKH bckohhjih co cxyneHeKX. n noS-fcHtajiH cxpcM- 
rjiaBT. no AepeBH-fe. Bt. oohxoboh naS-fe siena Bcxptxiun. cxopoatx, KoHcxaHXHex., 
jiyatHKT. CO CMbiniJieHbiMT. jihuomt., h npHrjiacirjiT. Mena bt. 6ojibmyio nncxyio 
KOHHaxy, npHroxoBJiennyio, noBHAHWOMy, ajih n36paHHbixT. nyxeiuecxBeHHBKOBT.. 
TyxT. 6hU'h H cxojiT. nepeAT. AnBanoMT., n Kpecjia Bonpyn., a rjiaBHOO — in- 
cxoxa, CBfoT. H npocxopi., oxt. KoxopbixT. a oxBbiKJia 3a nocji-feAHee BpeMa, 
sanncbiBaa nicHH no na6aHT,. Bouuih yKeHuinnbi, Koxopbixx. npuseja woa 
nocjiaHHaa ; mm noaHaKomnjiHCb, nojKaBT. ApyrT. Apyry pyKH — bt. HoBropoA- 
CKoft rySepniH Kpecxbane AepacaxT. ce5a ct, GoJibinHMT, AOCxoniicxBOJiT. — , h 
Bcfe HHHHO paac'fejiHCb no cx'fenaMT), oJKHAaa, ixo 6yAexT>. >Kenu],HHbi Bcfe 6bijni 
noHCHJibia, cxeneHBbia, a maxb EBreniii CejiH'i>oiiOBO0, HeJiarea MaxB-feeBua, 
Ka3a.!iacb Aa?Ke cypoBon, SjiaroAapa cBoeMy cepbesnomy n cxporojiy .iHuy. 



— XIX — 

H cb Au/ipeeMi (ajimHKOMi) btj 3to BpeMa Sbijia aaiiaTa npHroiOBJieHieMT, 
Ki> sanHCbiBaHbK), paacraHOBKOH <i>OHorpa*a h sajinKOBT, n pa3BtuinBaHiejn> 
pynbpoBx, 

B^pyn, Korjia ace 6buo totobo h mbi npHHHJHCb 3a nime, B-b cod&AHen 
KOMHaTt nocjbiraajicfl myMi, KOTopbm CKopo nepeiuejn. bx HaCToainvK) ne- 
penajiKy. FpyGbiH, pfeKiH rojioci 6paHHjn> KoHcxaHXHHa : wKaKi. CMtxb ny- 
CKaxb . . . /I,tBKH 6yAyxT. ntcan ntxb . . . BoKpyn. H36bi cKonnme Hapoiia . . , 
BApyPi Kxo HST. HaiajibcxBan ... MHoroe Apyroe AOiexajo ao eacx. 

Ba6bi menHyjH MH-fe, qxo axo aaa.iajibEUK'b uoHXbi». Mat He xoiifejiocb, 
HxoSbi KoHCxaHXHHy aocxajiocb hst. sa mghh, h a nocntranjia Bbifixn kx pa3T>- 
HpeHHOMy HaqajbHHKy, ixo6bi oSxacHHXb ewy n.-fejib aanncbiBaHin mhok) ntcern. 
H noKaaaxb fiymary OTh Feorpa^HHecKaro 06in,ecxBa. Ho oht> 6bijn> Kb xaKOMT> 
aaapxi, ixo He xoxtjii. HHiero cjiyinaxb, oxaepxbiBajica h Syjiarn HHKaKoft 
CMOxptxb He xoxtjit, a Bce KpHqa-iX), ixo6bi mm yCnpajHCb kx KoHcxaHXHny 
BT> KyxHK). fl BHAtJia, Hxo HpenHpaxejibcxBa ct. noAoSHbiMi rocnoAHHOMi 6bUB 
6bi yHHBHXBJibHbi, mo OHx He BT. cocxoflHiH HOHflxb BajKHOcxH coSnpaHia 
ntcenij, xoxa h 6a6bi, h cxopoHfb KoHCxaHXHHi. yJKC jiaBHO, ex nepBaro CJioBa 
Bce noHajH; noaxosiy a ptmnjia nosBaxb SaSx. bx> H36y KoHCxaaxHaa, HxoSbi 
He xepaxb BpemeHH. 

Mbi 6bicxpo nepeHecM Bct npHHaAJieacHocxa *oHorpa<i>a bti KyxHio h 
ycxpoHJiHCb xaMX), KaKx> Morjin. /l^ojiro eme AOHOCHjiacb ;i,o Hacx. CJOBecHaa 
6HXBa; xoJibKO xeiiepb rojiocT> naiajibHHKa Bce Sojibrae cxHxajiXi, a rojiocx. uo- 
6-feacaeHHaro KoHCxanxHHa, HaripoxHBX), sosBbiuiaJica. «A — a! /I|-fejio jitjiaxb 
Hejbsa, a xanaoBajibHbie Beqepa ycxpansaxb MoatHO . . . Bt^b am xkjia, ona npi- 
•fexajia, B-fejib aajioxHyxca oat bx KyxH-fe ... H Symara ecxb, xbi hxo-h?!) He 
nocMoxp-fejiT,? HtxT>, axoro nejibsa, a ejiKy ycxpaHBaxb mojkho, bt> Kapxbi 
nrpaxb moh;ho... Boxt., noroAH. H xe6a BbiBSAy Ha CBiasyio BOAy. Be3o6pa3ie 
aiiaKoe! Jtjia x^jia, Hejib3a, a xaHiiosaxb mohcho bck) Hoib no yxpa, h ntcHH 
opaxb xorAa mohchom. 

Ho AaJibiae a ne cjiymajia hxi pa3roBopT>, He saaio, tkuT, ohx> kohhhjtch. 
H aanajiacb Kkjiowb, h xojibKo HspfeaKa ao Mena AOHOCHJiHCb oxA'fejibHbia <i>pa3bi : 
«A a Ha xe6a AOHecy». — «A xbi nonpoSyii, nycxb Mena cnpocarX), a pas- 
CKaacy, kxo xaaiibi ycxpanBajn,, kxo bx Kapxbi nrpajii)))... n x. a., spoAt 
cKasKH npo e-fejiaro GbiiKa. 

HeyAaqHoe Hanajo bx ceji'fe HBaHOBCKOMt npnBejro kt> xopomejiy Konay. 
Bti TfccnoH n JKapKofi Kyxat cxopoaia Koiicxanxnaa, Koxopwu nocjt cpaateHia 
OKOHiaxeJibHO npnaajix. Mean iioatj cbob noKpoanxejibcxBO, bx. cawofi hb 3cxe- 
xmecKOH oScxanoBKi — 3a hbhkoh ct. KaK0MT.-xo pasBimaHHbiMx. xpanbemx, 
MHt yAajiocb sanHcaxb 3aMfeiaxejibno xyAoajecxBeniibia ntcHH. San'feBajio, 
Ee-iarea MaxBieBHa, siaxb EareHin CejiH*onoBoft nsi. Hj^Kran, nijia hmcuho 

BX> XOMT. CXpOrOiM-b CXHJit, KOXOpblfi MH'£ OpeACTaBjaBXCa HAea.lbHblMT) HCnOJI- 

II* 
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HeHieMT> HapoAHOH nicHH. Ona niia nojHbiM'b tojiocomt,, ho He KpHHajia, 
a AaBajra 3ByKT> HeoSwKHOBeHHo 6oraTo, He aaxarHBafl lepeaiypi. nicHW, 
KaK'B A^JiaioTT. HJioxifl niBHii,bi. HanpoxHB'L, y Hea Ssua yAHBHxejiiiHaa onpe- 

A^JieHHOCTb BT. pHTM-fe. Ofla HaCTO BBOAHJia Bt CBOe niHie CHHKOnbl, KOTOpblH 
HHCKOJIbKO He CTtCHflJH 66", OHa KaKTi-TO 0C06eHH0 H3ani,H0 WKaiajia)) Ha HHXT. 

roJiocoMT), oupoBepraa, xaKHM^ oSpaaoM'b, npeApascyaoKi, qxo bt> pyccKon 
HapoAHOH H'fecHi HHKO^j^a He Bcxp-feqaioxca CHHKonbi. 06t nicHH, sanHcanHbia 

BTi Cejlt HBaHOBCKOMT, CT> BH 3antB0Ml> H BOmeAUlia BO BXOpOH BbinyCKTj, 

cjiymaxt AOKaaaxejibcxBOM'B BbimecKaaaHHaro, Cx. hch u^jh em,e xpH 6a6bi — 
SoJibHiia Jiio6HxejibHHn,bi ntHia; aHepria, cb KOXopoH OH'fe AoSHsaJiHCb, HXo6bi 
aanncb BbiniJia xopomo, noKasbiBajia bt> hhxt> Gojibinoe xy^oaiecxBeHHoe lyxbe. 
BaSbi SbiJiH cjiaBPbia, npHB-fexjiHBbia ; o6ni,ee HsrHaHie hst. 6apcKHX'b KOMnaxx. 
coeAHHHJio nacX), npHX0Mx>-Hte hmi HpaBHJOCb, mo hxx. nicHH saaioxx. h 
D,tHaxxi, H OHi cxapa-iHCb hso Bctxx. chjixj. KoHeHHO, H «ManiHHKa» 6biJia 
«3aHaxHaa». 

Mbi pa6oxajiH laca xpn, Kor^a aaiu'fexHJiH, ixo cojiHn,e HaqHHaexX) ca- 
AHXbca. R nocntmHJia KOHHHXb, nxoSw ycnixb xoxb KaKx. HHSy^b CHSXb 
HiBHUx. — 6buo OKOJO AGBaxH 'lacoBx. Beiepa. CHHiaaxb npHrajocb cx> 6ojib- 
uiHMH saxpyflHeHiaME, xaKx. KaKx> <i>oxorpa*ia cofijiasHaexi ^epeBeHCKaro acH- 
xejia HHCKOJIbKO HO Menie *OHorpa*a, h bch ^epeBHa xonexi nonacxb na Kap- 
xoiKy. SaM'feHaxejibHO, hxo Aaace cxapyxH — HapoAx. sacx-feHqHBbiH, hxx> xpyAHO 
yroBopHXb nixb — CHHMawxca oieHb oxoxho. KX) coHcaJiiHiio, ^oxorpa^ia hs 
BbioiJia. 

HasaAXi h3X) HBanoBCKaro Mbi •fcxajin Hoibio, rjiaBHbiMX o6pa30MX> h3x. 
3a jiouiaAH, KoxopyK) OAOJiifiajiH OBOAa, oieab Kpynabie h sjibie. ITocjii n,'fejiaro 
AHH 3anHCbiBaHba a -lyBCXBOBajia ceSa onenb ycxajOH h Ayiaajia, hxo He Bbi- 
Aepacy hohhofo nyxeniecxBia. Ho KaKx> xojbKo mu BtitxajiH bx. nojie h hoh- 
Haa CB-featecxb oxBaxHJia laena, a nonyBCXBOBajia npHJinsx. SoApocxH, h ycxa- 
jocTb KaKX) pyKOH CHHJio. ^a H yAHBHxeJbHoe 6bU0 Bneiaxj'feHie oxx. axoH He 

6§J0H, a CKOpte pOSOBOH HOHH 3OJOXHCT0-p030BaXbIH CBtxi Ha ropHSOHxt 

He HoracajiX) ao caiuaro yxpa. 

Ho BosBpanieHiH bx> lepenoBenx. HaiajiH cxponxtca njianbi hoboh do- 

tSAKH Bl y^IOMCKyH) BOJlOCXb, TAt, CJIblHlHO 6bU0, COXpaHHJfHCb XOpOHlie aui- 

ceJibHHKH". R 3amja Ha noixy. ffiKoxopbie noixoBbie qHHOBHHKH BbiKasbi- 
BajiH 6ojibuioe coiyBCXBie kx) Moefi paSoxi h ne pa3x> AanajiH MH-fe nojiesHbie 

COBtlbl. 

. •# ' fl cxaJia pa3cnpamHBaxb o6X) Yjiomckoh bojocxh. Mat oxBtqaiH, KaKX> n 
npeaiAe, o^eHb oxoxho h BHHMaxejibHo; ho jihao xoro HHHOBHHKa, ex. Koxopbiiuxi 
a roBopHJia, Hutjo ocoSeHHoe, necejioe a jyKaBoe Bbipaacenie. 

HaKoaeit^ ohx. ne BbiAepatajiX): «A nkjib mw AOHocei^X) na nacx, nojiy- 
iHJiH», CKaaaJiT) oin.. «}Ka,ib, qxo He HJiteinx. npana noKaaaxb nanx. — Sywara 
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cjiyaieSHafl. A CTOHJio-6bi BaM^ npoiHTaxb, cajn> Forojib xaKoro-Sbi ne coih- 

H, KOHCiHO, OTraAajia OTKy^a Aomch. «JtoHoci ott. HanajibHHKa noixbi 
H3T> cejia HBanoBCKaro?)), cKasajia a. wSTOT-b rocnoAHHi. GbWh oieHb rpyfiij, 
HO H He xoTfejia Ha Hero atajOBaTbca h npoinojiqaja-obi, EcJiH-aie oht> nnnieTi 
AOHOci), TO H CTHxaK) cBoeio o6fl3aHHocTbH) pascKasaxb Bce, KaKii 6biJio». fl 
BRpaxq-fe nepe^ajia moh npHKJiioieHifl bt> cejit HBaH0BCK0MT>. «Mbi xaKi h 
noHHJiH)), CKasajit hhhobhhk'b, «h ym^ ewy OTB-fext HanncajiH, oSxacHnjiii, KaKT> 
jiiojieH paajHqaxb, Docji'fe 3xoro oxsixa oht> noxepaexT. oxoxy nncaxb aohoch)). 

Maoria hoapoShocth, Koxopbia mwk npHXOAHXca saxporHBaxb, Moryxi. 
KaaaxbCfl HsinmHHMH ajih cepbesHOH paSoxbi. Ho oat ne ptjiKO ci xaKOK) 
HtHBOCTbH) H3o6paataK)XT. cpe^y, BT> KOxopoH ffiHBexx. HJin yMHpaexT. HapoAHaa 
ntcHH ; xaKT> HarJiaAHO BbiacHafOTt canibm npoaeccb pasBHxia napoAHaro XBop- 
qecxBa; ct xaKoio apnocxbio, HaKonei;'!., xapaKxepHsyEOXT) xy axMOC^epy, Bt 
KOxopoH npHXOflHxca atficxBOBarb coSHpaxejito, ixo saMajiiHsaxb hx^l HCJibsa. 
HnorAa apKaa KapxHHKa hbtj jkhshh Aaext SoJite, qiMTi ajiuhhwh pascyaj- 
ABHia. 

Bo BxopoH xeopexHqecKOH nacxn axon pa6oTbi npHiexca He paax. bob- 

BpamaXbCH Kt H'feKOXOpblMt USX. npHBOAHMblXTi B'b HepBOH HaCXH ^aKTOBT). 

HxoSbi He pacxarnBaxb lepesqyp-b onHcaxejbHyio qacxb, a nocxapaiocb 
HsSiraxb AaJite a-uhbhottj h noitpoSHOcieH h pascKaaty xojibKO o x4xt> anaao- 
Aaxi H3T> MOHXT. cxpaHCXBOBaHifi no HoBropoACKOH rySepHin, Koxopbie oco- 
Ceaao apKHMH naxaaMH ocxajiBCb bT) Moea naMHxa a aiutioxx. aeaocpeACTBeH- 
Hoe oxHomeaie Wb aicaaMi, HaaeHaxaHHbiMt bo BxopoM^ BbinycKt. 

Bi> Yjomckoh bojocth, na wro-aaaajix oTh Hepeaoaita, uwk y^aJiocb 
CA^jiaxb HHTepecabia aanaca b-b m^jxt, cejieaiaxb — XM-fejiaat a BopoTaniaH'fe. 

Bt. XMtjiHHt (copoKT) BcpcTi oxT> lepenoBaa ktj loro-sanafly) Mafe 
npaaijocb ocxaaoBaxbca bt> Aomt oahofo samaxoiHaro KpecTbaaaaa — CeMeaa 
FjiyxoBa, rjiaBbi orpoMaoa ceiaba. Oht> caMX cjibiaexx, 3a xoponiaro nicejb- 
HHKa H 6ojbmoro JiioSnxeJiH cxapaaabixT) n'fecea'b. /I,tjo CBoe (oax. CKynaex^ a 
npoAaexT. rB03Aa bt> HaatHeMX.) obtj nepeAajii. cbiaoBbflMx.. Cxapmia fesABXx. 
aa apMapay, a caMX> ohtj ataBexx. na noKofc. Jlpu-b hojioht, ero A'feTbMB, Bny- 
KaMH H khhihtt. paSoTOH, KaKT> MypaBeaHHKX>. PaSoxaioxXi bx> Heiui, rjiaBabiMx. 
oSpasoMT), Hteamaabi, KaKx BcerAa bt. AepeBat. fi^OMi, Gojibuioa, AByx-b-axaat- 
Hbia, ex. hhcxoh 6oJibmoH KOMaaxoa AJia rocxea. Xo3nHHX), CeiueHi FjiyxoBX., 
oqeab Jierao corjiacajca nixb cawb, cxoahjix. kti CBOejiy 6paxy <l>eAopy 
Fjyxoay a kt. OAHOJiy h3Xi coctAeii — HaaHy ^aSpaoiHaKOBy, Ch Koxopbum 
OHX> npHBbiKX) nixb BMicxi, a npaBejix. axx> cx> coSoh. 

HaaflX) $a6pBniHHK0BT> hjib «l>a6pHmHbiB, nposBanabia xaKx> noxoMy, 
HTO oTCAXi ero paSoxajT) afecKOJbKO rfxx, aa ^aSpaai;, Gbwb saniaajOH cl xo- 
poinBMi, xoxa ntcKOJibKO pasSaxbiMt Ha Bepxaxt, rojiocoMXj. 3to Sbijit. oah- 
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Epaitfl r^yiOBu u liB&Bi> <i>a6pHniHun (bt> cepeAHslfe). 



HOKiii ciapHKT), oneHb SijiHtiH. JKnBex^ ohtj cobcIm'l oahhx, ho ero npn- 
rjiauiaioTi, BcioAy sa rojocb h aecejibm upaBt. 9ro thht. AepeBeHCKaro apxHCTa- 

npojieiapifl. Bbico- 

Kin, XJ^AOHjCT) WHH- 

HWMT) 3aroptjibiMT> 
jiHU,OMT., CT> pacipe- 

naHHblMH BOJHH- 

CTblMH BOJIOCaMH, 
BT, KaKOH-TO CXpaH- 
HOH KOpOXeHbKOH 

Kon,aBeHKt, BbUH- 

HflBUieH 0X1> AOHCAH 

H cojiHaa, OHT, ma- 
raeiTi hst. jiepeBim 
BT, AepeBHK), Bce- 
rii,a 3Haa sapaH-fee, 
r^t roxoBHxcH kt, 
npasAHHKy. Ohi jmShxi. Bbinnxb, a na npasAHHKaxt bt. jiepeBHt bhho h dhbo 
ptKOH Jibioxcfl. HecMoxpH Ha 3xy cjiaSocxb, ohti nojibsyexcfl oSm.Hiu'b yBaace- 
HieMX) H ;iEo6oBbK) H cqHxaexcfl HtejanHbiMTi rocxeji^ Ha npa3jiHHKaxT>. ninifl 
ero sacjiyinHBawxcH. HecMOxpa na pasHHuy cocxoHniH, CeMeHi. FjiyxoBi) ch 
SojbmHMT, yBaKeHiewi OTHOCHXca ki HsaHy <l>a6pHinH0My h laKi mxhxti 
ero rojoci. h xajianx-b, <]xo Bcer^a ycxynaexx. eiiy saniBi, xoxa h caMX) jiki- 
Chxtj santBaxb. CeMeHT> FjyxoBX cxi 6paxoMi> h HBam, •I'aSpHraHbiH qacxo 
n^BajiH BMicxi, Sjiaro^apH neiiy y hbxi Bbipa6oxaJiocb OHeHb ApyatHoe Hcnoji- 
Henie. Hax. ntceai, KoxopbiH 6bUH sanncaHbi oxxi hhxx, bo Bxopofi BbinycKX> 
Bomjia «He o^Ha bti nojii AopoaseHbKaM. 

n^Hie Hanajiocb nocjii xoro, KaKX, 6biJii onycxomeHX. orpoMHbifi caMO- 
BapX), HBany <l>a6pHmH0My 6hwb noAHeceuxj cxaKanqHKx. BHHn,a, as, h xoBa- 
pnmH ero «xjionHyjiH no pioMOHKt ajih CMijiocxn». Tor^a n rojioca «no6i- 
ffiajiH». JUm Bct xpoe, Hacjaataajicb cbohmxx ninieMij ao xaKOH cxenenir, hxo 
sapaacajiH h cjiyinaxejia. OxKpbixbie SjaroAyraHwe rojoca nepsJiHBajiHCb cbo- 
60AH0, HenpHHyatAeHO. EcxecxBeHHaa .uerKocxb nxx,, 6e3x bchkoh MymxpoBKH, 
6631) AeniBBbixT, a^^cKTOB-b — aaAepateKx na bhcokhxT) noxaxx, A'tacxBOBajia 
Ha Aymy yAHBHxejibHO xopomo. Hxo-xo ycnoKanBaioniee 6biJio bt> axoMX, nium 
xpexx cxapHKOBT). Kt> Hxt HCHOJiHeiuH) npHAexca He pasi. B03Bpam,axbCfl bo 
BxopoH, xeopexn^ecKOH lacxH npeAHCJiOBia. 

3th me n'£Bn:bi nocoBfexoBajiH mhI; ixaxb oxT) hhxt> btj BopoxHmHHO, 
TA'fe ecxb cejibfl IlyAOBbixTi — ABa 6paxa h atena OAHoro nax hhxt., Koxopbie 
oieHb xopomo noiox'b cxapnHHbiH ntcnn. «/I,opora xyAa SoJibHO nJioxa, sa 
TO nicHH xopomns, roBopn.iiH ohh. «A AaJibme txaxb neKyAa. IlpHAexcH 
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BaMT. HaaaAt Bepxaxb. Ha xo oho h BopoxHiuBHbiM'b nposbiBaexcH; aa hhmt> 
6ojioxo». 

He ySoflBoiHCb ;iypH0H ;(oporH — h h, h flimn.HK'b yH?e BHAajin bhaw — mh 
xpoHyjiHCb BT> nj'Xb, H nocxfe HexbipHaji,u,axH sepcxt xpncKH, KOjiTbixaaiH, eate- 
MHHyxHaro pHCKa ynacxb h3i nepeKpHBHEineiicH xejitatKH bt. rpflsb, Bbufea- 
Hia HST. xejiiJKKH Ha caMbixt bhskhxt. MtcxaxTi, ixoSbi 6bijio Jierie JiomaAH, 
TCJi'feaiKa Kama, CKpHna h nepesajinBaacb, Bffexajia bt> AepesHio, Koxopaa h30- 
6pa?Kajia hs-b ceSa HtHByio KapxHHy jK)6onbixcxBa; h31> BcfexT, OKomeKt bm- 
rjiajibiBajiH aieHCKia rojOBbi; SocoHorie peSaxaaiKH newncb no AepesHi bt> 
neperoHKH, HxoSbi nocKopie pasMOxptib HeoacnAanHbixi. rocxen, h jajKe cxe- 
neHHbie JiyatHKH Koe-rAt noBbiiiiJiH 3a sopoxa, A'feJiaa bhatj, hxo CMOxpaxi) He 
Ha HacT>, HO HGBOJbHO B3rjflji,biBaa yKpajiKOH Ha Kop3HHy, npHBaaaHHyK) sa 
xejiiaiKOH. Kxo-6bi aio? OxKy^a ohh, hm SyAyxTj? HaxepcKie? Ho npofoatie 
DHxepubi cioAa hb satjiyTb, ne 3aHtMT>, Aajbiue neKyjia ixaxb; a cbohxb hh- 
xepueBi HHKxo He acAexx.. 

aFAt xyxt H36a Hexpa OyAOBa?)) cnpocHJia a. 

«A bohtj OHa KpaHHaa oxx. npoyjKa», oxstqajia luat 6a6a nsi OKHa 
ejiHacafiineH hsSbi. «BaMx. saq-fejii)?)) 

«XoHy nonpocHXb caMOBap'JHK'i) nocxaBHXb — qafiKy nonnxb ex. Aoporn, 
Aa noxojiKOBaxb ct> hhmi no A'fe-iy». 

«H36a-xo y Hero xtcHa, Aa h camoBapa H-fexi.. noAx>'fc3}KaHxe Jiyime kx. 
ero 6paxy — boh^ H36a yrjioaaa, y Hero npocxopn-fee, n Hexpa xyAa npHAexiw. 

Hepesx. nicKOJibKO BpesieHH mbi cha'Sjih 3a caMOBapoMx. bxj H36t BacHJiia 
HyAOBa, npHrJiacHBX> xosaeBX. saKycHXb ex. naMH, h, bx. 6yKBajibH0Jix> CMbiCJit 
cjOBa, «AyjiH» naa. Ha ceAbMoa hjih BOCbMOH qaniK'fe A'kjio naiajio BbiacHaxbca. 
XoaaHHX. BacHJiiH HyAOBXj c^Hxajx, ce6fl hjioxhmi ntBn,OMx>, XBaiHJix> 6paxa 
Hexpa, KaKXj xopomaro n-fecejbHHKa, ho roBopnjiXi, qxo yroBopnxb Hexpa ntxb 
oienb xpyAHO, qxo ohx. neJiOBtKi po6KiH h neJiioAHMbiH. Hocjit Aecaxon laiuKn 
OHX. c6trajix> kx. Hexpy h Bepnyjica ex AosoJibHbiMX. jiHn,OM%. «Bpaxx. npHAexx.», 
CKasaax. ohx.. CKopo Hexpx. A'tHcxBHxejibHO upninejib. 3xo 6bijix. qejioB-feKx. 

pOCJIblH H CHJIbHblH, ex. BblCOKBMH HJieHaMH H KOpOXKOH UieOH, CX. npHMblMH 

jiHHiflMH Ji6a n Hoea, HCMHoro rHyBoiiHca h onyeKaBuiiM r;ia3a oxx. sacrtmH- 
BoexH, HeyKjK)aciH bx> ABHHteHiaxx.. 

Bparx. yate paacnasajx. ejiy bx. i-bix. a^Jio, h ohx., xoxa neoxoxuo, eo- 
rjiaenaea n-fcxb. Hohhjih qanKy, nosHaKOMOJiHCb, ohx. cxajix. ejioxpfob npajite bx. 
rjiasa. Cnopo eawosapx. Sbux. ySpanx. ; jitcxo ero saHHJii <»OHorpa<i>x.. Hexpx. 
HyAOBi, ero 6paxx. h Hteaa — Beee^aa Jinxaa 60.63,, ycijiach nepeAx. <(xpy6oH». 

jH36a HesamtxHO nanojinmiacb napoAOMx.. 

KorAa a noxBajiHja nfeaie HeaHa <S>a6pHn]Haro, Hexpx, HyAOBX. bh- 
pasHxejibHO KpaKHyjx., a 6paxx. ero eKasajix.; « Hexpa noiHra,e xoro aanoexx, 
rojioex.-io y nero ue xy^es. 
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BpaTbfl IlyAOBbi u wena lleTpa. 



IlyAOBbl HEHajH IltTb. ntjIH OHH COBCfelUl HHa^e, Hi.Wb BT) XMtjIHHt; 

HtcKOJibKO rpySie, MoateTi. Stixb, ho bt. CBoewb poA'6 oqenb xopomo. Y 

6paTbeBT> n y A - 

BbIXT> SblJIH rojo- 

ca CKopte HH3Kie, 
y Dexpa noBbime 
H oneHb 3ByHHbm; 
ateea ero n-fejia 
BepxHiH noarojio- 
coKT,. FojocT. y 
ueH 6baT> HeofibiK- 

HOBCHHO BblCOKiii H 

sbohkIh: OHa 3a- 
jHBajiacb Ha sep- 
xaxT> T01H0 H;a- 

BOpOHOKT,. IleTpT), 

KorAa sanijiT), co- 
Bcfciui npeoSpasMCJi. SacxtHiHBOCTb n CAepaiaHHOCTb vtmessTn; niHie ero 

SblJIO 3KCnaHCHBH0 H CHJIbHO. FoJIOCb UieJIT) CnOKOHHO, 3&n'kB'b SbUT. OieHb 

xapaKxepeHT,. Hsii sanHcanabiXT. bti BopoxHuiHHt nicem. bo BXopoH BbinycKt 
BouiJia ntcHfl-6biJiHHa «BaHbKa-KjiH)HHHKT)». hch 6yAexT, piqb BTb xeopexa- 
lecKOH qacxH npeAHCJiOBia. 

OxHOuieHie kt. <i>oHorpa*y 6biJio coBepmeHHo pasjinqaoe bt. XM-fejiBHt h 
BopoxHraHHt, Bi xo BpemH kekt. bt. XwkmHi yAHBJiHJincb CHJit h H3o6p'fe- 
xaxejibHOCxB ywa qeJOBtiecKaro, Bt BopoxHrnHai, rAt napoAt ne xaKofl 6bi- 
Bajibit, «MainHHKa» npoHSBOAHXX) eneqaxJiiHie Sorie CMbHoe; noA03p'fcBaK)xx. 
BiaiuiaxejibCTBO CBepxxecxecxBeHHofl chjibi h coMHiBaroxca, qxo6bi yMi nejio- 
BtnecKifi uovh coBAaxb xaKyio yAHEHxejibHyio semb. 

Okojo raecxH lacoBX. Beiepa jAapuJiH ko BceHoni,HOH btj cocfeAHeMi. cejii, 
H IlexpT, HyAOBTj BCKoiHJi'b, KaK-b yjKaJieHHbiH. j1h[^o ero Bbipaacajio CHJbHoe 
BOJiHenie; ohtj xohho HcnyraJica CBOero yBjeieHia «ManiHHK0H» h n'fcHieMx., 
cosHa.i'b CBOH ccrpixX))). Ohi HacKopo nonpomajica co mhoK h ymejn> aomoh. 
Mnt OHGHb xoxijiocb nopaSoxaxb ao saKaxa coJiHiia, sanncaxb eme nicKOJibKO 
niceH^. H nomjia kt> HeMy na aomx,, ynpauiHBajia ero. Ho HBKaKia npocbSbi 
H yStatAeaia He noMorJiH. Ero cxpauinjix, ftrpixX))). iKeaa ero h SpaxT) corjia- 
majiHCb npoAOJJKHXb 3aHHCbiBaHie. Ohh roBopnjiH, hxo am A'6Jia ntxb hb rptxx, 
Hxo B'feAb 3X0 He 3a6aBa. Ho Hexp-b HyAOBi, noAAepatHBaeMbm Sojite apgb- 
HHMH cxapHKamn h cxapyxaiHH, ocxajicfl npn cboomtj piraeHiji. Be3T> nero 
Apyrie ntBu.bi ntxb ne 6pajiHCb. H xoxijia yKjaAbiBaxbca h yfesataxb. Ho xyxT> 
npHcxynnAa ko mh^ MOJioAeatb, Koxopaa HanojiHajia Bce BpeMH H36y h oqenb 
BHHMaxejibHO cji'feAHJia 3a Hamea paSoxofi. fl^BH,, xpn napHa h31. pasBHXbixT. h 
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MOJOAOH jaBO'JHHKT), SwBaBmiH BTj DHTept, OCOSeHHO yrOBapHBEJIH MCHH 3a- 

nncaxb o^Hy n-fecHio, HSBicTHyw noA'B Ha3BaHieMT> «BaBHJia)), Koxopyio, Oy^no- 
6bi, OHeHb xopomo nijiH A'feByniKH. «TaKafl ntcHH, laKaa nicHa, hto h pa3- 
cKaaaxb HeJbsa. Bbi xojbKO nocjyraaHxe». Mojojibie pefiaxa A'feByniKH, koxo- 
pbiMT. *OHorpa*T> HpaBHJicfl KaK-b ocxpoyMHaa BbuyiuKa, 6e3i scHKaro oxHOine- 
Hia Kt BOJimeScxBy, yroBopHJiH Meaa nepeflxH h3T) xcmhoh H36bi bt. 6ojibmyio 
KOMHaxy HaA'b JiaBOiKoii, T^k ecxb cxiHaaa Jiaivina, h tslmt, 3anHcaxb "BaBMyw. 
Cxapraie oxaocHJiHCb HeAoSpoateJiaxejibHO Kb axoMy nepecejiCHiio, roBopa, qxo 
rptxT. nixb noA^ npasiHHK^; ho MoiOAeatb ^ywajia HHaHe, h oqeHb CKopo <i>oho- 
rpa*T, c^ npHHaweJKHocxaMH 6bwh nepeaeceHi bt. npocxopayio KOMaaxy aaA'b 
JiaBKOH, aa jipyroMX. Koan.'fe jiepeBHH, 

MoJioAeffib, H36aBHBU]HCb 0x1. Ha^sopa cxapmnxi., aaeprniHO npnaajiacb 
3a A'feJio. ToxiacT. Hte cocxaBMca xopT>, rjraBHbiMT> ofipaaoMt hst. jtiByraeKx.. 
^Ba, xpH napaa xojibKO noAn'feBajiH buskhmh rojiocaMH. HtKOXopbie rojioca 
AtByracK^ SbijiH oqeab sbohkh h KpacaBW. 

DepEbiMX) HOMcpoMT), HO Hacxoaaiio MOJio^eacH, mw sanHcaja «BaBHJiy». 
nicHH 3xa noJib30Bajiacb, oieBHAHO, SojibmoH nonyjiapaocTbio, noxoMy hxo aa 
HcnojiHeHiH ea HacxanBajia ptraHxejbao Bcfe, xoxa a oxaocHJiacb Ki, aea ae- 
AOBipHHBO n npocHJia Jiyqnie ntxb CBaAefiHbia nicaa, qxoSbi yaejinqaxb koji- 
jeKEtiio HXT). Ho, sanacaBTi «BaBHjy», a ae pacKaHBajiacb: oaa A'feacxBHxeJbao 
OKaaajracb xapaKxepHOio. 

EcjiH BT> riexpi IlyflOBi a Boo6me cxapHKaxt HyBCxsoBajica KOHcep- 
BaxHBHbiH pnropH3MX>, cxpaxT. aapyraaxb cxapanHbia oSwHaft, xo a3apn>, Cb 
KoxopbiMt MOJiojieacb ntja «BaBHJiy», cBHA'fexejibcxBOBajn) aapoHtAawmeMCfl 
BT> MOJioAeacH KpHXHiecKOM'b oxHoraeaiH kt. •PopM'fe 6e3x> cooxBixcxBytomaro 
coAepjKaaifl. Bt> HcnoJiaeHiH «BaBHJbi» nyBCxaoBaJiacb 6e3noma/i,Baa, loao- 
mecKH-3a;topHaa aacMtmKa Haiti. xaaacecxBoin'L; HHxoaan,ia npa cwiat rojo- 
cobtj iiByxT> AtacxByfomaxTi Bt n'fecH'fe jihi^'l, AepeaeacKaro 6axK)inKH h 6a6bi, 
6bMa npoHHKayxa xobkhmi lOMopoMT., a CHJibaoe yBJieHcaie coAepataHieMX. 
ntcaa h cwix-b npa nepexoA'fe oxx. aiajora Kb njacoBOMy MoxHBy ABa pasa 
MimajiH AOKoaiaxb cnoKoiJHO ntcaio, xaKx. hxo npamjiocb atcKOJibKO BajiHKOBT> 

HCOOpXHXb. 

Sanncb «BaBHJibi» B3ajia He Ma.io BpeMeaa. 3xo ntcaa wnaaaa, a 3a- 
HHCbiBaxb ee npHmjiocb aa iiByxT> BajiHKaxT>. SanHcaBx. eme RKk hjih xpa CBa- 
Ae6HbixT> H'fecHH oxx> A'^ByraeKT,, a AOJiatna 6biJia npeKpaxHXb cbok) paSoxy sa 
no3AHHMi BpeMeaejii.. 

nepeaoHeBaBTi bt. xoh me Konmax'S, vjsfk npoH3BOAHjacb sanacb, paHHHMT> 
yxpoMx> Ha iipyroH ^eab a yfexaja bt> HepenoBeax.. 

noM^AHaa 3KCKypcia h3t> HepenoBua Gbua opeAapaHaxa bx. AHAorcKyio 
Bojocxb, Ha cfeaepo-sanaAXj oxt> Hero. R ocxanaBJiHBajacb btj ceJiaxT. He- 
Jia3CK0Mi, MaxafijiOBt a CM'feaiKOBt. 
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BT) HejiaacKOMi) — bx ABajiaaTH BepcTaxT> oxt 4epenoBaa — 6biJiH He- 
jiypHbie ntBUbi, ho necniBiniecfl h nijiH «nejaAHO», btj paaHbixi cthjihxt.. 
/l,Boe HSt HHXT> nijUH BnojHt no jiepeBeHCKH; oahht. oxjiHHajica dojihoh ae- 
caMocTOflTejibHOCTbM), a rjaBHbiH sanfeBajio jmoro ntji bx eicpkbh b npnjia- 
Bajn> BciMt nicHflM-L xapaKxept SearpaMOXHaro uepKOBHaro ntniH. KjapocHaa 
AbflHKOBCKaH laaHepa cl pacxflHCKoii, HapymaBuieH pHXMX, cb BbiKpHKHBaHbeMT> 
ox^'fejibubixt Hox'b H CT) GesKOHeiHbiMH <i>epMaxaMH He Ha wtcrfe, nopxnjia 
ntcHK). Fojocb y saninajibi Ilexpa XaSa^esa 6hui, cHJibHbiH, n-fenie rpoMO- 
rjacHoe, n out. GbWh oneuh A0B0JieHT> co5oh; ho ntcHH, sanHcaHHbia Bt He- 
jiaacKOMi, cjiaSbi h hochxi. He anojiH-fe BbiAepjKaaHbiH xapaKxepxi. H3t> hhxt. 

HH OAHa He BOUlJia bo BXOpOH BblUyCKX). 

Bt cejio MnxaHJiOBO (ABaAHaxb nsxb BepcxL on, HepenoBU,a) Mbi nonajiii 
BT, npa3AHHKT>, "3x6 btj BbicuieH cxeueHH HeyAoSHO ua sanHCbiBaHia atcewb 
*OHorpa<i>OMX. HeGojbinafl H36a HafiHBaexca napoAOMx., ABepb SeanpecxaHHO 
xjionaexx,, HecMoxpa Ha Boarjiacbi: toaKyxaaxe ABepb» (x. e. «3axBopHxe» na 
HOBropoACKOMT, Hapiqifl); bxi HsGi cxohxt> HenpepbiBHbiH mywi h roBopx, 
Ayxoxa HeBbiHCCHMafl, Aa, KpoMfe xoro, no BpeMeHaMX>, BBajHBaioxcfl HbHHbie; 
noKa xpesBoii •lacxn nyfijiHKH yAacxca hxt> BbinpoBOAHXb, uesamfexHO npoMejbK- 
next nojiqaca, HHorAa h iacx>, 6e3x bchkoh nojbsbi ajs A'fe-ia. TaKX> fibijio 
BX. MnxaHJiOB-fe. ToJinaiuH napoAx, BaJiBJix. bt> H36y, rAt npiwxHJica *oho- 
rpa*T>, D HacxoaxejibHO xpefionajix. npocjiymaxb sanncH Apyraxx, AepeneHb. 
BbicjyinaBTj, saaBJiajiH HtejaHie ntxb cajiH, HaiHHajiH BbiSapaxb niBiioBx., 
cnopHXb, ccopHXbca .... TaKx> npomejix> n^-fejibiH AGHb. Mw nepexoAHJia 
H3x> H36bi BX. H36y. BesA^ HOBxopajiocb xoate caMoe h xojibKO kx Beqepy 
yAajocb HaHXH nopaAognaro saniBajiy h aanncaxb ntcKOJibKo aeAypHbixx. 
ntceax. 

Bx> xpexbea AepeBni AnAorcKoii bojocxh, nocamen HaaBaHieaCMiniKOBO)* 
(bt> copoKa Bepcxaxx. oxx. ropoAa), A'feJio nouijio ropasAO yAainte, Cia-femKOBO 
atHBOHHCHO pacnoJioJKHJOCb Ha 6epery Ahaofh, npoxHBX. Monacxbipa ^HJianna 
HpancKaro, h xoxa ne npoH3BOAHJio BneqaxJitHia 6oraxoH AepcBun ex. cbohmh 
0AH0-3xaatHbiMH H36aMH H oA'fexBiMX. BX, AOMOxKaHbiB xojcxbi HacejieHleMx,, HO 

H MyHCHKH, H 6a6bl, H peSaXHUIKH HM-fejIH 3A0p0BblH H BeCeJIhlH BHAX,, HXO TOBO- 
pHJIO 06x. H3BtcXH0MX, AOCXaXKi. 

Mbi Bcxp-fexHJiH AByxx. pocjibixx., KpyrJiojiHUbixx. A^fesymeKx., .lerKO necmnxx, 
ex. piKH no ABa nojHbixx. BeApa Ha KopoMbiejiaxx. a KpacnBO exynaBuiHxx, 
SocbiMH uoraMH, oSnaffleBHbiMH ao KOJi'feHx, noAoxKHyxbiMX. HOAOJOMx., H 3aro- 
BopHJia ex. HHMH. YsnaBb o atjia jioero npiisAa h oneHb owcxpo nonaBX,, 1x6 
MH'fe nyaiHO, oni xyxx, me exojiKOBajiHCb, Koro nosBaxb, kxo jiyquie Bcfexx, SHaexx. 
ntcHH. TaKHxx. anaxoKOBx. oKa3ajiocb Mexsepo: xpa cxapnKa n OAna HteHui,HHa. 
^-fcByuiKH npoBOAH-in naex, ao caMoii npocxopHofi naSbi, a caMH oxnpaBH.iHCb 

3BaXb ntBU,OBX>. 
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Hepesi H-fecKojitKO BpeMeHH npBniJin «nicejibHHKH)), a ex hhmh n u-fejiafl 
rypb6a uojiojiemvi, sanojinHBinen bcw naCy. 

DepeA'b *OHorpa*oMx ycaAHJin npeat^ie scero cjiinoro A'feAymKy Shhobis 
HJin, KaKTj ero Bct HasbiBajin, «A'£AKy», a aa hhsix ciajia atena ero Cpaxa, 
ciapyxa Dejiarefl, iT06b] ^lep/Kaxb e&iy rojiOBy n HanpaBJiaxb rojiocx «bt> 
Tpy6y». Bpaxbfl Shhobih h DpoKoniH KopoxKOBti (nepBbiii BOCbMHjiecflXH, a 

BXOpOH CCMHAeCflXH x£xi>) H SblJH TJiaBHblMH niCCJIbUHKaMH. «il^f;jiKa» CqHXaJCfl 

jiy«iniHMT> n^BiiOMx; ho sanisaxb ohx oxKaaajca noxoMy, ixo rojocx y Hero 
«6tainxx He njiaBHO», h npejiJioatHJix santBaxb Jiyqme «MOJiOAOMy», mecxHAe- 
caxH.ifexHeMy KoncxanxHRy, homuhxch, hxx ABOiopoAHOMy 6paxy. Y xoro ro- 
Jiocx eme 6biJix «3AopoBbiH». CaMX A'^AKa, ne CMOxpa na catnoxy, ne KasaJica 
ApeBHHMx cxapHKOMX. Ha roJiOB'fc y aero 6biJia u,ijaH maoKa CBixJio-pycbix-b 
BOJiocx; npH yjibifiKt CBepKaiH Gfejbie 3y6bi; 6opoAa Sbiia 'lyxb ex npocijibio, 
Jl&TKe B-b ABHHteHiflXT. ero He SbiJio HH^ero cxapiecKaro, HeptuiHxejbnaro. Cxfc- 
noiy CBOK) ohtj KaKX Cj'axo He qyBcxBOBajiT). Ohtj BcerAa fibUTj OKpyatenx 
rypbSoH MOJOAejKH, KoxopaH, noBHAHMOMy, ero oienb Jno6nj!a h crfeAHJia aa 
KaacAbiMT) ero luaroMX. /I,BHa(eHifl ero A-ia CJitnoro 6biJin yAHBHxejbHO cjiijibi 
H ptniHxejbHbi, Aaate nopbiBHCXbi. Oht> CbWb yBtpeax, qxo eny He AaAyxx 
ynacxb. /l,tByuiKn, napHH h peSflxnmKH npHBbnubiMT> 3a6oxjiHBbiMT) Bsrjia- 
AOMx cji'feAHJiH 3a HHMT) H Bcc BpeMH HaopaBjifljiH: « Jl.'kji.Ka,, He xyAa. ^'feAKa, 
CK)Aa. ^"feAKa, HaKJioHHCbB. H bch rypb6a, Cb AfeAKon btj cepeAHat, JierKO ne- 
pcHOCHjiacb Cb M'fecxa aa lutcxo. JI,tAKa 6biJix u,eaTpojix. Oht> Sesii yjiojKy 
roBopnjix, ocxpujii, cjiifljicfl . . . BoKpyrxj aero cxohjix xoxoxx. TpyAHO 6bi.io 
paaoSpaxb KOMy aecej-fee — MOJioAeatn hjh emy. Bet own Kaaajincb ijeaaMH 
OAHOH ceMbH, a A'feAyniKa ShbobIh — naxpiapxoMb. KorAa uanHHajiH paaSnpaxb, 
Kxo KOMy poAHfl, A'feAKa Koaiajx cnopx, roBopa: «Bc6 Mbi xyxx poAabie». 
Jl^ificxBHxeJbHO, BC'fe npnxoAHJiHCb ewy — kxo fipaxoMX, kxo a-iejiaaanKOMx, 

KXO CbiaOMt, KXO BHyKOM-b HJIH npaBayKOMT>. 

Boo6ai,e CM'feuiKOBO npoH3BOAHJio oxpaAHoe BaeMaxjiiaie, HCKJitoiaxejibuoe 
AJifl pyccKOH Aepeaan. Pa36pocaHaoe aa BbicoKOM-b 6epery ptKn AaAorn, 
Koxopaa pasjiHxieMTb boax cbohxtj AaBajia njiOAOpoAie aoJiflMX) h Jiyrajix, sajiHxoe 
eoiaaeHT>, Bce jiicxeiKO Ka3ajiocT. KaKHui-b-xo paAocxabiMx. A HecMCiKaBmiii 
CM-fexT. H Becejibe JioiOAeaiH 6yAxo onpaBAbisajiH aa3BaHie ((CMiuiKOso)). 

H3Ti atcKOJibKHXT), saancanabiXT) bx CjiiiuKOBfe, ntceax bo Bxopoii Bbi- 
nycKT. BoaiJia wKaJiHayaiKa ct> MajaaymKoii, JiasopeBbin HBtxin. HijiB cxa- 
pHKH CBoeo6pa3Ho; ocoSeaao HHxepecHO 6biJio roJioeoBeAeaie, npnieM-b jiaoro 
opHrnaaJbHoexH bhochjix A'feAyuiKa Shhobih oeo6eHnbiJia KopoxeabKHMH Bcxaa- 
KaMH, apncKasKaMH, axaMH. «^tAKa, Aa aojiao xe6fe oxaxb-TO», KpnKHyn> 
Kxo-xo H3X MOJOAeajH, He aoaHMaBuieii ejibicjia ero «oxaBbs».«KaKT> mojkhob, 
BocKiHKayjia Ilejiarea, niBuiaa eo cxapHKamii, woxafl, AbAJu^'^'a! oxafr. BtAb 
oax. xopoiao oxaexx-xo, bx jiaAX aaMX. Ohtj aaMx noMoraexxi). IlocJib xaKOH 
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MOJIOAemL Bt C'M'iuiKOB'fe. 



noxBajibi A'feJiyinKa ShhobIh «nyme 3aoxai^». Bt> TeopexHiecKOH qacTH mh 
B03BpaTHMca Kx CFO «oxaHbK)», KOTopoe HMtjo CBoe cepbesHoe ocHOBanie. 

Bi CjiimKOB'fe y weua 6buo TOJbKO oaho oropienie. IloKa h *oTorpa*H- 
poBajia cxapHKOBiD, A'feByiuKH, Koxopbixij a lome oStmajia chhtb, sapaHte pa- 

ayflCb HXTi HtHBO- 

.■'■:sC^'-^--~' '-. ':- nncHbiMT. AepeBCH- 

j^ CKHMt KOCTIOMaMT), 

ycn-fejiH nepeoA'feTb- 
cfl, H Kor;i,a npHoiJiH 

CHHMaibCH, SI HXT. 

He ysHajia — Bcfe 

OH-fe CM^fcuHJIH CBOH 

AOMOTKaHbifl py6a- 
xn B k)6kr Ha djioxo 
cniHTbifl CHTneBbia 

K0*T01KH H rOpOA- 

CKia WHHHbia io6- 
kh; npnqecajiHCb no 

MtmanCKH, CHflB-b 

CBOH njiaxoiKH; na- 
AtJH qyxb He na Bct najibn,bi jiemeBwe nepcxHH h hphkojojih CanxHKH. H SbiJia 
cxpamHO oropqena. Ho Gbuo hosaho, nepeoAteaTbCfl 6huo HeKorAa, xaKi. n 

npHOIJIOCb HXT. CHHTb. 

CMifflKOBbiMT, saKOH'JHJiocb saHHCbiBaHie ntceH-b b^ HepenoBeuKOMi 
yfeA'fe. BepHyBiHHCb bi HepenoBeax, a yjoatHjia nanixbie BajiHKH h ox- 
npaBHJia hxi aomoh, yMCHbraHBt, xaKHJiX) oGpaaoM'b, cboh 6araatT>, a caMa 
uocnirnHjia Bsaxb Snjex-b Ha napoxoAX), ineAcaiH no LUeKCH'fe bx> BijroaepcKT.. 

BpcMH nijo. Btj HepenoBeuKOMT. yfeAt a npoisAHJia okojio Jitcan.a h bt. 
B-fe^iosepcKx. npifexajra bt. kohi;!; iwHa, KorAa BCioAy HainHaexca cfenoKocx.. 
TaKHMi ofipaaoMTi, ko Bcfemi HeyAo6cxBaMX) h jiHmeHiaMXi, Koxopbia npnxoAH- 
jocb xepntxb — njtoxia Aopom, njioxaa nnma, njioxoe cnaHbe Ha nojiy bt> 

xifeCHOH H AyUlHOH H36t, BMiCXt Ch CBMbeH XOSaHHa, HJIH BT> XejltatK^ 6631. 

peccopx. BO BpeMa ho'ihoh 'i3Abi, npnCaBBJiocb eme oaho neyAoCcxBO — 
«C[itmKa». HyatHo Gbuo ABHraxbca BnepcAX), He xepaa BpeiaeHH, a MeatAy 
Tkn-h HHorAa npoxoAHJix. A^Hb, Apyron bt. offiHAanin «ntcejibHHKa», sanaxaro 
paSoxon bi nojit. BjiaroAapa axosiy, ne yAaBajocb 6jih3ko SHaKOMHXbca cx> 
niBuaiuH, paacnpocHXb hxt. h BHHKHyxb bt. hxx. actiSHb. OxciOAa nojiyqajiHCb 
Sojiie HOBepxHocxHbia Ha6jiiOAeHia h HeyAOBJiexBopennocxb Bbino^meHieM^A'feJia. 
/I,a H ycxaaocxb Spajia cBoe. OxAoxHyjia a Hacxoam,HMX oSpaaoMx. xojbKo 3a 
ABa Ana feABi na njoxeHbKOMx. napoxoAt, Kawxa Koxoparo noKasaaacb mh'6 
BepxoMT> KOM<i>opxa. 
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Bi> BtjiosepcKi H nonaja na cxfeAt HapoAHbixi vHHTejieH, citxas- 
niHxcfl, rjiaBHbiMT> o6pa30MT>, H3T> oKpecTHbJXT) AepeseHb. H o6paTH;iacb aa co- 

B-ferOMT. KT) OHCHb 0T3bIB1HB0My, aJHBOMV HejOBtKJ, HHCneKTOpj HapOUHblXt 

niKOJii, HHKH<t>opy HBanoBHsy AxvTHHy, KOTopbiH Mena T0TiacT>-5Ke no- 
3HaK0MHjn> CO MHorHMH yjHxejiflMH. Ohh HUAaBajH MHi coB-feioBx, xoTH cxa- 
pHHHbixi ntceaxTj cjibixajiH majio h He najitajiHCb, hto hxt> mokho ein,e HaHXH. 
H'fecKOJibKo lejOB-feKT) yHHiejieH n yiHxejibHHAi uponijiH BMicrt ojiHy MOAHyio 
BT> «0Kpyri» n-fecHK): ((Mh^ CKasaJin He npHiierL», Koxopyio Hejifa3H npaqncjiHTb 
Kii ocofiCHHO utEHbuit aKseMnjapaMt. BojbinHHCTBO yiHTejieH ctowo 3a to, 
qioSbi MHi npotxaxb K)H^HbIM^ 6eperoMi Btjiooaepa, a jiajibmc CBepHyxb na 
K)ro-3anaAT>, na ptKy Cy^y, oiKyjia lara bx neTep6yprx eme ne la.K'h cHjbHa, 
^Jiarojiapfl H'feKOTopoH saacBTOiHOCTH HacejieniH, h r^t eme ecib THxie Jiepe- 
BeHCKie yrjbi, Ci ptKH Cy^bi MH-fe coB-feroBajiH ixaTb Hepe3T> Kyw, LQojiy, 
KoHeBo H ciBepHbiMx GeperoMT) B-fcjiaro osepa ao nymxapbi, Khphjijiob- 
cKaro y'fc3Aa. 

OaHHT> HSt J10HXT> HOBblXT, SHaKOMblXT., yHHXeJIb H3T) KpeCTbflHT.,!!. T. Be- 

pecoBi, A0Be3Tj MeHfl na CBoefi jioinaAKt Jio AepeBHH ApxiomHHO, bi> aecaxH 
BepcTaxT> oxT) BtjosepcKa, rxk a aanncajia oxx MOJioAbixxi A'feBymeK^ utcKOJibKO 
CBajieSHbixT. niceHi, Koxopbia 6y/iyxx> noMimenbi bt. xpexbeMi) abiiiycK-fe, 
SA^cb fl HaHHJia onflTb flMmHKa ex xejrfeatKOH h ncfexajia iiajite. CjiiayiomaH 
ocxaHOBKa 6biJia bt. aepeBut DepKyMCb, y 6paxa 11. P. BepecoBa, Hhko- 
Jiaa ropA'feeBHqa, KoxoptiH hchju. coBctMii no KpecibUHCKH. Sjitcb-Hie a 
BCxpixHJiacb ch H3B'fecxH0H BT> xoH MtcxHOCTH MaxpeHOH-npHHHTajibmHn,eH, 
MaxepbK) BOJiocTHoro nHcapa, Koxopaa cjiaBUJiacb na bck) «0Kpyry» 3HaHieM'B 
npHqexoBi na pasHbie CJiyiaH hchshh h yAHEHxejibHOH naMaxbio. Ha moh pas- 
cnpocbi tomtj, KaKX) ona CKJiaiibiBaexx npHiexbi, ona oxBfenajia: oKaKij Haq- 
Hemb npHiexT., ocTaHOBHXbca ne luoacemb, KOHn.a emy Hixxj. H oxKy^a hxo 
Sepexcfl, casia AHBy AaK)Cb». Ea npniexbi GyAyxx. nojitmcHbi bt> xpexbeMi. 
BbinycKt,xaKi-Hte kekx h Apyrie,npoAHKxoBaHHbie MHt H. F. BepecoBbiMX.HH- 
xepecHbie npH^exbi SbiJiH 3anHcaHbi bx HefiojibuioH AepeBeHbKt CiopbMenb oxt 
HteHmHHbi cpeAHHxx Jitxi MapbH Kjihmoboh (A'?. 15, II BbioycKx,), a TaK;Ke 
HtcKOJibKO CBaAe6Hbixx> niceHT> (oahu h3x ehxi noM-fem.eHa J\'s 14, bo II Bbi- 
nycKt), H eme HtcKOJbKo pasHbixx. m-fecxHbixT. nfeccHX), cntxbixi Mapbefi 
Kjihmoboh h AByiua cxapHKaMH n3T> AepesHH IIocaAHHKOBO, cocxoameH Bcero 
H3'b AByxT. ABopoBi, Bi, xpexx BepcxaxT. OT-b CropbMeHH. Ojiflu-h h3Tj nocaAHH- 
K0BCKHXT> cxapHKOBT), A*aHaciH HBaHOBHiTj, cnijit «BbiHAy-Jib a Ha pi'jeHbKy», 
KOTopaa OyAexx, noMtmena btj oahomx> h3t> cjifeAyiomHX'b BbinycKOBi.. 

Ha AaJibHMmeMi. nyxH — btj AepeBHt FopK-fe (KoMeneBo), AnaHbeBK-fe 
(KpaiJ), FopKaxi (BopncoBo), bt, AepeBH-fe A^anacbeBCKOH, ocoSenHo BbiAaio- 
mnxcfl ntBi;OBx> He 6biJio, xoxa 6bUH aanHcanbi nHxepecHbie Bapianxbi niKO- 
Topbixx yne paHie aanncauHbixx nfecemi. Bx. FopKaxb (BopncoBo) ABt hich- 
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tuHHbi cpeAHHxi Jiirt cn-fejin wKaKt bo cjiaBHOun. bo ropojii bo AcTpaxaHH» 
(j\s 16, II BbinycKx), h h saiiHcaJia axy nicHH), yace ptiKO BCTpiqaiomyrocfl, 
xoTH KaKTi cajibiH BapiaHTT), TaKT> H HcnojiHeHie ocxaBJHJin acejiaxb MHoraro. 
Hstj A'i>aHacbeBKH, KyAa MOna yejicKJia Mojoaeajb, oGimaH xopomiH csa- 
Ae6HbTfl ntcHH, fl ptmHJiacb ixaxb Ha cfceepT., xaKt KaKi 6biJo oieeHAHO, hto 
paarapaicmiacfl JifeTHifl paSoibi noMtmaioTT) AaJibHtHiueMy sanHCbiBaHiio. Bcfe 

JIIOAH 6bIJIH SaHHTbl, 03a60HeHbI, yTOMJICHbi; B03BpaTHBlDHCb nocJit paSoTbi 

nosAHO BenepoMT), AyiuajH TOJibKo o tomi, qiofibi Jie^b cnaib h ycnixb bw- 
cnaxbCfl AO cojHbiinKa; a xaiat onnxb bi, nojie. 

KorAa Mbi BbitxaJH hstj A<i>aHacbeBKH Ha Sojibmyio Aopory, h saM-fexHJia, 
HTO ■fesaBraaa b^ xejitrt BnepeAH nacx. KpecxbHHKa oienb lacxo Ha Hacx. orjia- 
AbiBajiacb, xoHHO xoxijia aaroBopnxb. H cnaaajia o6T) 3xomT) HMinHKy. «3h, xexKa, 
oxKyjb 6yAeinb?», KpHKHyjix. oht.. «Il3x, HoBoii CxapHHbDJ, oxBixHJia ona, sa- 
AepjKHBaa jiomaAb. hMhopo Mbi HacjbimaHbi o6i BameH MauiHHK'fe, hto noeTx> 
HejiOBtHbHMXj rojocoMX); HaniH peCflxa kt> nasixj SBaxb sacx) sejijiH. Ecxb y 
Hacx. n ntceJibHHKH; roBopflxx>: nycKaii ona kx> Hani ■kn.eT'b, lubi en HanoeMX.». 
HoTOJiKOBajiH Mbi eiAe ex. hgh h ptmFJH ixaxb bx> HoByio CxapHHy, xoth 
npeACTOHJO CA'feJiaTb kph)kx>, ho cjiynaii nponycxHXb HejibSfl 6biJio; Aa h ne npn- 
mjocb HtaJiixb o6x> 3tomx>. 

ripitxajia fl xyAa KaKx> pasi Ha ipexin achb AepeseHCKaro npasAHHKa. 
HapoAx. HBxoAHJicfl HMCHHO Bx> xaKOMXj HacxpoeHiH, Hxo xoxtjocb npoAOjaceHifl 
HanaTbixx. yAOBOJibCTBiH, h «MamHHKa» npnuijacb KaKx> aeAhsn Goji'fce Kcxaxn. 

^epeBHfl aHoBaa CxapHHaB npon3BOAHJia coBciMx. ocoSeHHoe BntnaxjieHie. 
Bi HCH Gbua TOJbKO HOBbie AOMa; MHorie eme AOCxpaHBajiHCb. Oaa nopaJKaJia 
oasHBJieHieMx., ptAKHMx. Bx> He6ojibinoH AepoBHt Bcero bxj ABaAuaxb naxb abo- 
pOBX.. HapoAX. Ka3ajicfl BeceJiwinx,, 6ohkhmx>, KaKx. a ysnaja nocjit, AepeBHa, 
ocxpoyMHo HasBaHHafl Hoboh CxapHHOH, BosHHKjia, xaKx> cKasaxb, na passajiH- 
naxx. noMtmHHbaro 6bixa. Kpecxbane, roAa ABa xoiay HasaAX., nepecejiHJiHCb 
cioAa H3X. pa3Hbixx> MtcTXj, KynHBx. B^ cKJiaAHHHy seMJiio y noMtmnubi 3a Ae- 
caxb xbiCHHx. HeoCbiKHOBCHHO yAaHHO, H xenepb HapaAOBaxbCH ne Moryxx> Ha 
CBOK) noKynKy. I1mx> yate npeAJiarajiH sa 3eMJiK) ABaAUaxb xbicanx., ho ohh h 
cjbimaxb He xothtx. o npoAaact. 

fi,iiii sanHCbiBania ntceax. coSpaJiocb atcKOJibKO atenmBHt h MyatHHHX>; 
cocxaBHJiCfl HeSoJibinoH xopx.. MeatAy hhmh oco6eHHO BbiA^Jiajicn CBoefl opnrH- 
HajibHOH *pa3HpoBKOH cxapHKx. rfxx. noAX> uiecxbAecflTX) — CxenaHX. Khxobx.. 
Ohx, CH'fejiX) oJIyHHHyu]Ky» cnanajia oahhx>. Dotomx. eiay nponoBaJin noAirfeBaxb 
6a6bi. Ho nijiH ohh EMtcxt He nacxoJibKO ApyJKHO, nxoSbi Moacno 6biJio sann- 
caxb Hxx. HcnojiHenie 'i>OHorpa<i>OMX. — BtAb hhjih ohh BJiicT-fe Bcero ABa roAa. 
HoaxoMy h sanncaja, KaKX, Morja, hxx. noArojiocKH oxA'feJibuo, h npnfiaBHJia hxx>kx> 
ero saniBy. Cn-fexbiii Cxenanojix. KHT0BbiMX> Bapiauxb «JIyHHHymKH» ecxb ca- 
MbiH npnxoTJiHBbin h u,B£xHCTbi&, KaKoii mh'£ KorAa jihoo npnxoAHJiocbCJibiaiaTb. 
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Jl^bixanie y CxenaHHa KnxoBa HeoSbiKHOBenHo A-MHHoe. «y eroiiymaiiojirafl», 
roBopnjiH ntBuiia ch hhmt. 6a6bi. Fojioci 6bU'h-6bi OHenb xoponiT), ecjiH-Sw 
He «xpHnoBaTHHKa» otT) xpexAHeBHaro npasAHOBaHifl. jTerKocit rojioca y Cie- 
nana KnxoBa Kaaajiacb jiHt y^HBHTejibHOH — hhoh onepHbm ntBeitij Mon>-6bi 
eMy nosaBHAOBaxb, ao xoro hhcxo, jmrKo h cbhsho BHiit.ibiBajn> ohtj Bct ynpa- 
meHia, BbiABHraa BnepcAi) rjiaBHyio MysbiKajibHyw MbicJib h saxymeBbiBafi, x, e. 
Gepfl Jierie, SoJiie xeMHbiMT> rjiyxHii-L xejiSpoMX., BxopocxeneHHbiH <i>nrypbi. 
Kasajocb, xaKoe Cojibinoe KOJiniecxBo yKpameHiii (laejinsMOBx) Morjio-6bi nocjy- 

HtnXb BO BpeAT) pHXMHieCKOH flCHOCXH, BBeCXH niBqa BX. paCnJIblBHHBOCXb, He- 

onpe^tJieHHOcxb . . . Ho CxenaHT> Khxobt> iie noAAaBajrcs nHKaKHMx HCKynie- 
Hiamx, BCJi. paxMH^ecKyio *pa3y xBepAO, KoneiHO, xaKx,, KaKx> oat ee noHH- 
MajT>, H MarKHMT, onnpaHieMt rojoca aa rjaBBOMX. yitapeain cxaxa c03AaBajn> 
xi KptnKie ycxoH paxMHiecKaro pncyaKa nicaa, o Koxopbixx. p'feib SyAexx. 
Baepe^H bo axopoa ^lacxH apejiHCJOBia, Cxenaai Khxobx. oejiaAajn. ae xoJibKO 
MysbiKajibBbiMi xajaaxoM-L, ho h A'feaTejibHbiMx., apaKXHHecKHMi. yiaoMi; oax. 
HMtjiX), BOBHAHMOMy, SoJibmoe apaBCXBeBBoe Bjiaaie aa caoax't OABOcejibHaHX> 
a 6hwh oflBHMx, B3T) nBHn,iaxopoBTj noKyaKH seam o6mecxBeHabiMx> caocofioMx.. 
Oax> oxx> ;iyniH paAOBajica aa cboh acceJOKx,, aa aoBeabKia asSbi, pascxaBjea- 
abia AaJJeKo ;ipyn> oxx> ;i,pyra aa cjiynaa aoatapa, aa mapoKyio yjiaay, a rjas- 
aoe — aa ^pyatayio coBMicxayio pa6oxy 6e3x> apaKi a 6e3T> Spaaa. 

aXopomia aapojix> BOAo6pajica», roBopajix. oax., ajipyrx. ;ipyra noiecb 
1T0 He 3HajiH, a ei jiBa rojia keki cacHJiHCb. Botb oho, BOJitaoe corjiacie-To 
axo saaqaxx.)). 

Oxi HoBOB Cxapaabi ao UIojibT, aaapaBjiaacb caaiaja kx, ctaepy, na 
Kyio, aoxoMTi aa bocxokx. bt, JIoMeacKyio a LUojibCKyK) bojiocxh, apauiJiocb 
apoixaxb Bepcxxj cxo cjiHaiKOMx,, ne ocxaaaBjaBaacb wa saaacbiBaaia: xo wai- 
cejibaHKOBT,)) ae 6biJio AOMa, yuijm aa pa6oxy; xo aacejieaie ae saajio aejiHKO- 
pyccKHXx. ntceax), xaKX> KaKx. cocxoajio b3x. Kope.iOBx>, aapojia *HHCKaro njie- 
Meaa, aaaacbiBaxb atcaa Koxopbixx> aa axoxx, pa3x. ae bxoabjio bx. mob ajiaabi. 
CxaJio Bcxp-feaaxbca maoro aaaoAOBx.. ntcaa norajia «BbiBepayxbia», «cyapo- 
XBBBbia», Kaaxj xapaKxepasoBaJiB bxx> cxapyxa. Bx> Illoxfe Jieaa yroaopajiH 
ocxaHOBHXbCH B co5pajB aicKOJibKo 6a6x,, yaipaa, axo oa-fe suaioxx. luaoro aij- 
ceHx>. Ho OB'S B'fejiB xaKX) yaiacBO — ^ajibniHBO, 6jvlji.no, acMysbmaJibHO, axo y 
Meaa, no aapo^aoMy Bbipameaiio, ayaiKH sasajinw. 

Bbah, axo xyxx. cjifksa/ib aaiero aejibsa, a ixaxb bx> KapajiJioBCKiB y'fe3ax> 
ao3ABO, GjiaroAapa aacxyaaiomeH cxpa^t, a ptuiHJia Bepayxbca aomob, bx> 
KapHMOBCKiB ase yt3AT> apiixaxb bX) Koaiti aarycxa — apejia 6ox6e fijiaro- 
apiaxBoe ajih saancbiBaHia n'fccea^. Oxx. UloJibi mo KoaeBa (Bepcxx> 15 — 17) 
a Aotxajia aa JOuiaAflxx., a oxx, Koaesa ao rpncxaaa BLioosepa-KoBatB aa 
JiOAKt, ao p-feK-fe Kemi. Oxx> Kob?kb xoahjih aapoxoAti ao B'fe.iiosepcKa. Becxa 
Meaa ao Kejit asflJiBCb aa CBoeii joak* ab^ uojiojihm AiBymKH cx> Ulojibi, 
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CHJibHbiH H jiOBKifl, Bbipociuifl Ha ptKi. 3to nyTemccTBie 6buo oieHb npiaTno. 
IIoroAa 6faiJia npeKpacHaa; piKa THxaa, bx 3ejieHbixT> Seperaxi; jioAKa CKOJib- 
3HJia no BOAt 6e3x KOJbixaHba, — nocjit xpacKH bt> lei'fcHK'fc Jiyqmaro OTAWxa 
Hejibsfl 6biJ0 iipHiiyMaTb. TaKT> nponjbUH mm sepcTi Bocejib. ^-feByuiKH pas- 

CKaSblBaJH Milt CBOeMT> HeaaBHAHOM'b HCHTb'fc-SblTb'fe. 3eMJIH MaJIO, HtHTb He Ha 

1X0. Bet, KTO Moatexi., yxojs,RTb bt> IlexepSypri. Y MOJOAbixi. AtBymeKi. 
xojibKo OAHa Mbicjb BT. rojoBt — txaxb BT) riHxepi, 3apa6oxaxb AeHer-b «Ha 
OKpyxy». EcjH poAHxejiH He uycKawxTj, xaaKOM'b yxoAHXT>, MHoria ne B03Bpaiii,a- 
WTCfl n ocxawxcfl Bt naxept acaxb. 

Cjiymajia a 3xhxt> AtBymeKi, h MH-fe BcnoMHHajacb OAua Bcxpiia bx 
cejit BopHcoBt, Yjiomckoh bojocxh, 4epenoBeaKaro yfesAa. H iiiJia no yjinut, 
no Sepery CyAbi, KorAa Mena Harnaia cxapyxa-KpecxbanKa, OAixaa no Aopoat- 
HOMy, H, cyAH no yroMaeoHOMy BHAy h xdcxoMy cjok) nbun na niaxK'fe, 
npHuieAffiaa HSAajieKa, «Tbi ne nnxepcKaa-jiH 6yAeuib»? KpHKHyjia ona 
MHi. — «/l,a, a h3Tj nexep6ypra», oxBtxHja a. — «/I,oikh moch, Kaxiomn, 
xaMTi He Bcxpinajia-JIH))? — «yH;'i) ne 3HaH)», 3acM'feajacb a ea naHBHOcTH. 
«nexep6ypn> sejiHKi h napoAy bi neMi. lanoro. Fa^ jkb ona xaMi. atn- 
Bexi»? — «/^a eCTb y Bact xaMii KaKaa BOAa, ajb ptKa? TaKi y caMofi BOAbi 
E acHBexi.. Ymi, xani) a no hgh, ho Kaxioini-xo Moea, cxocKOBajiacb, xaK-b 
cxocKOBajiacb, mo h pascnasaxb ne yMtio. CeMHaAi;axH Jiin, ona yfexajia — 
Boxt naxb jitxTj CKopo 6yAexT>. ^Ay a oxi, nea BfecxoiKH, ue AoasAyca; toc- 
Kyio, Ha noHiy KaJKAyw HeAiJiK) xomy — nonxa oxtj Hacii nsTHaAuaxb Bepcxi) — 
whTb OTb Hea nacbMa. Yacx, KaKT>-6bi a paAa ee noBHAaxb! Hh cjiOBeiKOM'b-6bi 
ee He nonpeKnyjia, mo 3a6biJia Maxb-cxapyxy. Boxtj KaKi-6bi paAa — cjiiAO- 
qeKi-6bi en non,tjoBajia. Tbi — nnxepcKaa — ne pa3biiii,emb-;in nmfe ee? BiKi.- 
6bi 3a xe6a Bora MOJiHJia». 

Cje3bi xeKJiH H3T> rjia3i> cxapyxH. 

BcK)Ay cb AepcBHH cjbiuiHxca cxoH-b Maxepefi h meai. A MsatAy x^mti 
a5H3Hb BT, AepeBiit xaKT> 6feAHa, xaKX. nenpurjaAHa, mo Bnojint nouaxHO cxpeM- 
jienie MOJOACacH HCKaxb jyHiueH aojih. Ha MysbinajbHoe xBopiecxBO napoAa 
3xa xara bi ropoAa HMiexi necoMHtHHO rnSejibHoe Bjiauie. «y nact ntcHH 
ct rojiOAy I13A0XJIH)), capKacxniecKH 3aMixnjii oahh^ KpecxbaHHHX), h3t> 6jih3- 
KOH Kx. ropoAy AepesHH, na moh BonpocX) — uowrb-m y nnxt ntcuH, «JI,epeBua 
oS'feAHnjia, 3eMJiH Majo, set ee 6pocHjiH, napoAi. B-b ropoAX) yaiejii». 

JIioSoHbixHO, Hxo AflHCba EJHsapoBHa Aaexi coBctM-b Apyroe o5T)- 
acnenie npniHnbi HCiesHOBenia ntcenX). KaKT>-xo mw pa3i pa3i OBopH-incb ex. 
nefl xoMT,, noieMy MOJiOAe;Kb MeHbme noexi., h4mx> btj cxapnny. AuHCba Aa.ia 
MH* na 3X0 CBoeo6pa3Hoe o6T>acHeHie: «}KHXb xenepb Jiyime cxaao, aojijkho 
6bixb», oxBiqajia ona, noAyJuaBX). «BbiBa.iio, KaKi, na 6apiu,nny noronnx^, Aa 
utjibiH AGHb Ha lyjKOH paSoxt npoMaeuibca, Beqeposix. n Kpniumb ct paAOcxn, 
HXO pa6oxa KOHHena. H KaKx> nfejin-xo! BfeAb kxo noexX), xoMy Jierqe, a rope 
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cb C060H xacKaxb Aa Mojqaxb, Kjjia ipjAnte. Tenept minb Jiyqiue, boti h ne 

nOK)TT))). 

Ho iTO-ace npHHocnxcfl BbixoauaMH H3t jiepeBHir, Kh 6ojibniHHCXB'£ cjiy- 
iaeBT> ne xepaiomHMH ex. iien cBaaii, BaasifenX) yuHpaiomeH cxapoii rtcHn? 
Himx Gmme ui ropoAy, Kt 3aBo;iy, x^mT) naaoHJiHB-fce n ByjibrapHte SByqnxx, 
KiacxymKa)', pacntBaioxcn <'BbiBepHyxbiH», «cynpoxHBHbifl)) ntcHH, FopoAt, 
BCJi'feii.cxBie njoxoii nocxanoBKH HapoAHaro MyawKajibHaro oSpasoBanifl, ne ^aext 
EpHinejibuaMT. H3T) ^epeBHH xoro, ^xo npHHaiJieH;HXT> hm-b no npaey^ — SHaKOsi- 
cxBa Ch JiysbiKajibHbiMH KOninoanxopaMH, b^ niJOHaBeAeniax^ KoxopbixT> napoA- 
HaH ntcHH BOCKpecaexT., npexBopeiiiiafi. BM'fecxo axoro, eAHiicxBeHHo npaBHJib- 
Haro H ecxecxBenHaro xo^a JiysbiKajibHaro pasBHxia napoAa, HapoAiioe xaopie- 
cxBO HanpaBJiflexcfl iia Apyryio, «xopHyK)» Aopory, rjifk oho Jiejibiaex-b, rpas- 
HHTca, Txk MexaHHHecKafl «BepxyiiiKa», lacxo ch nejitnbiMX naSopoMx, cjiobt>, 
BbixicHaexx. cxapHHHyio noaxmecKyio ntcHK). PisKofi, 6ojibHOH uapanEHOH 
ocxajiCH Bt MOCH DajiflXH «cxHmoKx,)), Koxopbiii npnmjiocb cjyiaHiio ycjibixaxb 
Ha 6epery LUojibi: 

(rHHKOJiaHHT., npOKJIHTOfi, 

Hib HaAiJiajT. he cbhtoH?" 

Cy6x,eKxy, KoxopbiH n'fejii> ero, cxhiuokx., noBHAHMomy, npaBHJCfl, xaKx, 
KaKi> OHx. noexopjiJix. ero Ha pasHbie JiaAbi. 3xo 6bijn,, moacex-b 6hixb, oahhtj 
h3Tj xixx. repoesTj, KoiopbiH BocntBaexca bi cospeMeHUOH ((HacTyiiiKfe»: 

«MoH MiiJiKa xopom^, 
OhT) Ha nucapa noxO/K-i. 
Oht. h DHnieTT., H iiapaexT), 
H n.'fejiyeT'i,, o6BHMaeTT)». 



Ha 6e30xpaAnbiH 
Mbicjin naBOAflxx. no- 
AoSHbie o6pa3iHKH. 
Ho Kaatexcfl ne- 

BtpOflXHbTMTi, 1X0- 

6bi HSCflKi 6oraxbiH 
ncxoqHHKX) HapoAHa- 
ro XBopiecxBa, 1x0- 
6bi xoAX) pasBHxin 

HapOAHOH MySblKH 

npepBajicn , h ona 

BbipOAHJiaCb - 6hl BT> 

MexaHH^ecKyK), anxn- 
MysbiKajbHyio ia- 
cxyniKy. 



>rf^^'%*»'^ ^>Kc . 




Tflra Ha B-fejiosepcKOsn) Kanajiife. 



E. JIhhbba. COopnuBx BejnsopyccKni^ ntcoHi. II, 
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HoBbifl o6in,ecTBeHHbifl Biflaia nocxfeAUHxi, roAOBT>, jioHcert 6biTb, yme 
BbiSBaJiH Kx }KH3nH BOBbifl HapoflBbiH niciin, HOsyK) noasiro. IIpeAMeTt 3T0tt> 
saciyatHBaeTt caiuaro cepbeanaro BunmaHifl h Hsyienin. 



Bt> KhphjjiobckIh yisA'B MH-fe y^ajiocb upifexaib micflaa ABa cnycxa, Bt 
ABaimaibixt HHCJiaxT. aBrycxa, onaTb Ha napoxo^b no IlIeKCHi. H BbiuiJia he 
npacxaHH bi> ropHn,t, bt> BOCbMH Bepcraxi oxt ropoAa KHpnjjiOBa. Ha 6epery 
BbicHjHCb 6hjihm cx-feHbi n i;epKBH ropHii,Karo HtencKaro MOHacxbipa; Jiicxo 

6faU0 MH-fe COBepUICHHO HeSHaKOMOe. 

OcxaBHBT> GaraatT) btj Konxopt npHCxann, h nouuia bt. MOHacxbipb, na- 

A-feflCb HOjyHHXb XaMX H'feKOXOpblfl CB'feA'feHia. y BOpOXl MH'fe BCXptxHJiaCb OAHa 

HST. «pa5o>JHX'b-MOHauieKX)» h, pascnpocHB-b no o6bHaio oxKyAa, KyAa h saHiiu'b 
a ijij, npcAJioatHJia MH'fe bohxh kt. nen bt, KeJibK), Bbinnxb laio h nonpoSoBaxb 
Hxi> MonacxbipcKaro xjiMa, KoxopbiMX. FopHUKan o6HxeJib CJiaBHxca. 

Kt HBH npHIDJIO HiCKOJIbKO MGHaXHHb, OxHOCBXCJIbHO M-feCTHOCXefi, FXk 

eme coxpaHHiHCb cxapHHUbia ntcHH, onfe HHiero ne aaajiH, ho aa moh bo- 
npocTj — hoioxtj-jih eme no CTapHHHOMy bx MOHacxbipaxx,, oxB'fexHJin, qxo y 
HHXT. xenepb noioxx Bce no HOxaMi.; hxo 6bijia y ehxt. OAHa MonaxRHa, Koxopaa 
nijia no cxapHHHOMy, no KpfOKaM-b, ho ABa roAa, KaKx> oaa yMcpjia. H-fejia ona 
coBctMT> ocoSeHHO — Bct pa3B0AaMH». Fojiocx y Hea 6biJi-b saMfeiaxejibHO xo- 
pomi Ao ciapocxH. «yHti> ona to-iocomtj-xo, SbiBaio, boahxt,, boahtx», pascKa- 
3biBajia cecxpa, «HenoHaxHo, KaKi y aea Ayxy xBaxaexx». 

OxT. MonauieHOKT. a aanncajia fiesx. Han-feBOBT. fftcKOJibKO «ncajibini», ko- 
xopbia, HacKOJbKO MH'fe nsBfecxHO, Bcfe HM^EOxca BXi nenaxH. 

MoHauieHKH roBopHJin, ixo xopomo, no cxapHHHOMy, nowxx. bx Moaa- 
cxbip'fe Haja CopcKaro 0, «Jxo ecjin a coSHpaiocb txaxb bt> Hymxapy, xo mo- 
aacxbipb SyAexx MH'fe no Aopori. 

BT) Fopim't a aaaajia aMui,HKa, ci. xeafeaiKOH h lomaAbK). 3xo GbWh rpy- 
SoBaxbiH cxapHKT), HecpaBHeHHO Mente oxsbiBWHBbiH h nonaxjiHBbiH, qtMx. rfe 
MOJiOAbie, rpaMOXHbie napHH, Koxopbie tsAHJiH co mhoh no 4epenoBeuKOMy a 
BijioaepcKOMy yfesAaMi h oxjihiho Mai noMorajH, HHorAa Aaace pasTjacaaa 
aaceJieniH) Hi-ns Moefi noisAKa. Ktj xoMy-me om> 3Hajn> njioxo Aopory a, aie- 
Jiaa coKpaxHXb nyxb, HHorAa CBepxbiBajx. Ch GojibuiOH Aopora na ysKia, Jitc- 
Hbia, He OA0HT> pasi. bx. Aopori Hacxi eacxaaaja aoqb. 'Bxaxb npaxoAHJiocb 
rycxBiMH, HBOFAa aeupoxoAHMbiMH JitcaMa, npaHaAJeatamaMH, no Gojibaiea 
HacxH, yA-feabHOMy B^AOMCXBy. TeMHO, xaxo... BoKpyrx, neacHbia oiepxania 
rHraHX0Bx>-AepeBbeB'b, a MeatAy hhmh, h bt. rjiySHH'fe — GesKOHeinbiH MpaKT>. 
JIomaAb SiasHXT) HepoBHbiMXi maroMXi, aap^AKa *bipKaa, nacxopaataBaa 
6e3noKOHao yma npn MajtameMij mopoxt bx. Jitcy. Ona ace apeMa BCJiyuiH- 
aaexca bt> HcyxKyio xamnay Ji-feca; axo Kanaa-xo HeafepHaa, ofiMaaioBaa xaniaaa; 
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Bt Hen TOHHO npniaBJHCb Bct 3th BCJiHKaHbi-AepeBBa h aanyTb, KorAa nyneTi, 
BtTepi), qioSbi aainyMiTb, h sacKpHnixb, h saKaiaTbCfl 6e3i> ycxajiH. Hcbojibho, 
qToSbi HapyiDHTb Tflatejioe hohhog SesMOJiBie yrpioMaro 6opa, a saxHrHBaK) 
ntcHH). HjimHKt nojin'feBaeT'i cjierKa h no CBoeMy noASoApaeTT. MeHa; roBO- 
pHTT>, qro antxb xopomo oxx> bojkobt>; ixo bojk'b hacxtj na lomaAb, a He Ha 
HMOBtKa; qxo ohtj h Ha jioinaAb ne mmen,, ecjiH cjibimnxt nejiOBiqiH rojioci». 
FoBopfl 3X0, cxapHKT. onacjiHBO nocMaxpHBaexT> no cxoponaMi., a mena see 
noA6oApflexT>: kHoh, MaxymKa, noH, oxxi bojkob'b ropasno xoponio», 

IIpeacAe Bcero, homha coBixbi monaxHHb ropnn,Karo luoHacxbipa, h pt- 
uiHJia satxaxb kt> Hajiy CopcKosiy, bt. 12 Bepcxaxx, oxTb KnpHJiJioBa, pasciH- 
ibiBaH nocjiymaTb o6pa3n,bi cxapnHHaro, cxojinoBoro n,epKOBHaro ntnifl. Mo- 
HaxHHH BT> ropBai coMH-fcEajiHCb, HxoSbi HryMGHT. paspiuiHjn. MOHaxaittXi cnixb 
MOJiHXBbi AJia aanncn bt. ^OHorpa*^, ho Mut 6bao HHxepecHO xoxh 6bi xojibKO 
nocjymaxb hxx>, ee sanncbiBaa. 

Hxofibi npoHHKHyxb BT) Monacxbipb, Kyia mh npitxajin okojio AByxT> la- 
COBT) AHfl, KorAa He 6biJio cjiym6bi, h ptninja ocxaHOBnxbca bx. rocxHHHHai, 
rxk cnpocHJia ceS-fe noMep'b. IIpHCJiyffinBaBaiiH npn nomepaxx. Monaxi) cKa3ajn> 
na MOH pascnpocbi, ixo y hhxx. ecxb oahhx. nocjyniHHKx., Koxopbin cocxohtt. 
y hhxt. perenxoMi. h SHaexX) cxoJiuoBoe nfenie; ixo HacxoaxeJib yfexaJiX) bt> 
ropoATj H, HTO, ecJiH a xoqy, ohx. no30Bexx> axoro rocJiymnnKa, a nocjrymHHKX) 
npHBeAexx. ex. co6oh xixx. MOnaxoBx,, KOiopbie yiitioxx. nixb ex, hhmx., 

Kaaajocb, no 
nanajiy, hxo Bce noii- 
Aexx> xopomo. 116- 
c jymHHKx> - perenxx. 
H ABa Monaxa, koxo- 
pbixx. OHXi no3BaJix. 
cx> co6oH, oieHb 
jierKo corjiacHJiHCb 

Cnixb BX) <Ij0H0- 

rpa<i>Xi. Ho no xo- 
My, KaKX> OHH cxajfH 
cnopHXb, cniBaacb, 
npeatAe qtMx> nixb 
BX) *OHorpa*Xj, n 
TOxqacx> ate noHajia, 

1X0 HHKTO H3X> HHXX. 

nixb ne yjitexx.. 

IxoSbi He oSHA'feTb 0xx>, a Aa-ia njiX) Bce-xaKti upontxb ABa nojiepa bx. <i>oho- 
rpa4>x>: «/]^ocxohho» h «AjiJiHJiyHfl», ho cinxaK) Hantxbui hmh *oHorpaMMbi 
Bnomt HcnopieeHbiMH. KorAa oun naiitBajH BxopoH BajiHKX., nocjbimajica 
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mjMi noAT>i3>KaK)maro Tapauxaca. ntBUbi nepenyrajHCb, cxajiH niib eme 
xyace, ejsfia, koh^hjih h aaxoponHJiHCb yxojiHTb— 3T0 npifeajii HrymeHT,. Docjiyin- 
HHKT>-pereHTX h eme ojihht, nocJiyraHHKT,, ero mojoaoh npisTejib, ociajiHCb, HxoSbi 
cHflTbca. Mbi BbiuijiH BMtcTt Ha Aopory, Beaymyio kl MOHacxbipio, rjsfk n cooxo- 
rpa^npoBaaa hxx h «?acxb MOHacxbipa, a noxoMi> mh nponiJiH bt. oieHb KpacHBoe 
Mtcxo Bt Jitcy — ckhxtj, rat cnacaioxcfl cxuMHHKn. TaMx> a eme past hxX) cnnjia; 
*oxorpa<i>iH nojiyiHJHCb, KOHeiHo, Sojiie xapaKxepHbiH, liivn, <i>oHorpaMMbi. 

CJi^AyiomeH luoen ocxaHOBKon Sbijia YxxoMa, na 6epery Btjiaro osepa, — 
6oJibuioe pbiGauKoe cejio na GojibinoH jiopori. IlpoSbiJia a xaMT> o^eHb He;ioJiro; 
BCfl o6cxaHOBKa xoproBaro cejia He oStmaJia HHiero xopomaro. HaniJia ojiHy 
cxapyio a'feByiHKy-iipH'iHxaJibin.Huy, Koxopan npHBejia ex, co5oh eme AByxx> 
atenmnHX), h sanncajia Bcero xpn ntcHF. 

npe^nojiarajiocb hst. YxxoMbi ixaxb npsMO no Ilyraxapbi; ho ysHaBX), ixo 
no jtoporijBXj JTHDHHOMTb Bopy, xoace na 6epery Btjiaro osepa, bx, 10 BepcxaxX) 
oxx> YxTOMbT, ecxb xoponiiH nicejibHHKX), JIaBpeHxiH /tMnxpieBHix>, a pimnja 

XaMX> OCXaHOBHXbCH. 

Kor;(a mm Bx>txajiH bxi ^epeBHio, BOKpyrx. Hacx>, KaKX) h3X) seMJiH bbi- 
pocia TOJina jjioSonbixHbixx, peSaxmneKx,. Mbi cnpocHJiH, Txk xyxx atHBexx, 
JlaBpeHxiH-ntcejibHnKx., ho oxx> peCflXHmeK^ Hejibsa 6biJio Ao6HXbCfl xcjikv. 
KaKafl-xo 6a6a npHKHyja HaMX> hst, oKHa. «BaMX JIaBpeHxifl? il,a boxt, ero 
H36a, pa^OMx. ex. Moeio. 9xx>, AOMa ero nixx.: BHmb, ABepb na saiHOKXj 3a- 
nepxa». — «A rAi-ate ohx>?» — «KapxomKy KonaexT.», cKasajia 6a6a. — «^a y 
Hero H KapxoiHKH CBCCH H-fexx), BCfl crHHJia», npoxecxoBaJix> xopx> pefijixHmeKx. 
BOKpyrt xejitatKH. — «H xo», corjiacHJiacb Saea-coctAKa, HMoate, Hyatyto ko- 
naexx,... A Bajix, ero saqiMx,?))— nDicHH, roBopaxx., ohx> xopomo noexx>, — 
xaK'b 3anHcaxb». — allpaBAa, npaBAa HcxHHHaa», cnaaajia 6a6a, «xaKx> noexx>, 
xaKX> noexx.... BiAenx. KapxoniKa crHHJia... a yatx noexx. — naojiaiembCH, ero 
CJiymaMm0». 

Ba6a cxajia pa3CKa3biBaxb, KaKx, y nea yjuepjio ABoe a^xch h ona cccjiobho 
oKOCxeHija)), njiaKaxb ne Morjia. Chahxx> ona pas^ y OKoniKa, ABHHyxbca He 
MoacexX). CjibiniHxx> — HAexx. JlaBpeHxifi h noexx. xhxhmx. niatHbiMX. fojiocomx,; 
npo aarejiOBX. bx. HeGi hxo-xo noexx., npo pan-caAx. neSecHWH. H nporaejix, 
en 3I0XX) rojiocx. bx. caiMyio Ayniy, kx. cepAuy. HoAKaxHJio kx cepAuy, saHbuo 
OHO, H 3ajiH.iacb ona cjiesaiMH. BbinjraKaJiacb, 6yAxo oKHjia, Jiene cxajo h 
CTOJiSnaKT. nporaeJix.. 

JlaBpeHxia CKopo pasbicKajin — ohx. AtHCXBHxejbHO Konajix. bx, nojit, no 
naHMy, nyatyio KapxoinKy. Ohx. OKasajica oiSHb npiaxHbiiux., AoSpoAymubiMX. 
cxapHKOMX.. CHaiajia JIaBpeHxiH neMHoro cxtcHajica, ho KorAa hohhjix. ajih ^ero 
ero pasbicKHBaioxx., AaJKe BCCb npociajix. oxx. yAOBOJibCXBia. Han Mbi hhjih y 
ero 6paxa, xaiwx. nosnaKOMnjiHCb, noxojiKOBajiH o nicnaxx., o XOMX., o ccmx., 
noxoMx. nepemjH bi ero SiAHyio nsSyniKy, rA£ nacx. oacHAaJia ero cxapyxa, 
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xy^afl, Hcejixafl, GojitsneHHaa. 06a ohh obuh oHeHb rocienpiHMHbi h jacKOBbi, 
xoxa yromaib niat 6huo ptniHTejbno HeHtMT>. JlaBpeHxiH, cintacb, roBopn.in>, 
qxo OHT. aStjieHt aoSpoMT), Aa 3a xo 6oraxT> u'kcnaum). 

<&OHorpa*'b AOBOJibHO xopoaio noBxopnji'b ero nepByjo ntcHio, n JaspeH- 
tIh ocxaJCfl oieHb ^OBOJieHX. npnuiJiii eme ABa MyacHKa h Gpaxi) ero, no utcHH, 
Koxopbifl OHH n-fe^H BMtcxt, BbixoAHJiH xyaje, Him'b rh, Koxopbia oht. n-fcji'b 
OAHHT.. y Hero 6bijn> KaKOH-xo ocoSeHHbm cxapocBtxcKiii cxHJb, h CBoeoopas- 
Hocxb ero Htma M'femaja Apyrnsi-b n-fexb c^ hhiht.. Kpoia-fe n-feccHi. — (dloAyH, 
hobM, noroAKa», «CnopoAHJia Cbma Maxa», «Tem,a aaxa npoBoataJiaB h aP-, 
OUT. cn-feji-b jiiofionbixHyK) nicHio-poMaHCTj cdloAJi p'tiKH, na 6epea;Ky» (JV» 12, 
cxp. 28). KaatAyio luejiOAiH) oht> coiipoBoacAajix cBoeoSpasHbiMH yKpameuiflMH; 
BT> HHxi> 6yAxo CKasbiBajiacb AoSpoAymnafl cxoHKOCXb ero xapaKxepa. Do 
axHM'b yKpauieHiaM'b Moatno jerKO ysnaxb ntcHH, Koxopbin OHt CKJiaAbiBajn>. 
Mai Kaatexcfl, qxo a-feKOxopbie Apyrie ntBn,bi — Cxenaux Khxobt. (HoBan Cxa- 
pHHa), HeJiarea Maxs-feeBHa (HBaHOBCKoe), FpHropiH AjieKcaHApoBHqij (Ma- 
Jiaxa), CKJiaAbiBajiH cboh nicHH HsauiH-fee, pasHOoSpasHie, q-feMt JlaBpenxiM /I^mh- 
xpieBBqi, HO Bapianxbi 

OOCjtAHarO HeCOMHtHHO 

oxjHqaJiHCb GojibinoH opn- 
THHajibHocxbK). Ohi xaKT. 
yB^eKCfl saHHCbiBaHieM-b 
nicGH^ B^ *onorpa<i>%, 
qxo Mbi He saMtxHJiH, 
KaKT. cxewHtjio. JlaBpen- 
xiH n-fejx ntcHK) aa nic- 
nen qyxb He ao nojiy- 
uoHH, KorAa BCfl AepeBHH 
yate Sbua norpyateHa b b 
rjiygoKin cohi. 

HaKoneai ycxajiocxb npanyAHJia h Hact noAyiiaxb o cat. JKena JaB- 
peHxia nocxjiaja jmi; na nojiy, a-b KaMopKt, BeJiBKOJiinHyK) ojieabio uiKypy, 
MarKyK), Cb rycxbiMx bojocomi h cepeSpHcxbiM-b oxjihbomi>, roBopa: «CnH, 
MHJiaa, Ha laarKOH nocxejibKt. 3a xpn py6ja uiKypy-xo KynHjia — A-ia HHmHXX. 
n AJia rocxeH». JlaBpeHxiS ^MHxpieBHqi h ero acena jreriH B-b nepBOH kom- 
Haxt H He AaBaiH Mnt cnaxb pascnpocaiuH o DexepSyprt, o xoMb, KaKT> xaiux. 
JHOAH JKHByxi., KaKia acajiOBaHba nojiyqawx^... Ho CKopo a KptnKO sacHyjia 
ua caoat'fe AJia hhhihxtjm, Koxopoe nonasajiocb mwk Heo6biKHOBeHHO yAoSHbiMX. 
Ha yxpo nyatHO 6bi.io Bcxaxb paaexoBbKO, qxo6bi ycnfcxb c^oxorpa^npoBaxb 
JaBpenxia ero aceny npeatAe, qfe.M'b Bce Hacejienie .Innnna Bopa BbiHAex-b 
Ha yjiRay. Cxapyxa 6oajiacb, ne ocyAHJin 6bi ee sa xo, qxo ona ssAyMajia chh- 
Maxbca na cxapocxH Jitxx>. H vcaAHJia JIaBpeHxia h ero JKeny paAOMXi, sa 




JlaspeuTiS JXiunpieBHi-h u ero mea^, iiai* JlHnHHa Bopa. 
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TeJiiatKofi, Bi KOTopoH fl npitxajia, h cuflJia Hxt TaKx, hto hhkto He bh- 
15,'ks'h. Ho cocipflna A^BOiKa saMtinja, hto ateaa JaBpenxiH naiiijia HapflA- 
HbiH capa4>aHi, h Mepesi) nojiiaca, a Moatexi, (5biTi> h Meeie, co6pa.iiacb 
iltjiaa rypbSa aiBO^ieKX n 60.61,, qioSbi ysHaiB npHMHuy aioro Baacnaro co- 

6bITiH. 

JaBpenTiii ^MnipieBHHT, nocoB-fcTOBajni wnt ociaHOBnTbCH btj cejit 
AH^peeBCKOM^, bti 30 Bepcxaxx oxx JHnnna Bopa h sanncaxi. HfeKOJibKo 
ntceni OTh Hrnaxifl TnMo^eeBnia, ciopoata seMCKon H35bi. JIaBpeHxiH roBO- 
pM^, Hxo y Hero roJiocT> 6bijn> npeaue oweHb xoponn.; nxo nocrfaHce Bpejia 
OH-b XBOpaeiT. H CT. rojoca cnaj-b, no ixo nonpoSoBaxb aauncaxb ero riicHH 

CXOHXX,. 

H npnHfljia coBixx JIaBpeHxifl kt. CBtAtniK) h aaixajia bt> AuApeeBCKoe, 
Koxopoe Jieatajro na Aoporf kt. Dyinxap-fc, bt. Koxopyio a nanpaBJiaJiacb, HrHa- 
xia TnMO*eeBHia wbi aacxaJiH hi, cxpainnbixi xjionoxaxT> h BOJiHemH. Ohx> 
offiirAaJiTi Koro-TO ust, naHaJibCxea, 6hui, oicHb oaaSoHeHi, ixo6bi Bce 6biJ0 
BT. nopfljiKi H HHKaKT) He Mon> cocpeaoToqnTbca na n-fecnaxT,. Oht, cniinnjiTj, 
coKpamajix. ntcHH, xoponHJiXi xeMm> h ho ^aBajix, noJinaro rojioca nepe^X) *oho- 
rpaoojix., xaKX) ^xo sanncH BbiniJiH onenb HccoBepmenHbia. Orb BOJiHenia ohx. 
Jiaate ne Morx, BcnoMnnxb H'fcKoxopbia ntcnn, Koxopwa 3Hajn> xopomo. Ejiy 
npoSoBajH noAH'fcBaxb cociAt (HnsKifi rojiocx>) h Aoib ero. Ho SojibiueK) qacxbio 
0HX> ntjiT, nicun oahhx. b HaHopxnji aobojibho mhofo BaJHKOB^. Oix> cxpaxa 
nepeflXi Ha'jaJibcxBOWT) om, cjifkmjica KaKnjit-xo HeBMinfleMbiMt, necosHaxeJib- 
HbiMT> qejiOBiKOMX!, xoxfl oxtj npHpojibi 6biJix> He rjiynxj h, noBHAHuioMy, xajianx- 
jiHBi. Ho ero nJ[yqHHymKa» (K?. 4, cxp. 9) npn chokohhomt. jiyineBHOMX. co- 
cxoaHiH Morjia 6bi bwhxh HecpaBHenno Jiyqine. Oht, caiux, roBopnjiT,, sxo ona 
BbiniJia Hjoxo, a HOAniBaBmifi SacoKx. xoate He&iHoro noMon>. Bx, nxx, ii-fecx- 
HOCXH H'tCHH 3xa 3a6bixa. 

Ilrnaxifi TnMO<i>eeBnix> cnLiX), meauy HpoHnMX>, cKopyio n-fecHio «KaKx> y 
Haraero cocfeAaw, cx> aKOJinanHMeuxoMx, AepeBflHHbixx, jioJKeKx>. Ohx> ^epatajix. 
Bx, pyKaxx> qexbipe AepeBflHHbia JioatKH, oqenb jiobko nepe5Hpajix> hxt> najib- 
uaMH H cxyKajiXi JoacKon o6tj JioJKKy, xaKX> hxo nojy<ia.iiocb BneHaxjitnie Ka- 
cxaHbexx,. AKOMnaHHwenxx. nponsBOiinjix., BnpoHeiuxj, CKopfce BneHaxrinie jiob- 
Karo *OKyca, ifciux, inysbiKajibHaro AonojHenia kx, nfecHfe. THMO^eii saKaHiH- 
BajiX) Ka/KAoe koj4ho n'tcnn pnxjinsecKHMT> BbicxyKHBaHieMXi na Jioaiuaxx). 

Bx> AHApeeBK'I; a npo6biJia ne AOJiro. 

HpoSjiyatAaBXi, n3x>-3a necoKpyuinMaro ynpawcxBa moero flMni.HKa, ho 
ApeMyqpiMX, jittaMx. h nesHaKOMbiMx, aoporanix, okojo AByxT> cyxoKXi, mh hoax,- 
-fexajin KX, Bciepy, Kor^a yace cjiepKajiocb n aepesHa Jioainjiacb cnaxb, kx, 
MaJieHbKOMy noceJiKy «nonoBO», rii,t acnBeix, jiyxoBencxBO HymxapcKOH bo- 
jocTiT. BcxfeAcxBie xoro, qxo oxx, 6ojibmoro noixoBaro xpaKxa ero oxittjiaioxx, 
ABaAAaxb Bepcxx, ya^acuoH jioporn, nasbiBaejiofi si-fccxHbiiiH jKHxejaJin «kojioa- 
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HHKOMl.", 110 KOTOpOJjy iSJlHTb HaXOAHTCfl O^eHb JiaJO OXOTHnKOBl, JTOJIOKt 

3T0TT, TOHno oxpisaiii) 0T'i> jiipa^). 

no3TOMy ne viiUBnTejibHO, hto cxapaa jibmnxa, BCTp-ferHBUiaa Mena nep- 
Bafl, OTT> naj'MjicHin na set mob Bonpocbi eopuoxajia hto-to nccypasnoe, laKi. 
1T0 a npHHfljia ee sa noMtnianHyK), a noTos]^ ona OKasajiacb oieHt mhjoh cia- 
pyniKOH, AjieKcanjipon KnpnjiJOBHon, kt. Koxopofi h n txajia, n Koxopyio Aepe- 
BCHCKaH MOJiBa peKOMeiuoeajia Mat npeKpacHtfimHin, lejiOBiKosii). Oaa jkh- 
BexTb C7> cecxpoH, cxapoii A'fcByuiKOH, n cb BHyiKon, bt, jiajeiibKOH HsSyniKi, 
TaKOH njioxoH, 1X0 Koria noAUHMaexcH Bixepx h Sypa, ea BHynna mojihxch: 
«Boa<e, cnacH n coxpaHH GaSyuiKHny Kpbiiiiy». 05i cxapyuiKn oKaaajiHCb oneHb 
npnB'fexJiHBbiMn, ofiorp'fe.'iH Jiena, nanoHJin qaemi, a AjieKcaHjipa KnpnxioBHa 
pacnpocxep.ia na no-ny coJiOMenabin OApx^, na KOxopoMi) n ex. nacjaHueniesn. 
pacxaayjacb. 

CxapymKH npnnajn fiojibiuoe yqacxie bt, moeii^ Atxfe h Ha;iaBajrn coB-fe- 
xoBx,. Ha apyroii Aenb 6biJo BOCKpeccHbe. H noiiijia kt, o6hm'k. IJ,epK0Bb 
6bua nojiHa HapoAOHi. Meaa HacKBOSb npoHHSbiBajiH jiioGonbixubie BsrjiflAti 
coxen-b rias'b. IlopasHxejibHO, KaKX. mhofo 6biJio SojbHbixxi H{eHin,nmj, Geaxi 

KpOBHHKH BTi Jinn,t, H 3aM0peHUbIXX> peSflXHUieKX.. B'fcAHOCXb, nOBHAHMOMy,6bUa 

SoJTbmafl. nocii o5ti;QH a nouija bi AepeBHEo «HecxepoBO», bi nojyBepcxi 
oxT> IlonoBCKaro nocejiKa, yiipaiDHBaxb xpexx, cxapnKOBXj, na Koxopbixxi jiH't 
yKasaJia AjieKcanApa KnpHMOBHa, npHAXH nonixb iiicun. Bx HecxepoB-fe Bce 
6bijro ctpo H 64aHo. AwsM — sacxtaiHEbie, aaiuKnyxbie, xmypbie. Caanajia cxa- 
pnKH ynnpajHCb, ho nocjit AOJrrHxi neperoBopoBx, n yBtmanin, corjiacHJincb 
npHAXR. OSbiKHOBeneo, « Baaqajii ne rOBopnja, ixo sanHCbiBaro ntciin «Ma- 
lUBBKOH)), a xo OHa coBcfcMT) ch yMa cboahxtj h SojibiuHxx,, H MajibixX), xaKi 
1X0 BT, H35y, T/it Hjiexx, sanncbiBaHbe, HaSHpaexca rpoMajiHaa xoJina, Koxopaa 
Mimaexx At.no A^Jiaxb. TaKT> 6biJio n na 3xoxx> paax co cxapHKanni, Mbi Bbi- 
6pajiH ntcHD, sanacajiH cjiosa, n xoriia xojJbKO n oxKpbiJia ceKpexx>. Bbimjio 
OHeHb yaaiHO. Ohh oicHb jierKO corjiacnjiHCb cnfab rbt, xpy6y». Uoioxtj ohh 
xoporao. HosAiite npniujiH h crapyxH, ii MOJioACHtb; ntcHH 6biJin saimcaHbi n 
oxi HHXT,, Ajnmmii> ntBiiOMx, 6bijn> AcHKpnAi ^eAopoBHii MajibirHiix, bw- 
coKin ci'apnKTj 3a uiecibitecax'b Jiixx,, ct Amumw oKJiaiincxoii 6opoAOiJ, Ch 
cxporHMX> jiHii,OMX. HejiOB^Ka, MHoro Bbmecmaro bx> jkhsiih h SHaBinaro xaate- 
jbiH xpy^Xj. Oco6ennyK) cxporocxb ero Jinuy npnAaBa.™ ab^ rjiySoKia cKJia^Kn 
JieatAy SpoBHMn. Eiiji'b out, xoaje cxporo, npaBHJbHO, pnxMmno n BopiaJiXi Ha 



1) KoJOAHHKOJi-b HasHBaioTT. j,opory bT) TonKuxx ii-fecTaxTj, KOTopyio j-KptnaHiOTT) xao- 
poCTOMT. H jKepiniiii, HacTJiaHHUJiii nonepeKT. Aoponi. JJ^jih MnrKOCTii, KepA" (kojioahhkt.) no- 
KpuBaiOTi. xboShbimh njanKaMiD) H cyitHMn, ho ohh Cucipo c6nBaK)Tca h ocTaiOTCa rojiwa 
iKepji,n, KOTOpua noAtmaiOTcn ii oaycKawTcn kekT) KJiaBHinH. Mojkho ce6i npeACxaBHTB, KaKyro 
aj,cKyK) nuTKy TepHBTi nvTemecTBeHHHKt na npocTofi xeji-feri, 6e3T> peccopi., npa 'ksxh no la- 
Koii Aopori. 
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CBOHXT) TOBapHm,en, Kor^a rk oxcrynajiH ott> lutcTHbixT. Tpaii,nn,iH xopouiaro 
ntHifl n pacTflrHBaJiH n-kcuw, BnaAan bt> aeonpeA'feJieHHbin pHTMt. Ohh AOJiro 
cntBajiHCb, npeatAe "itwh ptmajHCb sanHcaxb nfccHio. 
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80 JI. KkjKT' SaHOBiR KopOTKOBT> H3T. 
CuilUKOBa (KTi CTp XXVII). 



ACHKpUAT. <i>eAOpOBHH-L MaJUrHHt HST. 

HecTepoBKB. 



Ha sanncbiBaHiH nicen-b bi, IIonoBi npncyxcTBOBajiT. mojioaoh KpecTbH- 
HHHT> Hst cejia PoAHHKH, Bi. 17-TH BepcTaxT> 0Tb riyiiiTapbi, H npHPjaiiiaji'b 
MeHH npifexaxb ki uhmT) bi cejio, roBopa, qxo y aax^ ecxb «ApeBHiH cxa- 
pyxH», Koxopbifl yM-feiOTi nixb cxapnHHbia ntcHH. «H aomoh ne tAy, y MeHH 
SA^cb A'feJio, a Bbi npflMo notsacaHxe)), roBopHJit ohtj: «5yAbTe noKOHHbi, Bacb 
xopomo npHsiyxT., He xyate 3A'femHHro». 

TaKT. KaKT> cejio Poahhkh npHxoAHJiocb no nyxH kx HapoHACKOJiy oaepy, 
KyAa H cofinpajiacb npoixaxb, to a oxoxho corjacHJiacb. 

Hjitfl yate AOCxaxoiHbiH onuxT) bi aanncbiBaaiH niceni *oiiorpa<i>OMX>, a 
B-b AByxT. AepeBHflXT> HoBoropoACKOH ryfiepHia Aaaie HafiAa ^OHorpa*!) y cbi- 
poBapoBX, KOTopbie nbixajHCb aanHCWBaxb hmt, ntcHH, a coBepmeHeo ycnoKOH- 
jiacb Haciexi xoro, hxo «HeiHCxaa cHja» ya;e He nperpaAHxi iiH-fe HnrAt Ao- 
porH, H Hxo KT> yAHBHxejibHOMy HsoSpixeHiK) SAnccona aa^HHaioTt oxuocHXbca 
npocxo. Ho btj «PoAHHKaxx» (KnpHJiJiOBCKaro yfesAa, HojibHeHbrcKOH bojiocxh) 
MCHH offiHAaJio HeojKHAanHoe npnKJiioHeuie. 

H ocxaHOBfuacb bt> PoAHHKaxT. bt. Aowt Soraxaro KpecxbaHHHa, ea koto- 
paro MH-fe yKasaJiT. •I'eAopi., mojioaoh KpecxbflHHHT>, o Koxopomx a roBopHJia 
Bbime. Cxapyxa-xosaHKa oKaaajiacb 6ojibmoH jiK)6HTejibHHii,eH cxapnHHbixt ni- 
ceHT>. Ona coSpajia AiHCXBHxejibHO ApeBHHxi. cxapyxx, cMopin,eHHb)XT>, y6o- 
raxx, ch paaSHTbiMH, cjia6biMH rojiocaiuH n KaKHMH-xo oSpbiBKajin n-feceHt btj 
naiuaxH. Cuanajio A'feJio mjio njioxo, h a AyMaJia, ixo sanHCbiBaxb ne cxohti,. 
Ho, qxo6bi nonacxb bt> Poahhkh, npnuiJiocb ixaxb onaib no yacacHoa ao- 
porfe, HaabieaejioH ((Kojioahhkomxb ; Mat ne xox^Jiocb noABepraxbca axon nuxK'fe 
BanpaCHO, h a TepuijinBO AoSnBajiacb, qxcSbi cxapyxH ixo-HH6yAb najaAHJiH, 
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nijia ch HHMH, HaaoMBHajia hmi ntcHH. HaKOHen,T> y hhxtj nomjo aeAypHO, 
H cTapyxH ptmHJiH ciitTb «Bi) Tpy6y», ho ct rfeMi, 4To6bi cuaiajia nocjiymaib 
KMamHHKy)). H ^aJia HMt iiocjiymaxb utcKOJibKo ntceHX, oS^HCHHja, KaKX 
oSbiKHOBeHHO, ycxpoHCTBO <i>OHorpa<i>a a npejiJioJKBja nMT> cntxt. CxapyxH 
ysje crajH nepcAx pyuopomt h npHroxoBHJHCb nfexb, Ksm-h Bjipyr-b xosafiKa 
noHHTHjacb HaaajiT.. «HtTT>, He Mory», aaroBopHJia ona ct HcnyraHHbiMT> 
JiHi^OMi. «CTpaxoBHTO. He jiK)AH BT, TpySt noK)Ti>, a 60Cbi; AiaBOJit pbiq0TT)». 
Bci ciapyxH mapaxnyjiHCb ott. xpyfibi, KaKii HcnyraHawa OBn,bi. CofipajiHCb 
BT. KyqKy. Cjibiniy, xo3HHKa BHymaeT'L hmtj, ito ntib btj Tpy6y rpixi, HaiH- 
Haexx roBopBTb o nocjitAHCMi AQt, o rjacfe TpyfiHOMT,. H BHJKy, hto A'fe-io 
HJioxo, HO He HacraHBaK), anaa, 4to 3to ne noMoacexi. Mojiia y6Hpaio *oho- 
rpa*T> H coo6pa«aEO, nacKOJibKO rjiyiibie CJiyxn Moryxx noBpeAHXb ji.'ksy bt, 
ApyrHXT> luicxax-b. Doxomt. HanHHaio onaxb xcjiKOBaxb hmtj Bce ciianajia, sa- 
H^M-b HyffiHO coxpaHHXb nicHH, KaKT. BaacHO aauHcaxb hxt., noKa oat eme 
He BciMH aafibixbi h x. m.. Ho, BJitcxife cb xtM-b, a noHHMaio, hxo Bct AOBOflbi 
MOH SeacHJibHbi nepeflx yStasAeHieMi, ito npBmejn> aKoneHTj Mipa», h coaxoMv 
cxapaiocb aaxpoayxb Apyryjo, Sojite noHaxHyio cxopony Bonpoca. «KaKT) bmii, 
He cxbiAHO?», roBopK) fl HMT>: «Bbi roBopHxe: rptxii, rptx-b... A passt Moatex'b 
6bixb 66:ibmiB rptxT>, KaKi ofiHAtxb qejJOBtKa? PasBt bh He noHHuiaexe, Ka- 
KyK) 3JiyK) He5biJiHay Bbi Ha mchh BSBOAnxe, nanpacjiBHy? Mena Biji,b h ho- 
asaJiTj-xo Kx BaM-b Baun>-ate MyatBHT,, <l>eAop'b; bt> Hymxapi, y SaxioniKH, Mbi 
BCxpixHJiBCb. — <<<l>eAopTj? TaK^ oho h ecxb. Oht. na HpasAHHK^ B-b Hyuixapy 
•fcsAHJn", A'fe-io y Hero KTb SaxiomK'fe 6buo», nocJbimaJiHCb rojioca. — «H ntcHH 
xaMx aanncbiBajia, h caMT> SaxwuiKa noMoraJii.», BCxynHJica mob HMniBKT>. — 
<iHy, notAeMT>, AHAiouiKa HBKaHopxj. Bon> ch hbmb», CKasaJia a. Hoxomi. homo- 
JiHJiacb yMbimjieHHO u]bpokhmt> KpecxoM-b na ofipaa^ h nouijia caAHXbca bT) 
xeJitacKy. CxapyxH 6biJH CMyu;eHbi h xoJiKJiHCb na KpbiJibi^t. 

«Tbi 6bi HaMT) xoxb HO rpBBeHHHqKy AaJia», nepiuiBxeJibHO nporoBopBja 
OAHa cxapyxa. fl lyxb ne paacMtajiacb. OieBHAHO, o6pa3ii A^aBOja 6jitAH'fejni, 

«3XX,, Bbl, 6e3CXbIAHHabl», KpHKHyjIT. Ha HnX^b AHAWUIKa HHKaHOpi: «06HAtjIH 

HejioBtKa, Aa Cb aero ate rpHBeHHHK'b xflHeTe», h yAapHJn> no JioniaAaMTj. wMsx. 
yjia BbiajHJiH cxapyxn. /typbi-6a6bi», nporoBopHJix. oh^, h AO-iro njieBajn> cep- 
AHxo na Aopory. 

KpoMt OAHoro, AByxT> HOAoSHbixt cjyqaeB-b, oxnomeHie kt> yABBBxejib- 
hoh HMauiFTHKiM, 3anoMHHaK)in,eH nicHH ex. nepBaro pasa — axo ocoSenuo 
yAHBJHJio KpecTbflHT> — 6biJio BHOJiHt pa3yMHoe. Ona B036yatAaJia rpoMaAHbiii 
HHiepecTj. Bet xoxijin anaxb, kxo xoxt. xnxpbiH qejioaiKi, KoxopwH ee BbiAy- 
Maji-h, H cxapajHCb sanoMHHXb nsia SAHCCona. «Haib, npoBopHbia KaKOH», 
aajitiaJiH ohh. wUpeMyApocxb CoJOMOHOBa, hcthhhoo, roBopnjin cxapyxB. «3xa 
MauiBHKa BbiAyjiana A-ia BAOBaro nona», CKasajx. KaKoii-xo ocxpaKx>. «3acKy- 
Haex-b 6e3T) atenbi, boxtj eiMy h yxtxa». 
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Ha Sepery HapoHjicKaro oaepa h BCTpixHJia eme oAHoro nHjepecnaro 
ntBiia, JaBpeHTJH CemeHOBH^a, b^ pbiSauKoft jiepeBHt Mepea^HHt. 

JaBpeHiiii — lejiOBiKi, cpeAnnxi. jiiTi, KpinKifi, ct. mnpoKofi rpjAbio, 
oieHb CHJbHbiH, saKajieHHbiii onacnocTHMH, KOTopbiM-b nocTOflHHo noAsepraiOTCH 
pbiSaKn BT> paSorfc na orpoMHOsit HapoHACKOM'b 03ept, BpeMenaiMH oieHb 
SypHOMi. y JaBpenrifl oienb xoporaiH, cnjibubifi 6apnT0HX n npeKpacHbifi 
CJiyxi. 

B% MepeHtnui u ocraHOBUJiacb, no peKOMeejiaain oahofo yiHTejia, y ero 
poACTBeHHnKa, CoraTaro KpecTbHHHna, lioxopbiH Aepaajix iiohtoevk) nsSy. Ha- 
pojiy, acejraBiiiaro nixb, npnxoAHJio MHoro, ho xopouinx'b iitBu,0BT> He 6biJio 
coBctMTi. Xopa He morjio cocxaBnxbCfl noxoMy, "ixo Bct 6bun hst. pa3HbixT> 
AepeBeHb. Torjia n saAyjiaja cx^tsAiixb ex 'lapoHjiy, 6oJbrayK) pw5an,Kyio cjio- 
6oAy Ha HapoHACKOMT) osept. ^Bajmaxb naxb Bepcxx, npHuiJiocb npoiixH nim- 
KOMt no 6o;ioxBCXofi MtcxHocxn, a ABtHajiuaxb npo-fexaxb na JiOAKt. XosAHHt 
noixoBOH H36bi H JaBpeHxifi nofoajiH BJiicxi co mhoii. HapoHiia OKaaajiacb 
ropasAO 6oji'fee irtmaHCKoii cjioGoaoh, "jiMi h ojKHAa^a no pascKasaMX xtxx, 
Koxopbie HasbiBaJiPi ee axaxnun, yrjiOMx». OneBHjiHO cdlnxepubD) bmLih xyxi 
orpoMHoe BJiiflHie. IIpeHtAe Bcero 3X0 CKasbiBaJiocb na OAeacA't — MOAHbia ko*- 
T01KIT, ioSkh, raap^bi, CHxeiix n KOJieHKopxi, BJiicxo xo-tcxobT); axo-JKe BJiiflnie 
oxpasnjocb n na nicHHXi. HfecKOJbKO nicem. h aaniicaja, no xpaxHXb mi, 3a 

HHXX, CXOJIbKO CHJIT) H BpeMeHH nOJIOHHXeJIbHO He CXOMO. IIpH XOMX-aie MOH 

xo3fliiH'b BT. MepeasHHt oJKHAajiXi Koro-xo hsx. naiajbCXBa, Bce BpeMH Soajich, 
<jxo Mbi ono3AaeMT>, n xoponHJit sieHH txaxb oSpaxHO. KorAa mh B03Bpara,ajncb 
Ha JiOAKt, JaBpeHxiH na^aj-b nixb, CHaiajia iioxnxoHbKy, noxoMX Bce rpoMie n 
rpoMqe. Ohx, jint pascnasajix,, hxo, KorAa oht. cjyajHJiT) bx coJiAaxaxx., bx> 
noJiKy jiioGHJin ero rojiocx. n MHoro 3acxaBJiflJiH ntxb. H cnpocnjia, corjiacenx.- 
jiH OHTi cnixb Bb <i>OHorpa<i>x.. wOxHero-ate ne cnixb? cntxb MoacHO», oxB-feqajix. 
OHT> n HaiaJiX) npnnoMHHaxb nicHio 3a nicnefi. 

nijiX) OHX npocxo n xopomo. Fojoctj na boa^ 3ByHajn> Soraxo ; no ntnie 
ero He npoH3BOAnjio Bneiax-iiHiH nMnpoBH3an,iH; ohi Mon>, BonpcKH oSbiiaio 
AepeBeHCKBXT. ntBuoBX), mhofo pa3x, noBxopHXb ntcnio OAHHaKOBO, ne bboah 
BT, nee HHKaKnxx> HSMtneHiii. DpHSHHoii axoro, Bipoaxno, 6biJia npHBbiHKa MHoro 
pa3x> noBxopaxb xo-ate cajioe no xpeGoBaniH) nanajbcxBa n xOBapHni,eH bt> 
nojiKy, KorAa ohtj, rJiaBHbiMx, o6pa30MX>, sayinji-b nicnu. 

Bo3BpaxHBmncb bx> Mepeacnno, a sanncajra oxt> JIaBpeHxiH H'fccKOJbKo 
nicenx. ^Bi h3t> Hnxx> «Ka;iHHyiiiKa» h «nojie incxoe, xypen.Koe» bouijji bo 
II- OH BbinycKX). Bt> xo BpeniH, KaKT> ohx^ ntjx «Kajneyu]Ky», npHuiejix eme 
OAHHX ntBeitX), KoxopbiH 3aHBHJix>, 1X0 '3Haexx> «KajHHyu]Ky», h npeAJioajHJix. 
cntxb ee ct> JlaBpeHxieMx,. 06a rojroca 6biJin OAHopoAHbie — 6apnxoHbi; o6a 
npHBbiKJin 6bixb san-feBajiaMH, h Kaa?AbiH h3t> hhxx, xox-fejix «BecxH» ntcHio, hh 
OAHHT, lie ycxynajiT,, KaatAbin nacxanBajx, Ha CBoejii Bapianxt. JlaBpenxin 
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BblXOAHJH) H3T> Ce6H H TOBOpHJIX, HTO HG MOJKeT^ n^Tb CT. HHMT), 1T0 OHt eiiy 

«roJiocx nepeiuHfiaexT.)). BapiaHxij, noMtmeHHbiH noji.'b A"° 9, cniTij oSohmh 
H'feBiiaMn BMicrt, nocJi'fe Mnornxi) npenHpaxejibCTBX. 

Hsx ApyrnxTj n-feceei), KOTopbia sanncanbi iia 6epery HapoHACKaro osepa, 
oieHb xapaKxepea iitcHH noxb X^. 23 — «3a osepbe, bo cxopoHKt». Ona Sbijia 
cnfoa Tpeua KpecxbUHKaMn nst AepeBun TpooHMOBa. Eh MOHOxoHHbm, anaxnn- 
HbJH npHniBT> «/I,a axxj-xe-xea, aByqnx-b cxpaiiHbiM^ KOHxpacxoMT> ct> xparn- 
lecKHMTj coAepffianieMX) nicHH, ho, BMf>cxt ct t^mi, neoObiKaoBCHHO hchbo xa- 
paKxepnsyexTj 6y;iHHHHyio cpejiy cnjiexeHx, n MeJiOHeH h(H3H0, bx KOXopoH aa- 
paa?iiaK)xcji yatacHbifi npecxyiijeniH. 

niBHIlbl SblJIH H3T) CaMblXTi IIOCpeACXBeHHblXTj, HO H^JH OHt BbipaSH- 

xejbHO, xojibKO npun-feB-b 6bijn, no-iom. KaKHMTj-xo SeanaaeacHbiM'b paBHOjiy- 
inieMx H anaxieii. Btj luysbiKajibHOMi oxHoiueHin nicHH 3xa 6oJboioro anaieHia 
He niuiexx., ho 6bixoBafl cxopona jkhshh coa oaepbejiX), bo cxopoHKio, pncyexca 
HCoSbiKHOBeHHO CMbHO. Btj saxojiycxHOH, HOJiHOH MeJiKBXT) Apaaxx., HtnaHH aa- 
6pomeHHaro aa oaepo jitcxe^Ka cnjiexHH jtByxx, KymynieKT) (a^Bt GejiocbH))) 
JIOBOAHXX) ^leJioBiiKa ao ySificxBa atenbi, aBipcKaro ySificxBa: ohx, ySHBaexX) 
ee BTi 6au'fe h paapySaexX) xtjio Ha qacxH. FHexx, SeanpocBtxHon oScxanoBKn 
poKOBbiMX> oSpaaoMT, AaBHXX) na Aymy qejiOBifeKa n ryCnxt ee. 




B-b ycTb-fe LUmtj (K7, crp. XXXill). 
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EfoisiiKa no HoBropoACKon rySepnin BecbJia pejte<i>Ho pHcyeTi> ycJioBiH, 
BT, KOToptixT. HaxoAHTCfl pa6oTa no coSnpaHiio napoAHbixT) ntcem.. Heco- 

MH-feHHO, HTO 61116 BO MHOrHX^ Mtcxaxt 6CTb JIIOAH, HO 60JIbUI6H laCTH CTapHKH 

H CTapyxH, KOTopbie noMHaTi> cxapHUHbiH n1;CHH n JiK)5flTi> hxt>. HecoMHtHHO, 
^To cjitiiy6rb ynoxpeSHTb Bct ycHJiia, qxcSbi sanacaxb ocxaBinieca bt. h£H- 
BbixT> oSpasabi MysbiKajbHaro xBopiecxBa Hamero napoAa. 

nepeAT> coBpeMeHHbiMT. HSCJitAoeaxejieM^ cxoHX'b «ip63BbisaHH0 BaiKHbin 
Bonpocx — HsyqeHie cKJiajia, MysbiKajibaaro CTpoenia napoAHofi ntcuH. He- 
CMOxpji Ha xo, qio bi> Poccin cA'fejano bt. 3tom^ BanpaBJi6HiH 6ojie, q^MX bt> 
Apyrnx-b cxpanaxx, napoAX He yauaeim cboch nicHH wh pasjnqHbix'b paspa- 
fioxKax-b CH. TaKt, HanpHMip-b, F. A. npoxopoBx. (ns-b MaJiaxbi), roBopHJi. 
MH-fe, Mxo H6 M0Ht6n. «np0jaAHTb CBoero noArojiocKa» vrt, n-fecHSMX, Koxopbia 
noexx> OAHHT. cro SHaKOMbiH, xopouiia n1;B6UT>-JiH)6Hxejib, niBuiin bi> xopt 
CjiaBaHCKaro: «H6 no Hauiesiy noexx». Oq6BHAHO, iro pasJiHHie Bt ntmH 

OOOBXT) uiBaOBl 3aKJK)qaJI0Cb HU6HH0 BT> JiySblKaJIbHOMT) CKJiaAt, nOXOMy 1X0 

Ha3BaHi6 H cjOBa iiicem, 6biJiH rfe ate, cjyxT> ate y F. A. h cnocoSaocxb 
«BecxH noArojiocKHM 3aM'feqax6JibHbie. DpaxoMi. ate ntcaH, sauHcaaHbia nocp6A- 
cxbomtj *OHorpa*a bt> Apyrnxx. oxAajienHbixT. ryoepaiaxi, oht. xoxqacT> ate 
ysnaaaJiTj h oqeab jierKo npHjaa!HBajn> kt> ehmi noAroJiocoKX), KorAa a npo- 
6oBaja HXT> ntxb cx> hhmt>. 

/l^pyroH npnMtpx>. HtcKOJibKO jif;n> xojiy aasaAx-, aa Kycxapnoa Bbi- 
cxaBut BT. nexepSyprt, ntjiH Asa xopa. OAHHt HeSoibinoH, qejOBtKTb bi. 20, 
HcnojiHaji'b ntcHH aapoAHbia no *OH0rpa<i>HqecKHM'h 3anHcaM'b, 663X. HSMtaeaiH, 
Bi. xoMX. BHAt, KaKt oat 6bijiH 3anHcaHbi. /I,pyroH, 5ojibmoH on6pHbiH xopx. 
ntii ntcBH bt. ncKyccxBGHBOH oSpaSoxKi, «nojioaceaHbia aa roJioca» luysbi- 
KaaxajiH. M6a5Ay KvcxapaMH SbiJiH cfeBepaHe aat BojioroACKOH, OjioaeuKOH h 
ApxaarejbCKOH ryOepaiji, Koxopbie 0Ka3ajiHCb 6ojibinHMH jnoSnxejiaMH lay- 
3biKH H BHHMaxejibBO npocjiyniHBa JH bck) nporpaMMy K0Bn6px0Bx. HcnojiaeHie 
ntceBT> BapoABbixx hxx oco66Hao HHxepecoBajo. Oaa cooapajiHCb KyqKOH 
HeBAaji6Kt oxTb acxpaAbi, aa KOxopoH n-fejix. xopx., h Hanpa;K6Hao BHHMaxejbHO 
BCjyuiHBajiHCb, A^Jiaa, no BpeMeaaMX., 3aMtqaHia. MajienbKOMX) xop-fe, n^B- 
meiuT. uo «'OBorpa<i>aqecKHM'b sacHcaMx, oaa roaopajiH: «3xh noioxx. aama 
ntcHH. Xoxb H fiapbiniBH noaavh, a ntcna HauiH». Ho oojibuiOH on6pabiH xopx> 
apHBOAMTj Hxt Bx. CMymeaie. 3a xaatejiOBicaoa rapM0BH3an,ieH ohh ae Morjia 
y3Haxb CBOH ntcHH. cdlo-ntMCKH noH)TT)», CKasajiX) pa3'b moh cocfcAXj, Kp6cxba- 
bhbtj OjoaenKOH rySepain, cjyuiaa HCB0Jia6Hi6 Sojibuioro xopa, KOxopbia nijix, 
noMHBxca, «y>KX KaKTj no Mocxy, iMOCxoqKy». — «KaKT> no-atMCKH.'B boc- 
KjiHKayjia a: «pa3B'fe ne cjibimaxe npHntsa «0h Kajiaua, oh MajHna»?». CtB6- 
paHHax, cxajTj BBHMaxejbaie BCJiymaBaxbca. "H xo», CKasajiX) ohx. cti CMyiH,6- 
HieiuX). Cibimy «0h Ka.iHna, ofl MaJiHaaw. ^a Bce b6 to; no ceoejuy mioTh, ae 
no Baui6My». 
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SaMtianie axo onflxs othocfjioci>, HecoMHinno, He kt> cjioBaMi., KOTopbin 
OHi pa3o6pajn,, a Kh nysbiKajibHOMy cKJiaay ntcHH. OieBHaHO, bt, ntcnt iia- 
poAHOH, npn 6ojibmoH CBoSoAt nmnpoBHsaniH, ecxb cboh, oco6bifl lepibi, hhofm 
e;tBa yjOBHMWH, HeoxijeMJieMo en npHHaiJeacamifl. 

He pasT. npnxoAHjrocb MHt iiafijiioAaTb, sxo AtxH bt> cejibCKHxi. inKOjax-b 
CT> 6ojibniHMi>TpyiiOMT>pa3yHHBaK)Tx.TaK'bHa3biBaeMbia napoAHbifl nicHH niKOJib- 

HblXT, cSopHHKOB^, BT) pOjl"! «AXT., TbI BOJIfl, MOfl BOJIH», «HHBa, MOa HHBa», H 

T. fl. A McacAy T-feMTj, Tt Hte jiiTH AOMa, noiipaHcaH cxapiDHMi, noiOTt He- 
cpaBHeHHo 6ojiie cJioHtHbia ntcHH ropasAO Jiyime. Bo BpeMS Moefi noisAKH no 
HoBropoACKOH rySepniH Mut npHXOAHJiocb cJibiniaTb ntaie MajieHbKHXT) HHHeKT, 
(AtBO^eKx 10, 12 Jifai). 3x0 coBepuieHHbiH chhmokI) bt. MHHiaxiop'fe ex. xopa 
BspocJibixX) — cx> san^BOMT), noAFOJiocKaMH, oxaMH H axaMH. Bi> mKOJi'fe ate 
xpeSyexcfl wm jmncoR'b, Koxopbiii wwh xpyaeHX., x. k. ohh npHBbiKJiH kx hoa- 
rojocKaMT), HJiH ntflie napaAMAhuuMu mepuisiMU, kx> KoxopbiMx. npHcxpacxHbi 
MHorie «appaHacHpoBmHKH» nicenxj, ho Koxopbia "lyHJAbi CKjaAy napoAHOH 
nicHU yate noxoMy, ixo OHa ecxb pasBHxie oahoh ochobhoh MejOAin, ox-b koxo- 
poH Apyrie roJioca oxBixBjiaioxcfl h CHOBa BOSBpamawxca K-b nen na saKJiioqH- 
xeJibHbixx flOTaxX) bt. yHHConx.. Bxi napoAHOMT. ntnin napajuejibHbiH xepuiH 
Bcxpinaioxcfl qame bi cBaAeSHbixi nicHflxx.. BnponeMX, a sna^a AByxx. 
KpecxbflHCKHXT) A'tBOHeKx, - cecxepxj, hoaX) Mockbok), Koxopbin paSoxajin 
BMicxt (MoxajiH 6yMary Ha ranyjibKn) n nocxoaHHO n-fejiH BM-fecxt bx> xepnJK) 
«H inyMHxx,, h rymTb», «Bopx Bopo6eH», n xojiy noAo6nbiH nojyropoACKifl 
ntcHH. Ho oGt yffie noSbiBajiH bx> mKOJcfe. Moatexx. 6bixb, niKOJia ate no- 
Bjifljia H Ha CBaAeSHbifl n'fecHH, Koxopbia Sojibmeio lacxiio aanncaHbi oxx. 
MOJiOAeacH. 

npHHOMHHaexcfl MH-fe xaKHce oAHHi. HHxepecHbiH oaKxxi, paacKasaHHbiH 
MHt ycxpoHxejibHBHeH xeaxpajibHbixX) npeACxaBjeniH bt> BopoHeatcKon ry6ep- 
hIh, 3. C. Cokojoboh. Y nHxx> cxaBHJHCb oxpbiBKH H3X> «PycajKH» Jlnp- 
roMbiaccKaro. ^epcBeHCKia A^feByinKH cocxasjiajH xopx.. Hepe3x ntcKOJibKO 
uicmeB-h, npoxoAH no AepeBHt, 3. C. ycjibixaia KaKyio-xo HOByio, oienb Kpa- 
CHByK) n-fecHK), KOxopyH) ntjiH AtByuiKH. HpHCjyiDaBinHCb BHHiwaxejbHte, OHa 
ysnajia bX) axon ntcn-fe nCBaxymKy» ^aproMbiatcKaro, ho HSMtnenHaro n 
yKpameHHaro bi Ayxi napoAHOH ntcHH. 

Bet BbimenpHBeAeHHbie <i>aKXbi neeoMHtHHo noAXBepatAaioxx. neoSxoAH- 
Mocxb Soiie cepbe3Haro h xmaxejbHaro Hsyienia napoAHon ntenH, fiojite 
rpaBHJibHaro ea noHHiaaHia, 6oAe xo'ihoh sannen. 

Ho KaKOH enoeo6X) coSHpania nicenx) MoatHO cJHxaxb HanjywmHMx>, x. e. 

CaMbTMX> XOIHblMX) H BipHbIMX>, CajlblMX) HOJieSHblMX. A-JH HayKH? 

Ecxb OHCHb AOcxoHHbie coSupaxejiH, Koxopbie coGnpaioxx, utjibiH KOJiJieK- 
n,iH nteenX), ne xporaacb cx> M-fecxa. Ohh AOBOJibexByK)xcfl cjyiaHHO HonaauiHuiH 
Bx> Hxx> pyKH HHxepeeHbiMH 3K3eMnjiflpaMH nfcceHx. oxx> caiabixxi pasnooopaa- 
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HtixT> HcnojiHHTejeH, HaiHuaa ch onepHMxt ntBn,OBTj h Koaqaa KyxapKoii hjih 
jiaKeeMt. ^ocTOHHCTBa 3thxi> aanncea saBHCJixT) Bcen.'fejio ott> xajiaHxa co6npa- 
Tejfl, 0Ti> ero luysbiKaJbuaro hjtbh. OSbiKHOBenHO laKie coSHpaiejiH, He nsita 

BOSMOHtHOCTH npOBtpHTb CpUeHemeMZ BipHOCTb CBOHXl SanaCeH, CKJlOHHbl 

npeyBeaHiBBaxb hxtj SHancHie h csHraiorb hxi> eAHHCxBeHHO BipabiMM, mxhmh- 
qecKH-iHcxbiMH», no BbipajKeHiK) oahofo jioKxopa-KOJiJieKii,ioHepa. 

/I^pyrie coSapaxejiH, jkbbh bi, jiepeBHt, Hsyqaion, cbok) OKpyry, cboh 
yisATj HJIH rySepniK) h coSHpaioxi. Jiicxubia nicHH. Bt> BbieoAM HXt HSCJii- 
AOBania uomerh BKpacxbca HiKoxopaa OAHOcxopoHHOCxb, ho y hhxt, bx. pynaxi 
yate fiorfe n.'lHHbia Aaanbia: ohh cxoaxt y caiaaro HCxoHHHKa. 

TpexiH chocoStj — cnen,iajibHbia notsAKH A-ia sanHCbiBauia ntceax,, 
M03KeTX> 6bixb caMbiH npaBHJibHbiH. H roBopK) «Moatexi. 6bixb», noxosiy qxo, 
HcnbixaBX> ero aa A'fe-i'fe, BHaty h s-b hcmi H^KOxopbie aeAOCxaxKH. IIpeHMy- 
mecxBO ero bx> tomtj, qxo oax. oxKpbiBaexxi coSHpaxe^io orpoMHoe nojie HSCJit- 
AOBaaia, jaexx. B03MOH;Hocxb noaaaKOMnxbca cx> ntcHSH pasBbixx. laicxHOCxea, 
cpaBUHBaxb pasjHSHbie sapianxbi niceaX}. FjiaBHbm ate ero aejiocxaxoKTj — 
HeBOJbHaa cntmaocxb A^Jia h, HHorAa, oxcyxcxBie npCABapHxejibHaro aaaKOM- 

CXSa CX> M'feCXHblMH yCJIOfiiaMH H Cb JIOAbMH, CT> KOXOpblMH npHXCAHTCa HM'£xb 

A'fejo. BooSme, ktj A'feJiy coSHpaaia uiceHX} eaoiCHO npuoMHi MncniHua depe- 
eeucKiH cuAu. HixX) nojibsbi Bcxynaxb bx> caomeHia co Bctsra yqaxejiaMH, cbs- 
menuHKasiH, sgmckhmh aaMaJibHHKaMH h ApyrnsiH o**Hn,iaJibHbiMH JiHaaMH, ne 
3Haa HXT>. 3x0 a^jio 6biJio-6bi HanpacHOH xpaxon BpeMSHH. l/ls-b jiaqHaro 
OHbixa a y6tAHJiacb, qxo oieub aeMHorie HHxejuHreaxbi samoTh ntcHH ceoea 

MtCXHOCXH. 

HnbHHhi moAbKO yicasamH jiwdeu, dnucmeumeMuo UHmepecywuiuxca 
dmuMi dtbAOMZ. Yaaaxb jkb hxtj Moatuo xojbKO na micxt. IIoaxoMy a peKO- 
MeHA0BaJia-6bi npedeapumcAhHUH nonadKu AJia osHaKOMjeaia ctj MicxHOCxbio 
H HaceJienieMX, bo Bpeiua Koxopbixx> mokho onpeAtjHXb nynnxbi, rA'fe cxohxt, 
sanncbiBaxb nicHH, h nosaaKOMHXbca c-h «ntcejibHnKaMH». Boxxi 3x0 napoAHbie 
irtBn,bi, rjiaBBbiMi, oSpaaoMi cxapHKH n cxapyxH, h ecxb xoxt> ajiewearb, 
KOXopbiH BaateHi. npa coSHpaaiH xopoeuxz aanncea. Hyacao noaaaKOMHXbca 
cxi HHMH BO BpcMa npeABapnxejbHOH uotsAKH, upocaxb hxx. npnroxoBHXb nicHH 
«apxeJibK)», KaKx> ohh Hasbiaaiox'b, kx> c.itAyioiii.eMy npitsAy coOnpaxejia h 
ycJiOBHXbca oxHOCHxejibHO BpemeaH, kt> KoxopoMy Moacexij cnfcxbca xopi. H Ay- 
Maio, qxo 3X0 eAHHCXBeHHbiii cnoco6x, (Koneqao, ynoxpefijiaH npa 3xomx> <i>oho- 
rpa<i>x) npH6jH3HXbca kx> HAeajibaon sanHcn aapoAHaro xopoBoro HcnojiHeHia; 
HHaqe BcerAa npHAexca AOBOJibcxBOsaxbca HcnojiHeHieM-b AByxT.-xpexT> cxapn- 
KOBXi, a HHorAa h oahofo cxapHKa njia cxapyxH, xaKx. KaK% Apyrie ne SHaioxx. 
ntceax. no cxapnanoMy CKJiaAy. fl,^a xoro, qxo6bi sanncaxb BOSMoatao .lyqiae 
xopoBoe Hcnoffleaie, eeo6xoAHMO BoepeA'b Bce npnroxoBnxb, snepeAX) Bcxy- 
nnxb Bx> CHomeaia ch MtcxHbiMH «ntcejibHHKaMn». YaHaxb-ate hhxt> mokho 



XLVII 

jiopovoio, npH nepeisAt nai. omoro Bifccra b^ jipyroe, .lyquie Bcero — otx ca- 

MHXTj KpeCTbflHT,. 

BooSiae oulitx noKaasiBaeTT,, ito .Tjqine Bcero jAaeTca oprauHsoBars 
3an0CbiBanie niceuij ae ceepx]j,T. e. qepeat HanajbcxBO, noMtmaKOBi, csameH- 
HHKOBi n T. A., a CHuay, oSpamancb Kt caMOiMj HCTOHHHKy, t. e. Kt caMHjn. 
«nicejibHHKaMi». Tojibko OKyHyBumcb srh «ryii],y atH3HH», hah kt. KpecTbaaaMt, 
KaKT) paBHbiH, 6631. npeHefipeateiiifl Kh nxt oSbiqaaMi, hxtj npHBbiqKann,, co- 
6HpaTejib MoacexTi Bnojiai BHHKHyxb bi hxt. atnsHb, hxt. HHxepecbi, nonaxb hxti 
rope H paAOCTH; xojibKO iipH ybipeHHOCXH bt> xopomeMX oxHomeniH Kpecxba- 
EHH-b oxKpbiBaexT. CBOK) Aymy bt> nicH'ife, noexX) ex. yBJieqeHieMT>, h an-fccaa po- 
AHxi. n-fccoK)». 

OieHb BaatHO ycxaHOBHXb bt. napoA'fe xoxx. BsrjiaAT), ixo nosiHHXb h nfexb ■ 
cxapHHHbifl ntcHH He CTbiAiio H He xoJbKO He npecxynjieHie, ho Aaate bt. 
CBoeMt poAt rpaacAancKaa Ao6jiecrb. TorAa noBccMtcxHO cxapaKn h cxapyxH 
uocxapaEOxca npnnoMHHXb maoria 3a6bixbia nfecHH. Xopomo 6bijio-6bi KaKHM-b- 
jhSo cnocoooMt 6jaroAapHXb xtxx. ntBD;oB'b ii ntBHUx. hst. aapoAa, Koxopwe 
cxapaioxca Bcnojnmxb m BHOBb bbccxh bt. ynorpeSjieaie xopouiia cxapaaHbia 
ntcHH. TorAa ae 6bijiH-5bi B03MoaiHbi <i>aKXbi, noAoSabie cxfeAytomnMi). 

Bt. BejinKOMT. Ycxwrt bt. npa3AHHqHbiH AGHb a pasbiCKHBaja cJi'fenbixx> 
ntBi;oBx> AyxoBHbixT. cxHxoBX), pacupauiHBajia 061. Hax^ MHoraxx. a HaKOHen,!. 
oSpaxHJiacb kxj ropoAOBomy aa nJiomaAH ex. BonpocoMX.: «y KaKoro xpama 
6ojibiiie coSnpaexca cxfcniiOBx.?». ropoAOBOH Bbixanyjica bX) cxpyHKy h ch caMO- 
AOBOJbcxBOMx> B-fepaaro ncnojiunxejia npHKasaniH naiaJibcxBa OTpanopxoBajix>: 
«Hxx. HHrAt He nanAXH-cX)! KaKx. xojibKO rAt noKaacexca cjitneaxj, sibi ero 
xoTHacxi yBOJibHaeHx>-ci! Cmyxa oix, hhxxj. HapoAx> CKonjiaexca !». 

jl^pyroH *aKxx> cjiy^injica bx. TaM6oBCKOH ryfiepaiH, CbiapaHCKaro yfe3Aa, 

BX> AepCBHt AjieKCaHApOBK-fe, BX> OAHy H3X> MOHXX> npOUIJIbIXX> HOtSAOKX., 

KorAa inecxbAecaTX)-xpexx. xfexHaro cxapHKa-sanifiaJiy CBameaanKx. nocxa- 
bhjxj aa KOJituH bxi uepKBH, npn Bceiuxi aapoAt, sa xo, qxo ohx>, no Moen 
upocbGt, nkxh nicHH bx. *OHorpa<i>x> bx> aeypoatannbiH roAx>. HeyAHBHxeJibHO, 
qxo npn xaKOMx. oxHomeaiH CBameanHKa kx cofinpaniK) oOpasaoBX. jiysbiKaJib- 
Haro napoAHaro XBopiecxsa, cycBtpHbia cxapyxa Moryxx> npnaHMaxb coSnpa- 
xejH aapoAHbixxi n'fcceHx> sa areaxa Atasojia hjih aaxHxpHcxa, a 03x1 pyaopa 
<i>oaorpa*a cjbimaxb ae cboh rojioca, a pbiiaabe Ataeojia («AbaB0Jix> pbi<iHxx.»). 
HeJibsa oJKHAaxb, qxoSbi HeoSpasoBaaabie itpecxbane mopjih BcerAa cxoaxb 
fibime nojyHHBmaro ofipasoBaHie na^aJibaHKa aoHibi, KoxopbiH ne xoiexi Aaaje 
BsrjHHyxb Ha o*>i>0i;iajibHyio Gyjiary Bctiux, nsBtcxaaro h yBaataejiaro yieaaro 
oSmecxBa n ae aaxoAnxx. Jiyqmaro irtcxa ajih saancbiBaaia npoHSBeAeaiH aa- 
poAaaro reuia, KaKX. Kyxna. 3xh <E>aKXbi acao noKasbieaioxx., bx. KanoMX. eme 
yrnexeHaoMX. cocxoaaiH bx. Poccin aaxoAHxca aayna BOo6u],e h 3TBorpa<i>ia bx. 
lacTHOCXH. HapoAOBtA'feaie, oAaa hst. BaatHMuiHxx. oxpacjien saaHia, ae npa- 
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3HaeTCfl, jiaace npexepntBaexx roneHia otx jhoach, Koxopbie ciHTaioTCfl npocBi- 

meHHblMH, 06pa30BaHHblMH, H 06fl3aBH0CTI> KOTOpblXT, COjtHCTBOBaTb, a UC Sli- 

inaTb H3CJitjiOBaHiflMT> yneHbixi oSmecxBx. Oxiacxn axo cjiymnxx xaKase aoKa- 
saxejibcxBOMT) eecoEepineHCXBa b'b opraHHsauin 3XHorpa<i>HiecKnxT. HSbicKanin 
H HeiiocxaxKa rjiacnocxn bx> 3xomx> BaHtHOMx, A^Jii. Heo6xoAHMO nepioAmccKH 
opraHnsoBbiBaxb sntHoipa^uvecKie cztbsdbi bi 6ojibmHXT> ropojiaxT>, He tojibko 
hi, cxojiHiHbixX), HO H BT. ry6epHCKHXT>, Hxo-6bi HHxepecyiomiecfl BonpocaMn 
3XHorpa4>in mofjih oSMieHBaxbCH MWCJiaMH n SHafliaMH; HeoGxoAHMO, HxoSbi 
KpoMt cTitsAOBXi BT> Pocciii, ycxpaHBaJiHCb xaKate arbsdbt uumepHauioHaAi- 
Hue, wh eBponencKHXT. cxcranaxx; ixoSbi cjobo 3XHorpa<i>ifl hjih napoiOBt- 
A'feHie He SbiJio nojiepHyxo ibiMKoS xanncxBeHHOcxH AJin GojibuiHHCXBa, KaK-b 3xo 
HMtexT. Mtcxo xenepb. Torjia namjiocb 6bi MHoatecxBO jnoAefi bt, npoBHHuivi, 
KaKT. BT. ropoflaxT., xaKi. h bi jiepeBHi, Koxopbie B3HJiHCb-6bi noMoraxb yqe- 
HbJMT) oSmecxBaMT. BT. HaKODJieHiH napoAHbixT. My3biKajibHbix'b SoraxcxBT). Te- 
nepb-Hte 6oJibmHHCXBO HH'iero o6'b 3X0h paSox'fe ne 3HaexT>, a HesHanie po- 
ataaexTj HeAoyivitaie : «3a cxapbia n-fecan BsajiHCb... He nepejiT) KOHqoMi-6biI» 
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MySbiKa/IbHOMli CTpOeHJM HapOAHOii ntCHH Ha OCHOBaHJH HOBrOpOACKMX1> 

ntceHHbix-b odpasuoBi}. 

EcJH HapoflHaa ntcna flBJifleTca ochoboh luysbiKajbHaro xyAOHcecxBen- 
Haro TBop'iecTBa KamAOH cxpaubi — a ara Mbicjib 3a nocjitAaee speMH npio- 
6p-feTaeTT> Bce 6ojii;e n Cojie nocjitAOBarejieH — , to bi Bbicmefi cieneHH Baatna 
KaacAaa nonbixKa HscjifeAOBaxb *opMbi axoro nepeoucmoHHUKa luyawKH, HafixH 
xt ocHOBbi, Ha KOxopbixT) HapoAHafl nicHH cxpoHxca. Hpn HsyqeaiH Hapo^HOH 
nicHH BT) es oparHHajibHOMt, HeusMnueHHOMh BHji,t (qemy cnoco6cxByexx> 3a- 
nHCbiBaflie *OHorpa<i>OMx), ocofieHuo HHxepecao o6T.eAHHHXb h o6o5iii,HXb CA-fe- 
jaHHbifl na6jiK)AeHifl. 

OfiuinpHocxb H. pa3Hoo6pa3ie maxepiajia A-fejiaexX) BonpocL axoxx, OHeab 
CJOHtHbiMTj H xpyAHbiMi, BHaqajit out npeACxaBjaexcfl HeoGiflxubiin-b. 

Bci napoAbi, nacejifliouiie scmhoh uiapx, nMtwxi cboh) jiysbiKy, cboh 
li-fecHH; Bct HaxoAflxcfl bt> pa3Jin'iiibix^ ycJiOBiaxi. K-iBMaxniecKHXT) h reorpa- 
^'HHecKHXT,, Bct cxoflXT> Ha pasHbixx. cxyneHflxi> pasBHxifl, roBopaxx. na paa- 
Hbixxi asbiKaxT,, BbipaataioxX), cjiliAOBaxejbHO, pa3JinqH0 cboh lyacxBa. Ecjih 
npoxaacHyio BejiHKopyccKyK) nicHK), ocHOBaHHyio na AiaxoHHSvi-fe, ex. AJiHHHbiMH 
pnxMHqecKHMH nepioAasiH h cjiohchoh MejOAieft, cpaBHHXb ct saKJinaaHiajm 
flKyxa, nocxpoeBUbiJiH aa CBoeo6pa3Hbixx> xpoMaxHSMaxxi, ctj A'fe.ieHieMX. xona 
Ha 3 H Aaate 4 aojh, cxj yAHBHxejibHbiMX) ApoataaieMij rojioca Ha AByxT> asy- 
Kaxi, HanoMHHatomHMT> xpHJuepi, bt. bha^ npnntBa, — to 3xh Asa npHMtpa 
Kaacyxcfl nacxojibKO AaaeKHMH Apyrx oxx. Apyra, hxo oooSmenie npaanji, nxt 
cxpoeaia Kaatexca HeBoamoatHbiMX. 

Ho, ecjiH ue saSbiBaxb, qxo KaatAwn HapoAx> HMtexx cboh opHrnaajibHbiH 
aauioHajibHbia 'lepxbt, ixo ero MysbiKa, ntcHa, oxjiHiaioxca xaKHMX> ase CBoe- 
oSpaaieMx,, KaKx> h aabiKx., JiHxepaxypa, o6biqan, xo, 0TKa3aBmHCb «o6x.axb ae- 
o6T)axHoe», HSCJiiAOBaxejb cnaiajia AOJiHJeHXj 6yAexT> CT>y3HTb c<i>epy caoefi 
pafioxbi H cocpeAoxoHHXb CBoe BanManie na onpeA^JieHHOMX, panoni. Ilocjit 
xoro, KaKx. H-feKoxopbie BbiBOAW 6yAyxx> BbiacHenbi, ycxaHOBieabi, mojkho ne- 
pefixH Kx> npoBipK-fe hxx> nyxemx. cpaBaeaia ctj coc-£ahhmh ofijiacxajm, noxoMx. 
cxi Sojite oxAa-ieaabiMR, a 3axiMx> cx> ApyrnjiH, poACXBCHUbiMH HapoAHOcxaMH, 
nocxeneaao pacmnpaa, xaKHMXi o6pa30MX), Kpyrt H3CJtA0BaHia. 

B. JIhhksa. CfiopiniBi BeinEopyccKnzi. ntconii. II. IV 



Bi 3T0M1. oyia'fe moryii ciHrpaxb BajKH3'K) pojib HHTepHai],ioHajibHbio 
BiysbiKajibHO-aTHorpaoHqecKie ciisAbi'), ycipaHBaeMbie nepiosHiecKH bt> paa- 
HbixT) ropoAaxT) Eeponbi, o Hewh yate mjia p'feqb hi, nepBofi qacxH npeancjio- 
Bifl. Bt> jiaHHoe BpeMH coSnpaTejiH h HscjitAOBaTejiH pasHbixt cxpaHx pa6o- 
TaioTT, o6oco6jieHHO, noHTH He BJiina apyrt Ha Apyra, A'feJian, MOffieTT> 6biTb, 
omnSKH, KOTopbixi MorjiH 6bi H36i;HcaTb, npn nocTOflHHOMii BsaHMHOJii) o6me- 
hIh, npH BbipaSoTK^ o6iii,hxT), eaHSojite coBepraenHbixt MeTOji,OBT> HscJi'fcAOBa- 
nifl, npn bosmokhocth noJibSOBaTbca yme npoBtpeHHbiMT> onbiTOJit cbohxt. to- 
BapHmen no Atsy. Pafioxa, npoHSBeACHuaH bx thxhxi,, OTAajeHHbixt ott> n,eH- 
TpoBX, MicTHOCTflxi oyxoH AepeBHH, MOFJia 6bi BHecTH HOByio, CB-feajyio 
CTpyw BT> HsyHenie HapoAHOH H£H3hh Bctxi cxpaHi,, coeAHHHJia 6bi pasjirnHbiH 
napoAHOCTH HOBbiMTj o6ii;hmt. HHxepecoMi kt> MysbiKajibHOH 3THorpa*iH, KaKt 
Bbipaateniio musmt napoAHOH. HHiepecb axoTi. oxBaxHjn> 6bi eme 6ojifee iuh- 
poKyio oSjiacxb, ecJiH-6bi na CbtsAbi npuiJiamaAucb u cumu uapoduue nnemi. 
Jl^jiH coGnpaxeJiii o6meHie ch hhmh bt> Bbicinen cxeneHH saacHO. IIoHHMaHie 
HapoAHOH HtHSHH, HapoAHOH ncHXHKH Aacx^ HCHBOcxb MbicjH, CB'featecxb pa- 

60xi, HCHOCXb BblBOAaMl. 

IIoA'b BneiaxJitaieMT. snaKOMCXBa ct> AepeBeHCKHJiH uiBuaMH, ct. hx^ 
ntcHHMH, Hxi) atHSBbK), Bi yj^ HeBOJbHo B03HHKaK)XT, Bonpocbi: KaKi. sapo- 
HCAaexca HapoAHan ntcHfl? KaKx. oaa pasBBBaeicfl h yMHpaexT>? Hxo xaKoe 

3X0X1 C*HHKCX>, 3X0 «6e3C03HaxejIbH0e KOJJieKXHBHOe XBOpieCXBO», KaKTj npH- 

HflTo HasbiBaxb xBopiecTBo HapoAHoe, oxBaibiBaiomee atjiyio cipaHy h mata- 
iHBoe, KaKT. caiua atnsHb? Moatexi. m oho 6bixb B6e3C03naxejibHbiMx>», ecjTH 
CJiyacHxi oxpaHteHieMx> ncnxHiecKOH hch3hh oxAtJibHbixi aaqHocxen h n,'fejiaro 
HapoAa? 

nocxapacMca naaxH oxstxbi na 3xh Bonpocbi bi> caMHXX) ntcHaxT> h b^ 
3aMi«iaHiflXT> ntBi^OB-b HoBropoACKofi rySepniH, Ch KOxopbiMH Mafe npHinjiocb 
no3HaKOMHXbCfl BO Bpema nofeAKH 1901 roAa. 

IlrbCHH — npaeda, no Bbipaaceniio napoAHOMy. Ona ecxb Hsjiaaie AyuiH 
BTi no3XHqecKH-My3biKajibHOH *opMi. Mbi noMHHMx,, KaKT> C4oat0Jia CBoii nep- 
BbiH npHiexx. Anncba EjiHsapoBHa, KorAa ee nacHJibHO BbiAaBaJin 3aMyatTj: 
<(06AyMaja Bce, Aa h cnasajia; oxBCJia Ayiiiy». CjiOBa 3XH KaKXj Hejb3a Jiynme 
yKa3biBaK)XT> na pojb co3HaHia npn cocxaBjeHin npmexa. HecoMHtHHO, hxo 
npH 3X0MX> CHJibHO A'^HCXBOBajio lyBCXBO o6HAbT 3a CBoe noAHGBOJbHoe nojioate- 
nie, lyBcxBo npoxecxa npoxHBx. nacHjbcxBeHHOH BbiAaia sa HCJiioSHMaro lejio- 
BtKa. OxcioAa aBHjacb noBbiuieHHOcxb nacxpoeHia, Koxopaa uorjia cjyaiHXb 

HCXOIHBKOMX. BAOXHOBCHia, H HpHHeXTj BblUICJIX) OCOSCHHO CHJbHblMXi. 



1) Haiajio 3T0My Ai-jy y)Ke no.iO/Keno HHTepBau.ioHaabHHM'b My3UKajii>BUMi> 06me- 
CTBOMi, BTi opraHU3au,iio KOToparo, b-b Hnc;i'jfe aPJThxt. ceKn,iri, bxo^ht^ h ceKuia 3TH0rpa<i>iH 
nxH (iccmit f'O.iiiuopaa, pafioxaBmaH na III Konrpecct MyauKajbHaro HHTepHaii,ioHajii.Haro 
OftnecTBa, BT. Mat 1909 roAa, bt. Btni. 
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HecoMH^HHO, HTO lyBCTBO H Mbicjib, 3TH ABU ajieMGHxa cosHaHifl, nfk^- 
CTBOBajiH BHtcrf: «06AyMajia Bce, Aa n cnaaajia; OTBCJia ji,ymy». 3roTi> npn- 
Mtpi KaKT. Hejib3fl jyqiue BbiflCHfleTi> Bjiaaie oxA'fejibHOH jihihocth na napoAHoe 
TBopnecTBo. JiHHHafl HHHaiaTHBa, BbisBaHHaa ki. jifkmejibmcTTi ApaMaxHHecKH 
cjioffiHBiDHMHCfl oScTOflTejibCTBaMH, flBJifleTCfl HaHajiOMT., ocHOBOH npHHeta rio- 
CMOTpHMT>, KaKOBT) XOAT' ero AaJibHiHuiaro pasBHiia. 

npHiCTOBTj MHoatecTBo. Bct OHH CKJiaiibiBa.iiHCb no ocoSoMy cjyiato, a 
roTOMt BXOAHJiH BTi o6mee ynoTpeSjieHie h noBXopflJiHCb npn noAo6Hbixi ate 
cjiyqanxii mnsHH. AnncbH EjiHsapoBHa cKjiaAWBajia «cxhiiioki» ajia CBoefi 
CBaAbGbi (HHAHBHiya.ibiioe xBop^ecxBO, ochobhoh Bapianxi), Apyrifl A'^BymKH, 
KoxopbiMi npniexT. 3xon> upaBHJicfl hjih ki. oScxonxejibcxBaMTj hshshh koxo- 
pbixTj OHi. noAXOAHJx, noBxopnjH ero, BHAOHSM-fcnfln, h oiii., HSAitHJiJicb bi cjo- 
BaxT) H HanisB'fe, Bouieji^ b^ HHSHb H flB;iHexcfl Bt Hen j'Hte pesyjibxaxoMii 
KOJiJieKXHBHaro xBopiecxBa. Cnen,iajiHCXKa-npniHxajibiii,Hn,a seaexij maccy cxh- 
xoBT) Ha pasHbie cJiynaH HtH3HH, cjiOHeHnbixxi jipyrHMH jiwAbMH, 3a MHoriH no- 
KOJiifliH (KOJiJreKXHBHoe xBopqecxBo) h BomeAuiHX'b b^ oShxoai CBaAeSnaro a 
norpeSajbHaro pnxyajia. Ona noexi, nxi, HSM'fcaHn, HMnpoBHSHpyji, uaKJiaAbi- 
Baa na hhxt> neiaxb cBoero xajiaaxa, CBoeii jihihocxh (yqacxie HBAHBHAyyMa 
Bi KOJjeKXHBHOMi XBopiecxBt). KaKTj nepBbiH, ochobhoh BapiaHXTi Bbinie- 
ynoMflHyxaro npnqexa Sbut cjioHent AnncbeH EjHsapoBHOH coaaaxejibHO, bt> 
BHAt npoxecxa npoxHBX) nacHJiia naA^ ea jiHinocxbio, xaKXi h nocitAyiomia 
HSMtHenia BHOcaxca bt> aero Cb nojabiiut nonHManieiuTj h CMbicjiOMi, nOAi> 
BjiaaieMT) HSMiaaiomHxcfl ycjOBifi a;H3HH, o Koxopbixx npniexi. noext. 

Hacjoeaia h HSMiaeHia Bt cBaAeSabixt nprnejaxx. npoAOjacaioxcfl ao 
xixt nopx., noKa npn^exbi cocxaBjiaioxxi nacxb cBaAefiaaro pnxyaja. Ho aa 
nociiAHee BpeniH, KorAa cxaJH BxoAHXb b-l ynoxpefijeaie «caMoxoAKH», x. e. 
MOJioAbie JK)AH Bf,HqaK)xca no CBoSoAHomy Bbifiopy, HHorAa yxoAa nsxi AOMa 
xaHKOMTj, Sesxi cBaxaHba h pa3nbixx> fibixoBbixxi ofipaAOBXi h EtepeMOHin, npn- 
qexbi aa^HHaioxx, saSbiBaxbca, BbuiJipaxb, TBopnecxBo napoAnoe bx. axon 
oxpacjiH KaKi 6bi HscaKaex-h. Vast, nsBtcxaoe aBJieaie HCHe3aexT) hst. hch3bh, 
OHO nepecxaexi) oxpaacaxbca h bx> MysbiKajbHo-ApaMaxmecKOMx. xBopiecxst 
aapoAa, bxj nprnext hjih n'fecnt. 

HxaKX), npocJitAHBT, nyxb passHxia npnsexa, Mbi bhahmt>, qxo oht> Bbi3bi- 
Baexca kti h{H3hh ocoSchho ea^HUMi co6bimicMd, oAititouiUMi hu cydhCy omdnAb- 
Hoii AituHOcmii, Koxopaa, doatj BJiiaiiiesn, noBbiuieHHaro nacxpoeaia, baoxho- 
Bjaexcfl H CKJiaAbiBaexx, npnqexxi bx. CHJibaofl ApaMaxnqecKon *opMi. npHqexx> 
npoH3BOAHXx> CHJibHoe Bneiaxjiinie h BpfebiBaexcn bx. naMflxn npncyxcxByio- 
in,Hx^ Ha itepeMOiiin rocxen, xaKX> KaKT> ncBtcxa npninxaexx,, «rojiocHxX)», 
naApbiBawiAHMX, Aymy rojiocoMi, «Oxaeiub xo jnox6», roBopHJia nut AnncbH 
EjiH3apoBHa, «xain> Bct HaB3pbiAb». nopa3HBx> BOoSpaHcenie cjiyujaxe-ieH, 
CHJibHbiH Apawaxn^ecKiH npn^exx) omdihAiHou Ammcmu dibAaemcn docmoH- 

IV* 
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HieMZ MHOIUXZ H, H3M'feHflnCb BT) itetajflXX, BXOOTTT. BT, HCHSHb MaCCbl BTi BHflt 

pasjinHHbisTj BapiaHTOBi>. TaKHMt ofipasoMi uapoAHoe TBopqecxBo flBJiflercH 
CAiHuieMi uudneudyaAhuaio cz KOJiMKmueHUMo. 

noAo6Hb]H ate xoAt pasBHiia mohsho npocjifeAHTb h bt, ntcH-fe, 
BosbMeia^ Bcfem-b HSBtcTnyio nicHK) «JIyiHHymKa». OcHOBbiBaflCb Ha npa- 
Be;;eHH0MT3 Bhime npniatpi BOSHHKHOBeHifl n pasBniiH npHHexa, mm nonpo- 
6yeMi npocj'feAHTb oxKyAa BosHHKaexib n-fecHH. OcxanaBJiHBaeMca na «JIyHH- 
HyraKfo noxoMy, qxo ona no coAepataHiro CBoeiuy — nsofipaaceHiio noAHeBOJb- 
HOH 6a6beH aojih — 6jiH3Ka kt, npnqexy, xoxh btj jiysbiKajibHOMT. oxHomeniH 
cxoHxi HecpaBHeHHo Bbiine: npaqext noexcn Ha ojiHooSpasHbiH moxhbi,, 6jh3- 
kIh ktd hujioShoh piqH, xor^a KaKi ntcHa HM-feexx, ochoboh Soraxyio Me- 

Bt) «JIyqHHyn]Kt» Hsofipaffiaexca KaKi. 6bi npo^OJiHteHie hshshh fl-feByniKH, 
BbuaHHOH saMyati npoxBHT} en bojih. TojibKO bt> ptAKHXt CJiyiaflxx. acHSHb en 
CKJiaAbiBaexcfl cqacxjiBBo — cxepnnxcH, cjhoSbxch — , KaKi axo 6biJio cbAnHCben 
EjiH3apoBHO0. Hain,e noAHeBOJibHbm 6paKi> SbiBaexi HeyAaHHbiMT>. Bi «JIyqH- 
HymKi» repoHHefi flBJflexca MOJOAan JKeHmnna, Hecqacx.iiHBo BbiuieAinaa 3a- 
MyacTj. Ee HenaBHAHXT) «cBeKpoBb iH)xaa», BcaiecKH cxapaexca oxpaBHXb efi 
atB3Hb, Aa, noBHAHMOMy, ne jiioShtt. n Myati., Koxoparo ona acAexi) 3a pa6o- 
xoH BCBo AOJiryK) 3HMHI0K) HOHb, BT> KxeMHOH xeMHHii.'feB, KaKXi Bbipascajiacb 
A. E., — BT, H36t qyacoH, neHasHCXHOH cewbH. Iltcna axa Bbi3biBaexT. bt, 
BOoSpaffieHiH KapxHHy wnocHAtjoKX)) npn xycKJiOMi ApomameMi, CBtxt cw- 
poH JiyiHHbi, Koxopaa aae apno ropaxx, He BcnbixHBaexi»; MOJOAaa atee- 
mnHa HSJiHBaexi csoe rope nepeA^ noApyraMH, npauieAniMMH nopaSoxaxb 
BMtcxt CT> Hen, B^ rpycxHOH MCJiOAiH, HeoSbiKHOBeHHO atHBO nepeAaiomefi ea 
AymeBHoe cocroanie. BcnoMHeaa, KaKT, noAT> BJiiaflieMt xaatejiaro MOMCHxa 
aiH3HH, AHHCba EjiHsapoBHa CJioaiHja cboh npniexi, Mbi BupaBt npeAnojio- 
HtHXb, qxo H «JIyqHHymKa» 6bijia cjioaceHa bt> xpyAHyio MHHyxy xajiaHxjHBOH 
ateHm,HHOH, ayma Koxopoft BOSMymajiacb HecnpaBeAJinsbiMi, atecxKBM'b oxho- 
raeHieMT> kt. nefi jik)xoh cseKpoBH, xojioAHOCXbio myata, SesnpocBixHOcxbK) 
6a6beH ropbKofi aojih. HeAapoMi npeKpacnaa mejiOAia «JIyqHHymKH» a^h- 
cxByexT> Aaace na cepAi^a JiioAen, KOxopbiMX> coBepnieHHO qyatAti moxhew ropa 
MOJioAOH KpecxbHHKH. IltcHa 3xa oSjaAaexTj Bctian KaqecxBaiaH BwcoKO-xyAO- 
acecxBeHHaro npoH3BeAeHia : ona BbisbiBaexi bi BOoSpaateHin iiijibia Kap- 
xHHbi, SyAHXT, MbicJb, xporaexx> Aymy, HaBOAHXT. Ha CHMnaxnqecKia, ryMaH- 
Hbifl qyBCXBa. HevAHBHxejibHO, qxo XBopqecKaa CHja oahoh JinqaocxH, cosAaB- 
uien 3xy ntcHK) (HHAHBHAyajibHoe xBopqecxBo), A'tHCXByexxj na Apyrnxx. aten- 
iii,HHx>, nepeatHBaK)u;nxT> nfeqxo noAoSnoe, h OHt, noBxopaa n-fecHio, yKpa- 
maioxTj ee no CBoejiy, npHAyMbisaioxx. BapiaHXbi, a caiibie KpacHBbie h3Ti 
3XHxx> BapianxoBx naH^ojiie pacnpocxpanawxcH (KOJiJieKXHBHoe XBopqecxBo). 
HecMoxpa Ha MHoroqncjienHbia B3MineHia, ocHOBuaa cxeiua hIchh, mum 
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ntbCHu, BbipaSaTbiBaeTCfl oqeiib jctoh^hbo, h MHOHiecxBO BapiaHxoBTi He wi- 
maioTi. ysHaBaTb nfeHio anaTOKv en. HacxojbKO ycxonquBi xmii. ntcHH, aa- 
cxojibKO OHX coxpaHflexTi CBOH ocoobia xapaKxepabifl nepxti, hxo Bapianxi) 
xoH me «JIyHHHymKH», sanncanHbiH oxi xoporaefi ntBnn,bi BopoHeaccKOH ry- 
fiepHin, Sauokc nt Bapiaiixy BbiiiaiomarocH ntBita HoBropoACKOn rySepaiii, 
i'feMT> Bapiauxbi Co.Tfee SjitAHbie, sanncaaHbie oxt, nocpej;cxBeHHbixi niBaoBT> 
XOH Hce rySepiiin. 

3xa ycxoHHBBOcxb h onpeA'fe.ieHHOCXb munuuecKuxi eapiaumoeh nicnn 
npHAaexT) ocoSyio eaatHOCXb Hsyieiiiio hxt> xapaKxepubixx cbohcxbti, hxti 
0opMbt, X. e. cymHOCTH Hx^ cxpoenifl co cxopoHbi Aada, Mejiodiu h piiniMa, 
a xaKate hx-b cbosh Cb jipyrHMH, poacxbckhbimh BapiaHxaiun. 

IIpHHHMaflCb 3a noAooiibiH aHajHSTj, lubi Oy^ewb npoAOJiJKaxb AepiKaxbCH 
XOH ate «.(Iy'iHnyii]KH». Bx. BHAy xoro, hxo ona npeACxaBjiHexxj oahh^ H3i naw- 
fioj'fee xapaKxepHbixT> XHnoBT> BejiHKopyccKoii npoxfljKHOH HapoAHoii nicHH, mw 
B03bMeMT> ee kuki o6pa3en,T. a-sh Hamero HacxfeAOBBHia h nonpoSyeMX) Hsyqnxb 
Ha HeH x'fe npioMbi h oSbiqan napoAHaro ntccHHaro XBopqecxsa, Koxopbie mo- 
ryxT. npHBecxn Hscji'feAOBaxeJifl ktj mbicjami, BaatHbiMi) jim nsyqenia oSmax-b 
ocHOBX cxpoenia HapoAHOH nicnn. 

BT) npHBeAeHHoii unme xa6jiHn,fe I Aanbi 4 BapiaHxa «,/IyqHHymKH», sane- 
caHHbie BT> pasjiHqHbixT) MtcxHocxaxi — 3 bt. HoBropoACKoii ryQepnin, h oahhx> 
BapiaHXT. — btj BoponeaccKOH ry6epHiH. 



Hosafl CtapRBa, HoBr. 
ry6., BtJ03. y. 



Jep. ABaaiima, Hour. 
rj6., Kt.703. y. 



Ta6jiHaa I. 
CpaBHeHie BapiaHTOB-b «y|y4iiHyujKM». 

9th BapiaHTH BMihcmn HcnojiHHTbCH ne iioryTi. 
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HoTHoe H3o6pajKeHie He npeACTaejifleTx ^Jia 6o.TbiiiHHCTBa laKOH HarjiHA- 
HOCTH, no OTHOraefliK) vrb Bbicoxt SBjKa h ero j;jiHTeJii>HOCTH, KaKi) rpa^aqe- 
CKoe HSoCpaacenie bt> bha'S AiarpaMMbi, rjii BepTHKajbHbia jhhIh cooTB'feT- 
CTBjiOTT, Bbicorfe 3ByKa, a ropnaoFiTajibHbifl — wHTejibHOCTH ero. HoaxoMy Mbi 
oSpaTHMca oAHOBpeMeHHO Ki So-nie naraflAHOMy cnocoSy, yate npHMtneHHOMy 
vh I BbiiiycKt « BejiHKopyccKHX^ ntceHT)» ii-in HSoSpaatenin MHororojocin bx 
HapoAHoii ntcHt, a HnieHHO vrb cnocoSy rpa<i>HiecK0My. ^iarpajuia I H3o6pa- 
ataeTT> ipa^uuecKU tott> jKe naniBx «JyqHiiymKH» bt> 4-x^ Bapiaaraxi). (Oaa 
npnjioacena AaJi'fee, iieacAy cxpaHHuaMH LVI h LVIP). 

Ha nepBbiH B3rjiflAT>, BapiaHXbi, H3o6pa5KeHHbie aa axofi AiarpaMMi, HM'fe- 
lOTb Majio cxoACXBa. ^ea n3'b nHXT>, I n IV, npeACxaejiaioxTj HHxepecHbiH npn- 



1) Bi> 3T0MT> TaKTi (5), paA" HarjiHAHOCTii cpaBHeHia, BoctiiBie opurnHajia (As 4, cip. 9) 
aaiitHeHu HeTBepTfljiii. Bi kohu,!; nfecHii nisei;!. nepeme.iTj Ha '^f^. 

2) nepeBOAT" HaAniiceB bt. Aiarpaami DpeAHaaHaneHT. ms aHr.iiScKaro ua^smia. 
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Mipt CBO6OAHOH HMnpOBH3aa,iH CBOHMt npnXOTJHBblM^, UBtTHCTblMT. MGJIOAHHe- 

CKHMi) pHcyHKOMTj; anicHfl, KaKT, p^Ka Jibexcfl)), Apyrie A^a, II h III, HanpoxHBt, 
CoJite ((BbinpHMjeHbiw: bt. HHX^ Htx^ toh MarKOCiH jneiS jieJOAmecKaro pn- 
cjHKa, KaKi BT> I H IV. Ho, iipHrjiHAbTBaflCb BHHJiaTejibHte, bhhkbj'btj btj ca- 
RiyK) cyxb cxpoenifl ntcHH, mm yBHj,nMT>, hxo ecJiH bt> jifiiaiaxi, Bct 4 BapiaHxa 
pasHflTCfl iipj'n, oxtj Apyra, xo bti rjraBHbixii cbohxi Hepxaxi,, ocHOsaxT. jaAa, 
jiejOAin H pnxMa, Bci ohh 6ojite hjh MCH'fee cxoAHbi. 

ladi. PaacMaxpHBafl 4 Bapianxa «JIyqHHyinKH» Ha xaSjuin.'fe I^ mm saMi- 
HaeMi npeJKAe Bcero, hxo bi SByKopaAT', na KoxopoMi iiocxpoenbi axa Ba- 
piaHXbi, BXOAaxT) oahh h xt me 3ByKn hjh xohw. SByKopnAX) axoxX) cocxohxi. 
n3T> 2-xi xexpaxopAOBi, pasAtjeHiibixi oahhmt> xohomi. 
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Mbi BHAHMT,, sxo, B^ cMbicit jiaAa, 3ByKopaAi> 3X0XX npeAcxaBjaexi. Ha- 
TypajbHbiH MHHopX), pa3Hflin,iHCfl, Kanii nsBtcxHO, ox^ HCKyccxBeHnaro MHHopa 
oxcyxcxBieMx BBOAaaro xoaa, x.-e. nojiyxoHa MeacAy 7 h 8 cxyneaHMH. Bx 
3X0MI BByKopaAi Mbi HaxoAHMt cjtAyH)iii,ie 3ByKH, HaxoAamieca Bt HSBtcxaoMi 

COOXfitxCXBiH CT> COBpeMeHHblMH HHxepBajiaMH ; 

^0, ocHOBHOH 3ByK^ HHHtHaro xcxpaxopAa (cooxB'fcxcxByioin.iH 
coBpeMeaaoH xoHnKt). 

COJlh, HHH;BiH 3ByKx. Bepxaaro xexpaxopAa (cooxsixcxByiomiH 
coBpeBieaaoH AOMaaaax^), 

MH > HaMtiaexT) MHaopayio xepitiio HHJKaaro xexpaxopAa (coox- 
B-fcxcxByexT, coBpejieaaoH MeAiaaxt). 

^A npeACxaBJiaexX) Bepxaifi 3ByKT> HHJKHaro xexpaxopAa (cooxBtx- 
cxByexT. CGBpeMeaaoH cySAOMHaaax^). 

JIH. 1? yKa3biBaexT> xoA'b aa nojyxoHi BBepxX) OTh rjiaBaaro (aHJKHaro) 
3ByKa Bepxaaro xexpaxopAa, onpeA^jiaa xaKHM^ o6pa30MXi lutcxo nojiyxoHaBT> 
BepxHCMX. xexpaxopA'fe (mecxaa cxyneab btj coBpeMeaaoH raiaiut, HHataaa lae- 
Aiaaxa). 

CH l> cjyjKHXT, npasaaKOMT. oxcyxcxBia BBOAaaro xoaa (7-fl cxyneab co- 
BpejieauoH rajiMbi). 

PE cjiyacHxi npoxoAameH aoxofi. 

Mbi bhahmtj, qxo Hst xohobi ssyKopaAa aaxypajibaaro Mnaopa rjias- 
HbiMH noKa3axejiflMn MHHopaaro JiaAa bti aJIyqaHymKiM aajaioxca MH \^, JIR 9 
H CH ?, xorAa KaKi il,0, PE, <I>A a COJb npHnaAJiea;axT> OAaaaKOBO h oaho- 
HMeaaoMy Jiaatopy. Toaw SByKopaAa, aa KoxopoM^ nocxpoeaa wJIyqaayniKas, 
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MOJKHO pacnojoHiHTb Bx ocoSoMt nopHAKi, HaHSojiie xapaKiepHOMT. JIM na- 
ntsa « JyqHHjmKH)), laKi) kslki, b& TOMt ace HaxypajitHOM^ mhhophomt> jia^t 
CTpoflxcfl H Apyria npoxflHinbifl iitcnH, ho pas-inqnoe pacnojoaceaie no BMcoxt 
H pHTMHqecKaa rpyniinpoBKa sByKOBx oxjaqaiOTi bt, MysbiKaabHOMi. oxHome- 
hIh OAiiy nicHEO oxi Apyroii. 

HapoAHbie ntBUbi iie mii.Ki'b npeACxaBJieiiia o MajKopnoMX) n MHHopHOjn. 
HaKjoHCHiH HjiH jTaA^, KaKT> Mbi ero noHHjjaeMi, xoxa ouh ynoxpe6jiflH)XT> ciobo 
«jaAX» He TOJbKO h-b CMbicxt cxpoHHOcxH Hcnojuenifl. Obh roBopflxx.: «He 
xoxT> y Bacx. jaAX), ue xaKx, sbi axy nicHio noexe», oieBHAHO Aywas, ixo Ka- 
HSAaa nicHH HM-fcexi ceoi'i jaAT>. 

OcoCbia CBOHCxBa MysbiKajibiiaro cxpoeHia iitcHn ex. xpyAO&ix noAAaioxcH 
Ha6jiK)AeHiK), xhktj KaKX. ^aHxasiii iiapoAnaro niBua npeAocxaBJiaexcn 6ojib- 
man CBoSoAa, n ohx. nocxofiHuo bugchxi HeoatnAanEibia nsjifeHeHia bx> hciioji- 
HCHie ntcBH. Ho, oneBHAHo, cBoSoAa 3xa HJitexx. cboh rpannub); ecjH ntBeax. 
nepexoAHXT) hxxj, HeMeAJiCHHO pasAaioxcn Bosr.iacbi nowmnxx. Biuicxi ct. hhmx>: 
«BepxnKyjbi xo cboh 6pocb, nonpHMin roBopH», hjih «He BbiBepxbiBafi nicHiO), 
H xojiy noAofinoe. Ecxb iitKoxoptie HHxepBa.ibi n oSopoxbi, Koxopbie uepas- 
jyiHbi ex. AaHuoH nicHefi. Kx. xaKnuix. nHxepBa.iaM-b npHHaAJieatHxx., Hanpn- 
Mipi, XOAX. Ha MHJiyv) ceKCxy {flfi — JIH ) bx, a.IyqnnyuiK'few. Xoax. axoxx. 
Bcxpiqaexea b^ 3-xx. h3x. npHBeAennbixx. BapiaaxoBx. «JIynHHymKH», bi I, 
III H IV npHM-fepaxX) Ha S-en trexBepxn nepBaro xaKxa n ufeeKo.ibKO pa3^ 
Aaiie Bxeieeie Bceii nbcnn. Tojibko bo II BapiaHX'6 lubi axoro HHxepBaJia ne 
BcxpiiaeMx.. 

HsT. 4-xx. npeAJiaraejibixx BapiaaxoBx. nanoo-iie i;feaHbi n xHnH4Hbi I h 
IV, cnixbie ohchb xopornHJin nfeBn,aMn. Bapianrx, III 6biJi enfexx. nocpcA- 
cxBCHHbiMX. niBHOMT. H BX. cxpaiuHOH cyerf : oai oatHAajx. npitsAa CBoero 
HaiajbexBa. Bapianxx. II HcnojiHSjicfl xpeiaa aceHiuHHaMH-xoproBKaMH BABoe 
CKopie o6biiiiaro xeMna «JIytinHymKH» (cm. M 3, cxp. 7), xaKx. qxo paAH bo3- 
MOHtHoexn epaBHeaifl nxx. HcnoJiQeuia ex. ApyrHMH BapianxajiH npHuiJiocb Bsaxb 
Tejinx. BABoe Sojiie MeAJienabm. 

OcnoBbi JiaAa, x.-e. xt SByKH, KOiopbie cocxaB-naioxx. cymaocxb aantBa 
AaHHOH nicHH, naMiiaexx. yace san'iBajia bx. cbooh nepBofi *pa34. Xop^ acAexx., 
KOFAa santsajia, Koxopbifi aaBOAHXx. ntcHio, BbiflCHHxx. bx. CBoeux. saniBt .laAX., 
H TOJbKO noHflBT. ero, noAXBaxbiBaexx. n-feciiio. Bt> I-oh qacxH npeAHCJiOBia a 
ynoMHHaja o tomi, KaKx. cM-fcrnKOBCKaro KkjiKy SnaoBia KopoxKOBa ocxaaa- 
BJHBajiH, ixo6bi OHX. He «oxajn.», a cxapyxa, ex. hhmx. ntBmaa, roBopHJia: 
«KaKx. MoacHO? nycxb oxaexx.: B-feAt ohx. Hann. noMoraexx.». /^McxBHxe.ibHo, 
eeJiH Mbi oSpaxDMi BaHManie aa Bapiaaxx. ntcan aKajHayuiKa ex. MaJiHuym- 
KOH», A*!! 10, xo yBHAHMx,, 1X0 san^Bajia naqHHaexx. neacHO bx. cMbicjit JiaAa; 
Tepn,ia, oupeAyaK)m,aa jiaAX., y Hero ue cjibimna. /I.tAKa SanoBiH oneBnAao 
atAaJiT. axoro Bbiacneaia JiaAa h, hc cjibiina ero, camx. «oxuy.ix» o^eHb aaep- 
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Ttmao H pimnxejibHo Kani pa3T> Ha MHHopaoH Tepii,iH. Tyxt h cxapyxa Bcxy- 
nH.ia H iiOBeja Bepxniii noArojocoK^, 

H3T. AiarpaMMbi I, Ha Koxopon rpa<i>HHecKH opeACxaBjeHw 4 Bapiaaxa 
«JIyqHHymKH», mbi bhahmT', hxo cxodcmeo MeAodunecKaio pucyuKa pasJimHsixi 
BapianxoBX) n'fccHH iiMnem yc.ioeHuu xapaKmepz: bt> BbiSop'fe SByKOBi) no bw- 
cox-fe lyBCXByeicfl Sojbmaa CBo6o;ia, xoxa h bt> npeA'fejiaxi SByKopaAa, h3i> 
Koxoparo n-feBUbi He BbixoAflxt. Hu Bt oahomti BapiaHxfe H-fcxTi xpomaxHS- 
MOBi, HO nocxpoeaie McioAHiecKHXT. *pa3T) bt> HcnojiHeHiH xopoumx'b nts- 
i;oBT> yAHBBxeibHO pa3Hoo6pa3HO. noaxopeniH MeJOitmecKHXt -tHrypt co- 
BctMT, H'fexi, Bci OHt xojibKO cxoduu (cM. TaSjiHuy I BapiaHXOBT> aJIyHH- 
nyuiKH»). PasHOoSpaaie JiejioAHHecKuxx <i>0rypT) nicun nanoMHHaexi pncynKH 

KpeCXbflHCKHXT> pyMHblXT, KpyaieBT, H BbltDHBOKl, HpCJeCXb KOXOpblXT) CO- 

cxohxtj hmchho btj 3xomt> pasHooSpaaiH h xapaKxepHocxn KaJKjiaro pncyHKa. 
IIpH cjiflHin HHAHBHAyajibHaro xBopnecxBa ct KOJuieKXHBHbiMt Hnane h 6bixb 
ne MOatexx>: KaatAafl HOBan JiHHHOcxb BHOcHX-b bt> nero cboh xapaKxepHbia 
lepxbi. 

Mn'fe Kasajiocb BaatHbiMi. oxMtxnxb ycmou MeAodiu, nafixH oji,nnaKOBbie 
3ByKH, Koxopbie noBxopajiHCb 6bi npaBHJibHO h OAHOBpeJieHHO, Ha xfot a;e M'fe- 
cxaxt BO BcfexT. BapiaHxaxTj. Ho cxohx'b Bsrianyxb na nepBbiH xaKxi Bctxi, 
Hexbipexx BapianxoBx. «„IyqHHyuiKH», ixoSbi y5tji,nxbcfl, KaKx. xpy^HO hxt. nanxn. 
Bapianxbi I h IV HanHHaioxcfl Ha meAianxfe, Il-ofi Ha xoHHKfe, Ill-ift na cy6A0- 
MBHanx'fe. Ka3ajiocb 6bi, MOHtHo cA^Jiaxb oaho saKjioieHie — ixo «JIyqHHyuiKa» 
HaTOHaexcH xodoMz emiai bi, 2-xt> ciyiaaxTD (I h IV) Ha jiajyio xepaiio, bi 
OAnowb (II-Mx>)— Ha "jHcxyio KBapxy. Ho Bapianxi HI HaiHHaexca ihcxoh kbhu- 
XOH cmoy esepxh n M-femaexx, xohhocxh BbiBOAa. HecoMninHO xoJibKO xo, hxo 
MCJOAifl wJIyiHHyinKHn BOSBpamaexcfl nepioAmecKH na xoHHKy ^0 (HHatHin 
3ByKx, HHatHflro xexpaxopAa) h na AOMnnaHxy COJlb (HnatniH 3ByKT> BepxHsro 
xexpaxopAa), hxo SojibuiyK) pojb Hrparoxt MH 1?, <I>A h CH b^ a xanaie xoatj na 
So.ibHiyK) ceKcxy ^0-^TH k HoBropeHifi coaepnieuHO oduHaKoshixi, KaK-b obi 
3aiipiicmaAAU3oeaHHhtxz, Me.iOAH'JecKHXx> *Hrypx>, Koxopbia mohho 6bi CHHxaxb 
HcomzeMJieMUMU npuauaKaMu AannoH ntcnn, AanHaro nan'feBa, neJibSH HaiixH. 
Dpn EHHMaxejibHOMx, pascMoxpiniH KaatAaro xaKxa 4-x^ BapianxoBij na xa- 
o.inn.i I, HOAHHcaHHbixi ct> axon n.-fejibio oahhi> hoatj ApyrHMT>, HoiyiaexcH 
cosepmeHHo ncHbiH BbiB0Ax>, hxo Bct axn xaKXbi we viooicdecmeenHu, a xojbKo 
cxodiibt, coomemncmeeuHbi. cuMMempunuu, h, necMoxpa na xo, hxo pasHHXCH 
MCJiOAHHecKBMX. pHcyHKOMT., xBcpAO AGpataxcfl btj rpauHHaxT, jraAa h o6m,aro 
BctMX. 4-Mi> BapianxaMT. pHXMmecKaro pncynKa. JXa n 6ojibmaa pa3HHH:a Me- 
.lOAHiecKaro pncynKa cKopie KO-inqecxBeHHaa, wkwh KaiecxBeHHaa: xoxa bt. 
4-MT> xaKxfe I-ro Bapiaaxa 15 SByKOBi, bo II-mt> 3, bt, HI-m'l 5, a b^ IV 
xo-ibKO 2, ho xaKXT> 3xoxT> HrpaexTj bo Bctx^ 4-x^ Bapiaaxax^ OAnaaKOByio 
pojb eonpoca, h BJitcx't cx> xtMij nepexoAa ko Bxopofi nojiOBHHt ntcHH, ko- 
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Topaa cjyatHT^ omemnoMz h iiojihoh saKJiwinxejibHOH KaAeHn,ieH saKaHHUBaeTt 
MysbiKajtHbui nepioAT>. Boo6me npn cpaBHeniH ^lacTeH ntcHH, KOiopbin Mbi 
3aKJiK)qaeMT. bt> TaKTbi ;i,Jia SojbuieH oupeAfejeHHOCTH, hcho BH^Ha hxt> cbhsb, 
HXT> cooTstTCTBie, nodo6ie MejiOAmecKaro pncyHKa, a TUKJKe TtcHaa cBflSb 

MeJOJliH Ch pHTMOMT), Hanfesa Ch XeKCTOMl,. 

nonpo6yeMi npoHSBecTH eune oahht> onbixx HaA^ 4-Mfl BapiaHxaMH 
«JIyqnHyn]KH». IIpiiBeAejn. hxt> kt, HannpocxiHrneMy BH^y, x. e. oxfipocHB-b 
Bct sjcjoAHHecKifl yKpameHia, saBncaiuifl nacxo oxtj HHAHBHAyaJibHaro BKyca 
santBajbi, coxpaHHiu-b xojibKO ocHOBy MejioAin; Bbipaatancb nnocKasaxeJibao, 
oSopBeMT) jiHCXbH H MejiKifl B^XKH y 3xoro ((MysbiKa-ibnaro AepeBaaa, ocxaBHBi) 
xo.ibKO ocxoBT. ero. 

npHBCAB 3XH Bapianxbi KT) npocxMuiefi cxeMt, Mbi nojiyqmni eapiaumu- 
munbi «.,IyqHHyiiiKH», x. e. mania pasHoeudnocmu uantbea axoH ntcHB, bt> ko- 
xopbixi oco6eHHO HCHO BbipaajeHbi o&?«i^ ochoqu .tada, pumjua u MeAodme- 
CKaxo pucyuKa. 



Ta6;iima 11. 
BapiaHTU-THnu «yiyHHHyiiJKH», npHseAeHHue k\> npocitiiuieH cxeMt. 
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1) FjiaBHijfi aKueHTTj cTiixa oCuKHOBeHHO cOBna^aeTi c^ raaBHUin. aKueHTOMT. na- 
n^Ba; ho bo BTopocTeneHHtixi) jAapeHiaxi BcxpiiaioTCfl iicKJiOHeHia, Hanpiiaipi., bt. cjiob^ 
6e-^e-30-Ba-a npn o'l^Biu aKD.eBTi nepeHOCHTcn co 2-ro na 3-ifi caori — 6e-pe-ao-Ba-a (ch. 3-ift 

TaKTX). 
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OSiiacBeHie SHaKos-b: T — ajieMeHTu TOHBiecKaro ipesByqifl. 

D — 3JieMeHTu AOUHHaHTOBaro ipesByilfl. 

SD — 3aeMeHTbi cy6jtOMHHaHTOBaro Tpessyiifl. 

12 3 4 5 6 7 8 — TaKTbi. 
KpynHuS nipii<i>Ti> OTMinaeTi. rjasHuii aKi;eHTT. TeKcia. 
KypciiBT> — BTopocTencHHufi aKi;eHT'b xeKCTa. 
SeaRx a_ OTMiqaexT. xi sbjkts, KOTopue bxo;ihti. KaK'B ajteiieHTH e-b T, D « SD ipe- 



SByqifl. 



TaSjinaa II eme HarjtaAHie AOKasbiBaexi, qro Bci 4 BapiaHxa cxoduu, ho 
we moMdecmeeuHbt. PascMaxpHeaH BapiaHXbi bt> xaKofl npocxoii <i>opM'fe, mw npn- 
xoAHMi) KT) HOBOMy saMEO^eHiio, a HJieHHO KX cjit/tyiomeMy : Micxaura, Ha rjiaB- 
Hbix% yAapeHiflXT), a xaKace na BxopocxeneHHbixx, noHejiy jihSo OTMiqeHHbixt 
n'feBuaMH, BCxpfeaioTCH, ecjiH He OAHHaKOBbie sByKH bo bc^xti sapiaHxax^, to 
dAeMewmu lAaeuuxi mpeseyniu Aada — xoHHHecKaro, cySAOMnnanxoBaro h ao- 
MHHaHTOBaro. 3ByKH 3XH, cocxaBJiaiomie dAeMeumu nodpaayMrboaeMuxz UKKop- 
dodz, nrpawTx, pojib Kanxj 6bi mouem onopu ez MeAodiu. 3to npncyxcxBie bi 
HMnpoBHsai^inx'b napoAHbixx, ntBn,0BT), ne HM-&Eoiii,HX'b noHHxia o rapMonin, aje- 
MenxoBi) rjaBHfaixX) xpesByHiii, yKaabiBaexx. na cymecxBOBaaie naxypajibHOH 
rapMOHin, cjiyatHTi, Moacexx 6bixb, HOBbiM^ noAXBepatieHieu-b xeopin Bepx- 
HnxT> H HHHtHHXT) rapMOHHiecKHxx xoHOBt {o6epmoH08z H yHmepmoHoez), koto- 
pbie CJibimaxca bi> Kaa£AOM^ hojihomti, CMbHOsix sayKt. 

Mbi bhahmT), qxo Ha^iB^ «JIyqnHymKH» uainuaexca bt> 1-mi xaKxi Cb 
OAHoro H3i 9jeMeHT0Bi xoHHqecKaro xpesByqia bo Bcfexx, Bapianxaxx (npoM'fe 



1) JI,oMHHaHTOB0e TpesByiie Muiiopnoe bt, HaxypajitHOui, MiiHopife, BCJifiACxeie OTcyxcTsia 
BBOftHaro xoHa. 
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Ill-ro), noTOMt nepexojiHTT, Bt SD (KpoM'fe Il-ro), bo 2-mi laKxt chobcI 
B03Bpaiii,aeTCH Ha T. Bt. 3-mi. xaKrfe onaxb BcxpiHatoTca ajieiueHTbi SD, bT) 
i-wb — T H SD. 5-biH H 7-on TaKTti HaHMeaie cxojiHbi, 7-oh Aa,eTT> noxo- 
;KyK) saKJUoiHxejibHyEo •i-iirypy, bx KOxopoH 6o.ibiiiyK) pojb Hrpaexi aoMHeanxa 
Cojib ctj npefluiecTByiomHMi ch JIa >, 8-oh Tanrb KOHqaexcn yHHCOHoMij iia 
xoHBKt, HiioFAa nepeHOCHMOH n-feBn,aMH OKxaBofl BBepxx. 

TaKHMT, o6pa30MT> Mbi HaxoAHMTj BT) Jio.ji.OBON'h CTpoeniH «JIyqHHymKH»^ 
3T0MT. xnnHqHOMT) npHMipt npoxflaKHOH HapojiHOH nfccHH, KaKT) 6bi smaniKU 
uamypaAbHOu lapMoniu. Bcfe Hexbipe Bapianxa, KaKt Sbijio CKasaao Bbiiue, 
nocxpoGHbi Ha OjtHHaKOBOMX SByKopflA'fe, HO MejoflHiecKiH pHcynoK-b KaatAaro 
BapiaHxa xoJibKO nodo6eHz xpeMii ApyrHMi^; rjaBHoe ace cxoacxbo hjh, BtpHte, 
podcmeo eapiaumooz, ocHOBano na o6ui,bxt. ycmoRxz Aada, t. e. ua mnxz dJie- 
MCHmaxz lAaeuhixz mpeaeyniu Aada, Koxopbie bxoahtX) bo Bct 4 Bapianxa na 
xtxT, ace cajibixi laicxaxX), sa Becbiua neMHorHMH HCKJiioHeHiflMn. 3xo jiaAOBoe 
poACXBO BapianxoBT,, HcnojiHenHbixi JioAbMH, npyn, Apyra HHKorjia ne cjbi- 
xaBinHMH, HaBOAHTT) Ha MbicJib cymecxBOBaniH bt> HapoAHbixi) ntcHaxT. na- 
TypajbHOH rapMonin h BbiscHHeTX,, noHemy ntcHfl cb xaKHM^b xpyAOMi uoii- 
HHHHexcfl cospeMeHHOH rapMOHHsauiii. HHxepecHo, ixo xoHHiecKoe xpesBv- 
me Hrpaeri bt> npHBeAenHbixXi Bbirae Bapianxax^ rjaBHyio pojib (oho npeA- 
cxaBJieno bt> pasHbixi. Bapianxax-b xo xohhkoh, xo MeAiaHxofl, xo AOMHHaH- 
xoh), hto HenoJiHaa KaAenuia nepeAT) BOSBpamenieMx. kt> xoHHKt HM'feexTi oahhtj 
nsT) 3jeMeHX0BT> cyfiAOMHHanxoBaro aKKopAa, n qxo 3aKJiK)qHxe.iibHafl KaAeHula 
cnycKaexcfl cx> AOMHHanxbi na xoHHKy, xoxa h npn nocpeACXB-fe pasjtnqHbix'b 
MejOAHiecKHxi *HrypT>. 

Bx> o6ui,eMTj, MeJiOAHHecKiH pncyHOK'b «JIyqHHyuiKH» qpesBbiiaHHO rnSoKT. 
H pa3Hoo6pa3eHi, CBoSoAa HMnpoBHsaain ntBn,OBX. oqenb mnpoKa, ho npn 
3X0MT>, ecTb eapiammi nodvuHRwrncH jiady nncHu, bt. AanHOMi cjiyiat naxy- 
paJibHOMy MHHopy, h ne ebixodnm U3z diamouusMa. 

Bt> saKjrioqenie nojiyqaexca xoxt> BbiBOAi), hxo rjiaBHbie xohw 3ByKopflAa, 
ocHOBbi HJiH ycxoH JiaAa, nrpaioxx bt. jieJiOAiH nepBOCxenenHyio pojb, yKpanie- 
Hifl ace H.1IH mejiHSMbi Sojiie KanpHSHbi, saBHcaxT. oxt. Jin^naro BKyca U'feBua, 
noaxoMy Jierne MfenfliOTCfl. 3th yKpamsHia cocxaBJiaiox^ CKopfce ocoSenHOCxn 
cxHJfl ntBua-3anfeBajbi, qiMT. HeoTxe&iJieMyio npHnaAJieacHOCXb nicHH. YKpa- 
mema, yooxpeSjifleMbiH 3antBaji0H, BJiiaioxT) Ha xapaKxepx. Hcnojineuia Bcero 
xopa, KoxopbiH npHJiaacHBaexT. kt. cbohmt> noArojiocKaMT> cooxBfacxBeHHbia 
MejiOAHiecKifl <i>Hrypbi^). Ho, ch hhmh npHXOAHXCfl oGpamaxbca ocxopoacno. 
3Hafl xapaKxepHbie npnsHaKn JiaAa nicHn h noAMtTHBT> oco5eHHOCx0 ocHOBHoro 
Hantaa, sioatno cocxaBnxb CKOJbKO yroAHO BapiaHXOBi-xHnoBT.; ho, npHJitnaa 



1) Cp. nicHK) 4-K) B-B I BbinycK-fe nBeMiKopyccKUXi nncemv. «KaKt y Haci. na Cbh- 
ToS PycHB. 
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lepesqypT. Sojitmoe KOJHiecTBO aBixHcxuxT. yKpauieHiS, mohho saxeMUHTb 
ntcHK) AO neysHaBaeMOCTH. 

Ha ocHost eapiauma-muna cxpoaTca noAXOAamie ktj nejiy eapiaunibt-nod- 
lOJiocKu, Gojite HJH Meaie KpacnBbie, cMoxpa no xa-iaaxy iiiBu.oBij. Bt axoMx. 
noHHMamH BapiaHxa-xnna .lemviTh xafina cnocoSnocxH uapoAHbix^ n-feen.oB'b kt> 
HMnpoBHsaain. HoaxoMy, JKejiaioiAie HayHnxbca HJinpoBHSHpoBaxt ntcHH, 
AOJiatHbi npeffiAC Bcero SHanoMnxbCH cb BapiaHxaMH-xHnaMH niceHi. paajnq- 
Hbixt MtcxHocxeH, HR ocHOBaaiH xo<iHbixT> sanHceii, xaKii, qxoGbi ex. peaj'jb- 
xaxi 6biTb Bi cocxohhIh HSMtnaxb hxxj h cocxaBjiflTb kt> hhmi noArojocKH. 

KaKx> Mbi BHA^jiH Bbiine, MejiOAmecKiH pncyHOKx,, onnpaexcH Ha ocHOBbi 
jaAa, X, e. na seyKH, Koxopbie noBxopflioxcfl Hame Apyrnxi n cocxaBJiJiroxx. 
KaKX> 6bi xoqKH onopbi mejOAin. BosHunaemz MCJiOAHiecKiH pHcynoKx. mi, 
TeKcxa ntcHH; noebiiueme, noHuoKeuie h npodAeme SByKOBij HAexx. cooSpasHO 
xpeSoBaniflMx, xeKCxa; paaeueaemca h yKpamaemca Me.iOAniecKiH pncyHOKT. 
CMOxpfl no xajiaaxy niBua h atHBocxa ero BOoSpaffieaifl. 

MejioAia xtcno CBssaHa CX) phxmomx>. 

BonpocX) pumMib napoAHOH nicnn ecxb oahhi hstj xpyAHbixx> Boupo- 
coBXi, no noBOAy Koxoparo 6biJio npejiOMJieHO ne laajo Konin jieacAy yienbiMH 
MysbiKanxaMH. 

CoBepmeHHO ne Kacaacb pasjinqHbixxj BsrjflAOBx. na 3xoxt> npeAMexi, 
6yAeMX) npoAOJiHtaxb AepacaxbCH h no oxHomeniK) ki Bonpocy o pnxM'fe xoro a;e 
cnoco6a, Koxopbin npHJitHflJiCfl bx. xeienie bcgh 3xoh paSoxbi — 6yAeMx> cxpoHXb 
Bcfe BbiBOAbi na auajiHsfe nicsH, 

HapoAHaa pt^b nojiaa BbipasHxejibHbixxi HnxoHauifi rojoca. ^aate npo- 
cxOH pa3CKa3x>, BX) npoat, ntsyix,, MysbiKaJiea^, npHnoMHHMT> pascKaaxi 
Ahhcbh EjiHsapoBHbi ciaepxH ea 6paxa (cxp. VII, DpeAHCJiOBie), KoxopbiS 
sanncanxj noixH cjobo bx> cjiobo. KopoxKia, CAepiKaHHbia 4>pa3bi pncyioxX) ut- 
Jibifl KapxHHbi. OhX) xaKT) ntjieHX), hxo n3x> nero nejibsa BbiSpocnxb hh oahoh 
*pa3bi, Aaate hh oahofo cJiOBa. Bx. HeMX> cjbiuiHxca ocoSbifi, CBoeoSpasHbifl 
pnxMXi. OhX) 6jih30kx> kx. Hpmexy, xaKX. ate KaKx> nprnexi 6jih3okx> kx. nicat. 

H npHqexx>, h nicaa CKasbieawmcn. Ho nfecHa oxjinnaexca ox^ npHHCxa 
SojibiHHMB HOBbimeHiaMH H iiOHHHKeHiaMH rojioca, x. e. 6oMmuMh paamoSpa- 
sieMi MeAoduuecKaio pucyuKa m OoAbwew aaKOuueHHOcmhw pucyuna pummu- 
uecKato. TaKX), HanpHBi'fepx>, necMoxpa na bck) npuxoxjiHBOcxb n nsMiawnBOCXb 
MeJioAH^ecKaro pHcyaKa, pnxMX) ((.TyinayniKH)) cnMMexpnqenx, (cm. xaS^Hny I). 
My3biKajibHbiH nepioAX) cocxohxx> h3x, 2-xx> npeAJioffieniH, no 4 xaKxa bi Kaa;- 
AOMx., BO BC'fcxx> 4-xx, BapiaHxaxxi. 1, 2, 3 h 4-biH xaKXbi cocxaBJiaioxi 1-e 
npeAJiOHcenie cx> nenojinoH KaAeaniefl (Bonpocx>) bx. 4-mx> xaKxfe. 4-bin xaKxx. 
c.iiyffiHxx> nepexoAOMXi oxxi 1-ro npeAJroateuia ko 2-My, oxxi Bonpoca Kb ox- 
Btxy^ — BO BC'fexX) BapiaHxaxx> nepesx 3JieMeuxbi cySAOMHaaaxoBaro xpesByqia; 
5, 6, 7 H 8 xaKXbi cocxaBJiaroxx. 2-oe npeAJiOHteaie; 7-oh h 8-oh xaKXbi cjy- 
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acaiTj otb'£tojix, ci saMWHnTejbHOH KaAenuiefi, saKaHHHBaiomeH jiysbiKajibHbiH 
nepioAT>. 

HjBCTBO pniMa HeoSblKHOBCHHO CHJIbHO Bl HapOAt. KaJKAOMy npHXOAH- 

jocb Ha6jiH)iiaTb npn nocTpoHKaxT>, HcnojHaeMbixTj i^-fejioH apiejibio, npn Ha- 
rpysKi H pasrpysKt napoxoAOBi) pnTMHSHOCXb pa60Tbi hoatj ntHie ntcHH. 
Cnjia coBMtcTHaro pnrMnqecKaro ntnia Ha paSort Kaatexcn lyAOAiHCTBeHHOH, 

CTpaillHblfl TflHteCTH CABHraiOTCfl H nOAHHMaiOTCfl nOH'b 3ByKH ntCHH. IIOMHK), 

pasTj Ha Bojri, B^ KaMbiuiHHt, rpysHHKH lacKajiH c^ napoxojia na npHCiaHb 
orpoMHbia KopsHHbi ci> pbi6oH. Korjia ohh BbixacKHeajH Kopanny h3^ xpioMa 
n 6pocaJiH ee, THHiecxb KaaaJiacb HenoMtpnoK). IIpeHCAe qiiMij BSBajHXb Kop- 
3HHy na mocxkh, no KOxopbiMi xamnjH ee Ha npHCiaHb, rpyaHHKH ocxaHaBJiH- 
BaJiHCb H, saxHrHBaa ntcHH), crapajiHCb CABHHyxb KopsHHy. OAHa napxia nfejia 
wCaiaa noHAexT>», Apyraa oxBinajia «HeHAex^, HeHAexT.», lo xtxx. nopi., noKa, 
HaKOHeuTi, o6mHMH ycHJiiflMH H cb BOCKJiHaaHieM'b «Hy, BOXT), nomjia», KopsHua 
He CABHrajiacb cb lutcxa. Toria act, jierKO w Cbicxpo, ABHrajiH ee bt. xaKxt 
n-fccHt AO najiyfibi npncxaHH, r^t, okojo Konxopw, CBaJiHBaJiH ee bt> pHAbi xa- 
KHXT> ate KopsHHTj. BoxT. hxtj npHntBT.. CaiMo C060K) paayM'fcexcH, ixo ohi 
Bce BpeMH BapiapoBajicH. 

SAH'fiB'L. 1-fl H 2-fl napTiH bm^ct^. 

> 

Mo - 10^ -m • KH, Ba - jh - le, y - ;ia - ih - e, Ba - jh - le. E- 
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qe pa-30Ei xu Bsea-jnui, e - iqe pa-aoEi no - sa - jam, Ca- 

1-a napTia. 

Ha noSjien, Ca - »a nofljieTi, Ca - ua noiJAeri. 

2-a napTifl. 



ii=^f~S^£3Ei^3H||5E^^^gE^5^J^J^^ 



He B AeiT., He DjieTT-, He 8Aen, ee tt ^eit, Hy,BOTi,noniia! 

TpyAHO npeACxaBHXb ce6i& bck) acHBocxb h aneprito axon paSoxbi noAT> 
ntcHK), Koxopaa HaA^JiflJia «pa6oxHHHKOBT)» hhcxo SoraxbipcKon chjioh. 

MH'fe npnxoAHJiocb HaSjiWAarb saMiiaxejibHyK) pnxMHqHOCxb Aaace bt> 
arpoBbiXT. nicHflXT) AepeBencKHXx peSaxHmeKi. Domhio, KaKT> OAHaatAfci, "po- 
feacaa qepeai OAHy h3t> HOBropoACKHxij AepeBenb, a yBHAajia na yMufk 6ojib- 
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myK) rpyiiny HrpaM)in,Hxx xbre^, Ohh SbijiH pasAtjiCHbi Ha 2 napxin — A'feBOHeKi 

H MaJb^HKOBl. /1,'fcBOqKH, BSaBIDHCb 3a PJKH, GblCipO, IIOHTH fi-fcrOMT), HO Bt 
XaKTT), npHgjHHajIHCb Kl MaJIbHHKaMX CTj niCHeH «A Mbl npOCO cfeflJIH, CtflJlH)) 

H TaK5Ke fibicxpo oxxoAHJiH ch HOBXopeHieMT) fixii me cjiobT). TaKi ate cxpoHHO 

H npHTOUblBafl B-L xaKXX, BblXOAHJIH MaJIbqHKH H CO CJIOBaMH ntCHH «A Mbl 

npoco BbixonieMTj, BbiTonHeMT)» hoaxoahjh ki> A'^BoiKaMb. Boxi) Hanisi. 
ntcHH: 

^■feBO'lKH. 

A MH npo-co ct-a-jn, ct-a-jn, OflJln^iJa-jo, ct-a-jn, ct - a-jii. 

MaJii><]HKii. 



i^jETm^^^^^i^^f^^^^^^^^^i^^^^i 



A MM npo-co BHTomeMT, Bbiionqeui, OM/(BATiJa-AO, Bwioniesn., bm - lonicMi. 

Hrpa niJia yAHBHxeJbHO atHBO, cxpoHHo, ctj yBJieHenieMi. E^Ba jih KaKOH- 
HH6yAb BbiMymxpoBaHHbiH 6ajiexT> Mon. 6bi conepHHiaxb ct> hhmh btj cxpo- 
rocxH xaKxa h eAHHOAyniiH HcnojiHeHifl. 

Hat AByxT., xoJbKo hxo npHBeAeHHbixi npHMtpoBij, mm bhahmi, hxo Bt 
nicHflxi, BT> KOxopbixTj, Dpn paBHOMi KOJHtiecxBt cJioroBi BT. nojycxHmiH, 
rjraBHoe yAapenie bt> leKcxt coBnaAaexi ct. CHJibHbiMT. aKuenxoMT. MysbiKajib- 
HbiMT) H cx> ABH?KeHiHMn noK)in,nxT> (ntcHH paooiifl, nrpoBbiH, njiacoBbifl), 

pHTMT. npOCXT). 

Ho, BT. xix'b CJiyiaflxx, KorAa 1) hhcjio cioroBi) bt. HOjycxHuiiH Jii- 
Haexcfl, 2) rjiaBHbiH aKH.CHT'b nojycxHuiia nepeaocHXCH ci> OAHoro cjOBa ea 
Apyroe HJiH cb OAHoro cjora Ha Apyrofi h 3) KorAa cjiyjatoxcH oxcxynieHiH 
ox^ nojiHaro corjacoaaHia xcKcxa ex. MysbmajibHbiMx. aKaeHxcMt, nepeaeceHie 
nicHH Ha Hoxbi npeACTaBJiaexi saxpyAaeHia. 

BosbMeMT. AJifl npHM-fepa xeKCxxi cJIyjHHymKH)) (raSjiHiia I, Bapiaaxx. I), 
ex o6o3HaieHieMT> incjia cjioroBx> bx> KaatAOMi nojycxHmin, a xanace ex. yKa- 
aanieMT. rjiaBHaro (=) h BxopocxeiieHBbixx> ( — ) yAapeniH. 

ii gg 

12 3 4 5 6 7 8 9 10 11 12 13 14. ^^ I g S 

CxpoKa I. oJIy-HH - Ha ho - h, jiy - mh - nym - Ka, fie - pe - 30 - Ba - a, = 14 

II. Hto - we - Tu MO - H jiy - HH - Bym - Ka, hs sp - ko ro -panib?^: 14 

III. A - JIH Tbi, MO - fl .ly - MH - Hyui - Ka, BT>ne- hh He - 6ij - jia? =14 

IV. A - JIH TSJ, MO - H 6e - pe - 30 - Ba, hb bu - cy - me - na? » =14 
V. nfl 6u - jia BT>ne-Hu, BT.ne-«iH, B«ie - para - neii ho - hh, =12 

VI. JIk) - Ta - n MO - H cbb - Kpo - syai - Ka Bine - iKy jia - 3u - aa, = 14 
VII. H MB - Hfl, Jiy - >ni - Hyin - Ky, bo - AOii aa - jih - jia. := 12 
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Hai. 3T0H xaSjiHaw Mbi bh^hm^, hto rjiaBHoe jAapeaie noixH ne HSMt- 
Haexi Micra: npn 14 cJiorax^ noJiycTHniiH oho npnxoAHTCa na 7-mi. cjort, 
npa 12-TH — Ha hhtomi. BxopocTeneHHbia yAapeeia MiHaroxx, mtcxo, qx5 
BHAHO H3i rioAiepKHyxbix^ CJioroBX xeKcxa. Bi axon HSMtHHHBOcxH yiiapeHiH 
H 3aKJiK)Haexca xpyAnocxb nepeneceHia nicnn ctj <i>OHorpaMMbi na iioxbi, xaKi> 
KaKx> MvsbiKaJibHoe yAapenie, 6jiaroAapa xaKxoBoii CHCxcjii, ycxanaBJiHBaexcfl 
OAHOo6pa3Hoe h nocToanHoe, a xckcxi ricun KaKi, 6bi TpeSyext nepewfcme- 
Hia xaKTOBOH qepxbi. HanpHMtpx, bi I cxpoKt «JIyqHQyiiiKH» nepsbiS xaKx^ 
CJitaoBajio 6bi Hanncaxb Ch npeAiuecxByiomnjit esiy 3axaKT0MT>, x. e. ct. xaKxc- 
boh qepxoH nepeA^ BxopbiMt cJioroMi. (jiy|HH-Ha), xorAa KaKT> b^ cxpoKaxi — 
II, III, IV H VI yAapenie xeKcxa bt, nepBOMx, xaKxi coBnaAaexT> ex Mysbi- 
KajbHbiMTj (qxo-H;e, a-jn, jio-xa-a); bx cxpoKaxx tkq V h VII aK^eHxx 
npnxoAHXCfl na xpexbejix cjiori, iiepeAX KoxopbiMX n AOJimna 6bi 6bixb no- 
cxaBjena xaKxoBaa qepxa (fl 6t.i|jia, HMe|Ha). To^ho xaKHce h bx KOHui 
cxpoKX (nojycxHiniH) BxopocxeneHHbiH aKaenxx lutHaexx Jitcxo (ro-pn-inb, 
6bi-.iia, Bbi-cy-me-na, Bie - pam - hch ho -in, ja-3H-jia, sa-jin-ja). 
IIoaxoMy upHxoAHTCfl sajitxHTb munuuecKoe yAapeuie, x. e. xo, Koxopoe no- 
BTopaexca name n pyKOBOACXBOBaxbca hmx. 

HMeHHO noTOMy, hxo nicna cicasueaemcR, upnqeMx n^Beax oxxtnaexx 
ocoSeHHO cHJibHO rjaBHoe yAapenie h cja6te BxcpocxeneaHbia, xpyAHO ycxa- 
HOBiiTb noJEoe cooxBtxcxBie MeacAy xeKcxoMX n nantBOMX npn nepeneceHiH 

ntCHH Ha HOXbl no XaKTOBOH CHCTeM-fe. 

EcjiH 6bi B03M03KHO 6buo, nepcHOca ntcHH) na uoxbi, A^Tb en BbijHXbca 
coBepmeHHO cbo6oaho, no nojiycxnmiaMx, 6e3x ncKyccxBenHaro noApasAtjie- 
Hia Hxx, xo saAaia o5jierinJiacb 6bi. Ho saMtna xaKxoBoro A'tJienia nojycxH- 
iniaMH npHBOAHTX kx Hapymeniio H^Koxopbixx npaBnjix Hoxnaro nncbMa h 
BHOCHxx neacHOCXb bx naoSpameaie pnxMHieCKaro aKiieHTa, BCJitAcxBie lero 
H npHxoAHxca nicnio ex en CBoSoAHbiMx cjiOKeHieMx BxncKHBaxb bx xauxbi. 
IIoaoSho xoMy, KaKX npnxoxjHBbiH pncynoKX KpecxbaHCKon BbiuiHBKH, cnaxbm 
ex paayKpameHnaro MoposoMx OKna, xpyAHO Bbimnxt KpecxHKaMH no KaHBt, 
xaKX H nicHK), BbiJHBUiyiocfl BX *opMi CB060AHOH HMiipoBHsauin, nejierKO 
H3o6pa3HXb ycjioBHbiMH MexpHHCCKHMH HpieMaMH HaincH noxHOH encxeMbi. 
Ho, BX AanHbiH M0.\ienxx, Apyroro enocoGa naoSpaacenia ntcHH eme ne npH- 
AyjiaHo. 

Bx naiait neiaxania 1-ro BbinycKa «BejHKopyccKHXx niceuxB n npo- 
6oBaja npBMtHHXb Atjeaie no nojiycxnniiHMx. ^sa jincxa Sbua yne naneia- 

XaHbl BX 3X0H ^OpM-fe, HO, KOFAa fl HOKasaja HXX HtKOXOpblMX KOMnexenXHblMX 

jiHAaMX H3X MysbiKaHXOBX H jiio6Hxe;ien napoAHon ntcnn, nocbinajiHCb mhofo- 
iHCJienabiH BospaaieHia npoxHBx noAoSaaro H306paateHia ntcnn; ero naxoAHin 
cjHuiKOMX xpyAHbiMx H HeAOCxaxoHHO acHbiMx AJifl JnoAen, npHBbiKniHxx kx 
coBpeMeflHoii MysbiKajibHOH rpajLMaxHKt. H AOJiJKHa 6bua nepeAtjiaxb 3x0 ABa 
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jiHCTa H xojiaTaHCTBOBaTb nepeAi AuaAeMieH HayKt o nepeneiaiKt hxi, hto 
H 6buo paapimeHO. 

Moatexi 6biTi., co Bpeuenewh, kovab, nayieHie HapoAHOfi ntcHH bt. Teo- 
pernqecKOMx OTHomeniH 6yAeTT> 6oAe paspaSoxaao, a npaKXHiecKoe anaHie 
ea CAtjiaexca iiocxoHHiejii. SojbraHucxBa MysbiKanxost h ntBii,OBi>, Kor^a mho- 
rie GyjiyTh yMtxt HMnpoBnsHpoBaxb h CKasueamb nicHH, to xaKoe MysMKaJib- 
Hoe H3o6paffieHie ntcHw, B-b KoxopoMx, flBJiaexca nojiaoe cjiaHie xeKcxa ch 
HaniBOMTj, Gjn.QT'b npHSHano cawbiMi jyimnjiT). Tenepb ace, npn nepeHeccHin 
ntcHH Ha Hoxbi ocxaexcH AepaiaxbCH npasHia — oxAasaxb npeHMymecxBO Han- 
6ojte qacTO noBxopawmeMycH, munuuecKOMy aicneumy, KaKX> axo CA^JiaHO bt. 
tt.IyqHHyuiK'fe)). 

Bo3bMeMT> eme oahhtj npniu'fep^ cxapnHHOH npoxHHCHOH nicHH, Koxopyio 
H xenepb eme mhopo iiomxi bi pasHbixi inicxHocxHSTj BejinKopocciii. 

ntcHfl 3Ta wKajiHayuiKa ci> MajinHyniKOH, jiasopeBbiS iiB6x'b» hjih KaKi. 
ee HHor^a HasbiBaroxx no aaqaJibabiMij cjiOBaMx, 2-ro Kojtaa aCMnpeHaaa oe- 
cfeAymKa, vxk MHJoro iiixi>» hjih «Becejaa 6eciji,ymKa., rx^ moh siHJibiH nbexx». 
ntcna 3xa nojitmeaa bo II BbinycKt BejiHKopyccKnx^ ntcea'b (j\s 8, 9, 10) 
Bi xpexTj Bapiaaxaxx, h3t> Koxopbixi 2 aanncaabi b^ HepenoBeaKOMi yfesAt, 
H ojiHa-b btj Khphjijiobckomi. Bck xpn Bapiaaxa Aaabi bt> oahoh xoiiajbHOCxn '). 
IIonpoSyeMTj npHMiaHXb n Kh axon iitcHt toxt. npieim. cpaBaeaia BapiaaroBi,, 
KOTopbiH Mbi yace ynoxpeSjajin npn pasSopi «JIyaHHyniKn», 3xn xpn Bapiaaxa 
6biJiH cnfexbi jiioAbMH, Koxopbie Apyrx. Apyra ae saajin h HHKorAa He cjbixajiH. 
n03X0My HeyAHBBxeJibHO hxo Bci xpn Bapiaaxa 3aaiHxejibao Apyn> on, Apyra 
oxJiHqaioxcH n caixb hxt> BM-fccxi Hejib3H. Tin-b ae Meaie, mm aaxoAHiax, hi. 
BHXT. o6m,ia lepxbi — oduuz o6iniu Aadz, cxodubiu Me.iodwiecKiu u pumjuune- 
CKiu pucynoKz. H onsxb ochobu Jiada He.iawmcR momaMu onopu, ua Komo- 
puocrs depoKumcH ece cmpoeuie nncHu. 

Jia.n.'b 3X0H nicHH cooxB-fexcxByex^ xoMy ae naxypaJibHOMy MHHopy 6e3T> 
BBOAaaro xoaa: 
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H3T> SByKopflAa A mm bhahmi, 'qxo aeaxaxopAx Ao, pe, mh, *a, co;ib 
nrpaex-L rjiaBayio pojib: aecb hohxh HantBt «Ka.iiHayinKH» Bpamaexca B-b ero 
npeA^JiaxT,, xojibKO Hsp-feAKa aepexoAfl ero rpaanabi. 

Ho Ch '? xaKa?e HMiexi, aaataoe aaaqeaie, cjyaca npnaaaKOMi oxcyxcxBia 
BBOAHaro xoaa bi coBpeMeaaoMX> CMbicJit, h KaKx, cocxaBaoH sayKT, AOMnaaaxo- 



1) Bc-fe nicHH MHHopHaro Jia«a, npHBOAHMua KaKi. npaii-fepu ^jia cpaBHHTftitHaro aaa- 
Jiiisa BapiaHTOBi, TpancnoHiipoBaHw Bt J^o iiiiHopt HaTypajuHuS. 

E.JIaDEBA. CtSopanEi. ue.-rHKopyccKnxi ittceni. II. V 



LXVI 

Baro (MHHopnaro) TpesBj'qifl, xoth n He oSosHaneHHaro bT) ntcH-fe, ho krki 6bi 
HaMt^iennaro bo Bcfcxt xpexi, BapiaHxaxi,. XapaKxepHoe Wfl 3T0h nicuw pac- 
no.ir05KeHie SByKopfl^a CJifeAjiomee : 

FjiaBHEie 3ByKH jiaAa. 

r^Q — ' 

B. 
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KaKT, BHAHO, JIat>, BCTp-feqaiomeeca no oahomj paay bt, BapiauraxT. II h 
III nrpaexTj pojib tojilko npoxoji,ameH hotbi, a ue sacTOiiqHBO noBTopflH)in,aroca 
xapaKTepuaro SBjKa, Kani. Bt wJyqniiymKt)). 



Ta6jiHaa III. 

CpaBHeme eapiaHTOBi ntcHH «Ka;iiiHyiiiKa ci Ma;iMHyujKOM», 

1 



Ceio HBaHOBCKoe, "JepenoBei;- y 
Karo iVitfi. 



: *J -»■ ^ -»■ — ■"■••-#• 



i. Ka 
2. Be 



CE 



Bym 

.la 



Ra 

H 



jia 01 Ma- 

Aa 6e- 



Jep. MepesHRO, KapiijjoB- 
CEaro jIi3Aa. 
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3annn. 



ajm - Ka jia cxwa- 

^«>di. Bcib. 



Jep. CMtmnoiia, lepenOBei?- jj, 
Karo ytsAa- 
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MeJiOAniecKifl *nrypi>i 3-x^ BapiaHTOBTi «KajiRHyinKH» ctj iiepBaro Bar.ifljia 
Kaatyjcfl nMiioin,HMii Ma.io cxoACXBa, n xo.ibKO ochobli .laAa onflxb noMoryxi 
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Haw^ ycraHOBHTb cbhsii weHtjiy hhmh. Mbi vbdaumi,, hto h Bt aioMi ciyqai 
rJiaBiibie tohh SByKopaM nrpatOTT) Ba>KHyK) pojb naK^ obi ctojSob^, noA/iep?KH- 
Baiomnx^ BCK) nsMtuHHByio, oojiBnatHyK) cxpyKxypy iitcHn. 9jieMeuTbi rJiaB- 
iibixT) Tpeaeyqin jia^a — xoumecKaro, AOMHaaiixoBaro h cySAOMHiianxoBaro — 
CHtHflioTCfl bIj 3X0H n'fecnt, ocoSenHO lacxo B03BpaiiJ,aflCb Kt OAnoMy h3i. co- 
cxaBHbixT) 3ByK0BT) TOnnqecKaro xpesByqifl, qxo HarjHAHO npeAcxaejieno na 
TaSjina'fc III, na Koxopofi OTJi'tqenbi ajeMeaxbi rjiaBHbixTj xpesByniH {T,D,SD) 
n xeKcxoBbie aKaeHXbi (rjiaBHbin — /khphbimX) iuph^tomt., BXopocieneHHbin — 

KypCHBOMTi), Mbl BnAHMT), 1X0 H B7) 3X0fi ntCFlt aKIieHXbl BTj XeKCX^ 0503Ha- 

•jaioxcfl He TOJbKO yAapenieMTj rojioca, ho nnoriia na hhx^ MeJiOAHiecKin pncy- 
noKi pacinnpnexcH nocpcACXBOM^ pas-inqubixi npicMOB^ — Bocsoii,fl[ii,nxi5 mh 
Hncxo;iain,HX'b rpynnx, .lerKHxi. MejinsjiOBi bt. bha'^ 2-x7i hjih 3-x^ SByKOBi., 
a btj nepBOMT, Bapianxi ^aJKe nocpeACTBOwi cHHKonbi (2-oh xaKXT) I Ba- 
pianxa), 'jto Booome cjnxaeTca piAKHnn. ABJienieMx bx BCinKopyccKofi iiapoA- 
Hoii ntcHi;. OieBHAHO, HSMineaie bx ■jacxHOMij, Bt Aexajinxxj ne moHtexb no- 
M'feuiaxb oSmeMy cxoAcxBy BapiaiixoB-b, ocHOBannoiuy na o6iii,nxx ycxoaxxj Jiana 
nicHH H Ha HtKOxopbix-b xapaKxepHbixi,, cxoAHbixi, xoxa n ne xoKAecxBen- 
HbiXT,, oSopoxaxTi MejioAmecKaro pncyHKa. 

Onaxb nepBaa ^paaa santBaJibi HawiHaexx. xohx,, n xoJbKO bi lll-wh 
Bapiaiixt, KorAa san-feBa-ia ue Aaexxi xapaKxepHoii AJia jia^a majon xepn,iH, 
SO-atxHin AtjiyniKa, SHHOBiii KopoxKOBX), ct> Hexepn'feHieMT> BcxaBJiaexTj CBoe 
aneprnqnoe «oxx» KaK'b pasx. na HeAocxaiomeMi Mh?, Ycxoh Jiaaa onaxb npn- 
xojiaxca ua CHJibHOMXi aKuenxt cxHxa: 

Ka.iHHyuiKa ct> MajHHyiuKoH, jiasopeBufi HBixi.. 
BeceaaH decfeAyiiiKa, fa* moh mh-ioB ntcTi.. 

Bt> pHXMniecKOMi. oxiiomeHiH «KajiHHymKa» nwiexx. cjiiiyiomia ocoSeH- 
HOCXH : MysbiKajibHbiH nepioAX) ea cocxohxt> msj, Bonpoca h oxBixa — nenojioaro 
npeAJioJKenia h saKJHOiHxejibHaro; Bxcpoii xaKxx npeitcxaBjaexx. Hanoojibmia 
pasjimia BX) 3-xx, Bapiaaxaxx,, KaKx> bt> CMbicrt MeJiOAnqecKOMt (xoah bocxo- 
Aamie h HHCxoAamie), xaKX) h bt> cuibicjt CBoSojinaro nepeM'femenia ajjemeaxoBT. 
xpe.SByqiii (T, D, SD). TaKxoBoe jitjenie Bbipasnjiocb bx. qepeAOBaflin | cx> | BXi 
AByxT. BapiaHxaxX) (I h III); bo II-mt> sapiaHrt A't-ienie hagxtj na f, ne 
sitnaacb. Moatexx. 6bixb, 9xo oSiacaaexca x^mx., qxo Il-fi Bapianxx. Obijn> 
cn-fexxi SbiBniHMX) co.iAaTOMX>, So.iie npHBbiKuiHMX> kx OAHOOfipasHOMy xauxy ii 
oxBbiKiHHMXj HMnpoBHSHpoBaxb, xoxH HaniBbi ero, 6ojibineK) qacxbio, oienb 
xopouiH. 

HxaKx, Mbi BiTAHMXi, 1X0 HapoAHbifi ntBeu,x> oxifeHaexX) aKuenxbi bX) 
xeKCit nfecHH pasJiHHHbiMH cnocoSaMii: 

1) dibAan na cumhomo c/ioin ydaxieme iomcomz; 2) npommuean aeym, 
3) pasoman Ha cumhomz u.iu na nocMhdHeMi c.iODh, a umida na uanou Hu6ydb 
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ecmaenih «aa;a», <idx%r>, MeAoduuecKiu pucyuom pasHUMii yKpatuemfiMU u «pa3- 
6odaMuy>. 

ITocji-feAHiH cnocoSi) ocoSeHHO HiixepeceHt a-Jh Hamero HSCjiAOBanifl. 
XapaKxepHbiMT, npHMfepoMt ero MOatei^ ciyacHTb nsBtcTHaa ntcHa «He OAHa 

BO nOJit AOpOHteHLKHB. 



TadjiHua IV. 
BapiaHTbi ntcHH «He o^Ha Bi nojit AopoH<eHbKa». 



XMtieea, yjOMOK. boi., 
HepenoBei;K. y. 
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Ha TaSjinafe IV npe^CTaBjeHO xpa BapiaHxa 3toh ntcHH. Bci ohh sariH- 
caHbi MHOK) Bx HoBropoACKOH rySepniH, ho bf. pasHbixi. ytsiaxi,: I h III BapiaHXbi 
HepenoBei],Karo ytsiia, a II — BijiosepcKaro. Bapianxbi I n II Shjih cnixbi 
oneHb xopoiuHMH nisiiaMH, HHKorAa Apyrx iipyra He BCTpiqaBniHMHiHecMoxpa 
Ha 3X0, BT> oSonxT, BapiaHxaxT> OHCHb mhofo cxoACxna, JiaAOBoro, JiejOARie- 
CKaro H pHXJinqecKaro. III-h Bapianxx npeiicxaBJiHexx co6ok) KaKii 5bi ypiaan- 
Hyio n.in nepasBKBuiyiocfl n-fecHK). B-b xo Bpesin, KaKx bi I h II BapianxaxT. 
Mejio;iifl pasBHBaexcfl b^ pasHooSpasHbixx yKpaineHiflxi., niBa.bi xaKx KapxHHHo 
BOAflXTj rojoccMX, qxo BoofipaJKCHiio atHBO npejicxaBJiHexcfl Aopora, xpexia 
BapianxTj o6pbiBaexc« KaKX pasx. bt. xomi Micxi, r^'fe HMnpoBnsaxopbi nep- 
Bbix^ AByxT) BapiaaxoBi ji,tjiaioxT. HHxepecHbiH BCxaoKH na axTi, dxs h /laEoxx, 
BHOJiH-fe BOJiH) CBoeJiy MysbiKajibHOMy BOoSpajKeHiK). B^ xpexbeiui Bapianxt 
Bcxpiqaioxcfl xojibKO ninoxopbie xaKXbi, HanoMHHaiouiie Asa uepsbie Bapiauxa, 
xaKT. qxo nojyqaexca BHAOHSAiiHeHHaH cxema nicHH, 

nfecHfl «He OjiHa bo noxfc AopoateHbKaa Mo;Kexx. cjiyacnxb apKHM^ npHMfe- 
poMT, oqeHb AJiHHHaro jiysbiKajibuaro nepioAa, cocroHm;aro h3t> 7 HenojHbixi, 
KaAenain h 8-oif, ncmon, saKJioMHxejibHOH. IltcHfl axa c.iyHcaxT> xanme ii,OKa- 
saxcibCXBOiMx xoro, hxo napoAUbifi ntBen,!,, KpoMi npaBHJia cor;iacoBaHia, bt> 
6ojibii]HHCXBi cjyqaeBx, woBecnaro n jiy.ibiKajibHaro aKt;eHxa, pyKOBOAnxca 
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ome KaKHMH-TO ApyrnsiH wysbiKajbHbiMH coo6paffienijjMn. KaKt niiane oSxac- 
HHTb Tk KpacHBhifl McioAHiecKifl *pa3bi, KOTopwH noK)TC« niioFAa na KopoTKin 
cjoBa H BOCK-iHuania, BCxaBJienHbia Bt TeKcxi) nfccHH n ciyjKauus efi ynpa- 
memeMTy, KaKx, iianpnMtp^, AB'fe crfeAyiomiH BcxaBKH «axTi» n <ox%» h3t> nfecHn 
«He OAHa BO nojfe AopoJKKa»? 



k.— 




g^jij^^;^s^ ■•i&i33:i3^i^s^ 



(a)xi, 3 . . - . (3)xi^ 



c^ i-^,_T-i — . — \ J 3 c^ — .^-^-#-i_»zi^_i-t;,^jzT — ^a 

A (a)ii, 3 (3)xT>, 

Hsi) iipewaraeMbixT) xpexx BapiaHTOBT> nicHH «He oAHa bo iioji ao- 
poH;Ka» ABU OTJHMaioTCfl CTporocTbK) n KpacoTon jie.ioAU'^ecKaro pncynna. 
XoTfi OHH 6jm3KH A])yr'b ki Apyry no ja^y n pniMy, no pasjinqubi no ^eiajib- 
HOH paapafioTK'fe yKpameniif, Koxopaji xaKij HSHiuHa, qro HeaojibHO iiopaHtaeTt 
npn saB-feiioMOMi, OTcyTCXBiH KaKHXX) jh6o nay^Hbixi myabiKaJibHbixT. siiaHifi y 
nfefiuoBT). 

BooSme paspaSoxKa MejOAHHecKaro pncynKa SByxx ^epBbIX^ BapiaiixOBi, 
3xon ntcuH CBoen cxporon npocxoxoii h HyBCXBOMX wtpbi, cooxBtxcxBieiii 
Hacxeii, oesi, noBxcpenifl xoxa 6a on.mi'b pasi, xoH-aje *Hrypbi, HaK0HenT> mn- 
mecxBOMX) Bcero CKJia^a ntcHH HanoMnaaexT) npoHSBeiieiiiH luaccnKOBTj h He- 
BOJibHO sacxaBJiflext yjiHBjraxbCfl syAOHiecxBeunoMy Jiacxepcxey Jno^eH, ne 
HMtromnxTj noHflxin nexoibKO o xeopin KOMnosHitin, ho aaaje o npocxoS rpa- 

MOX'fe, XaKT) KaKT) H3X BC'feXTj CXapHKOBX,, nfecim KOXOpblXl BOm.in BO Il-oij BI.I- 

nycKT), eiBa m m oji.mi'b V. A. IlpoxopoBT) 6bijn, rpawoxiibiH. 

Ho ecjiH ocHOBiioH MejioAnHecKiii pncynoKx, ntcnu «He OiiHa bo nojfe ji,o- 
poH{Ka» oxjiHHaexcn nflsmecxBOMt h Kpacoxoio, xo eni,e So.iie yAUBJiaexxxpex- 
roJiocHoe ns-iOffieHie xon-JKe nicHH (JVs 5 3xoro-}Ke BbiiiycKa), bti KOxopoMX) 
HCKvciio pasBnBaexcfl ocHOBiian MeJioAifl bt> nojirojocKaxT.. B-b axoMi, xpexro- 
jiocin Mbi flCHO BHAnjiT) xicHyio CBnsb r.iaBHaro aanfeBa ch no;iroJiocKaMn n 
Bjitcx'fe cb TfejiT) MOHteMx. npocji'IiAnxb caMocxoflxejbHoe paasrixie Ka?K;iaro 
rojioca, xaKX) KaKt nf>Ben,T> 6cpexi ne oxji'hjibHbie SByKn, CBrrsaHPibie cb ochob- 
iibiM^ rojiocoM'b xojbKo rapMOHHqecKH, no eedenn coo6odnyM uMumauiw %mw- 
Hoii MeAodiu, cjiiiBaacb cxi ueii bi, yHHCOHi btj iiaHa.it » btj Kouut n-feciin. 
nfeBeuT), ncnojiHABmin xpexiii rojioct, cuaqajia Gpoeaj-b M'fccxawn ntxb h ywoj- 
Ka.iXi, HO noxoMi) pacnl mca h noBe.Tb CBoii rcioci Bno.in'fe caMOCXoflxejibHO ao 
KOHua. 
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Bj, o6meMT) rojiocoBCAeHie bti aioJiT. BapiaHrfe whcan npoHSBOAHTi, eiie- 
qaiJitHie CBoeio saKOHqeHHOCTbK), mo od-hacuneicn, stpoflTHO, npHBtiqKoii hc- 
iiojuflBuiHX'b ee cxapHKOBTi HacTO ntxb Biitcrt. 

Hsi) ipyruxx niceai), uoMtmeHUbixij bo II BbinycK-fe, Kaatitaa HMfeen. 
CBOH ocoSeHHocTH H 3acjy>KHBaeTTj laKoro-Hte BUHMaHifl, KaKT> rf, Koxopbia 

TOJIbKO HTO 6bIJIH paSCMOTp'feHbl. 

Saiiucb touorpa^ourb coAiiHCTByeTTj coxpaHeHiio aTHxt ocoSeHHOCTCH. 
Bo3bMeMi, KaKt npHiMtpx, }(?. 1, «ropbi»; BapiaHit poACTBeHHbiH l-jiy h 2-My 
HOMepaMTb I-ro BbinycKa «BejiHKopyccKHXi> ntceHii)) uocTpoeuT> TaKate na 



ll 



^5^ 



HaxypajibHOM^ MHHopi, ctj xapaKrepiibiMX OKOHqaHiei\n> RiysbiKaJibHaro nepio^a 
He iia TOHHK'fe, a ua cyfiTOuHKt; hjh J\!! 11, alloAyH, nosM, noroAKa», maasop- 






Haro Jiajia, cb KpacHBbuix santsoMi h CBoeo6pa3HbiMH BCTynjiemaiviH fojiocobx. 
HHTepecBbi CBaAeSnbia ntcun. J\'» 13 n 14, «KaK^ npn Benepfe-To, bg- 
lepi)), HMtiomia pasjinnubm HaniBT> npn noHXH oaHnaKOBOMi. xeKcxt, ja^'fe h 
3ByKopaA'fe; a xaKace «npHiexi» (K?. 1 5) — SjiHJKaHmaa iviysbiKajibHaa ^opuia kt> 
ptin HejioBiiecKoii — nocxpoeuHbiH na MHuopnoMx. xexpaxopA'fe a, rjaBHbiMXj 
SByKOMT, Ha HHacHBH cxvHeHH xexpaxopjia, nrpawmen pojib xohhkh, cb nepe- 
xoAOJix Ha cySxoHHKy nepeAt saKJwinxejibHbiMx. aBVKOMi: 



J\s 17, ccBaHbKa KjiK)uinHHeKX», aaMinaxejeu-b KaK-b no CBOejiy Kpacn- 
BOMy cxap0Huo.My uantBy (Koxopbin yate uaqDHaexx. bo MHornxT) Mfecraxt 
ycxynaxb Mtcxo ApyroMy, Sojie HOBOMy), xaKX> n no opnrHuajibuoMy SByKO- 
paAy, Ha KoxopoMTj oux> Hocxpoeni. SByKopaAij 3xoxi cocxohxi h3t> HHacHaro 
Maaiopnaro n BepxHflro MHHopnaro xexpaxopAOB^ h npeACxaB.iaexT. KaKx, 6b\ 

MaaiOpHO-MHHOpHblH JiaA^ 

MK?- 18 H 19, kAxX), xbi iicie Moe, noje hhcxogo, npnuaAJieffiai'L kt, 
OAHOMy Jiaay — HaxypajibHomy MHHopy h nMtwx^ oAHHaKOBbifi sByKopaA^, npn- 
^ewb o6a Han'fcBa HMtioxx. pasJin^Hbia xo^kh onopbi, Bi X: 18 rjaBHyio poJib 
HrpaH)xx> HHatHie SByKH ooonxX) xexpaxopAOBX hjh, Bbipaacaacb na asbiKt co- 
BpeMeHuoH My3biKajibH0H xeopiH, xoHUKa h AOJiHaanxa; bi. 19 Howepi, Kpom-fe 
XOHHKH, ocoCeHHO BbiA'fcjflexca MHUopuaa xepuia ocuoBHoro xpe3Byqia. 

XapaKxepna xaKace aiajioSnaa, hhcxo Saoba ntcna aCxofl-ia 6epe3biHbKa» 
(JVs 22), xaKace ocHOBaanaa na Haxypa.ibHOJii. MHHopi, ci onpeA'fejieHHO hoa- 
HepKHyxoH MHHopnoH xepaieH ocHOBUoro xpeaByiia. 
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Bt> BbicraeH cxeneHH JiK)6onbiTHa ntcHfl «BaBH.iia», hoboh <i>opMan,iH, cnt- 
Taa MOJiOACffibio. Btj 3toh ntcn-fe, nojinoii capKaama h rpj-SoBaTaro lOMopa, 
BHesanHbiH nepexoAT) orb HaniBOBi, naHnxn^bi, KOTopwe Bsaxbi MysbiKa-ibHOH 

OCHOBOii 3T0H ntCHH, Kl JIHXOMJ, njIflCOBOMJ uantBy BT> KOHU,t ntCHH, 3ByiHTT> 

oco6eHuo pisKO h HeoasBAaHHo. 

'I'opMa 3THXT> niceHX BbiflCHHTCfl eme Sojite npn cpaBHeHin ch ApyrHMH 
BapiaHTaMH-THiiaMH xoro-ace Han-feBa, ho pa3HbixT> M-fecTHOCxeH. 

IIoAoSHbiH pa36opT> HapoAHOH nicHH, Ha nepBbiH BsrjiflA'b KponoxjHBbm 
H CKyiHbiH, no Mipt HaKonjieHifl luaxepiajia h xo^a paSoxbi BnepeATi, A^Jiaexca 
Bce 6oxfce saBJieKaxejibHbiMx, h, HaKoaen,!), uiOHexT) BbiBecxH HScrfjioBaxeJiH Ha 
HOByK) Aopory, oxKpbixb HOBbia, mapoKifl nepcneKXHBbi. 

3xoxT>cnoco6^H3yseHifl nicHH — Memodz cpaeuumeMHaio nrbCHoerbdrbma.— 
BBHieHi Td&Mi., 1X0 OHT. oxBaxbiBaexi, Becb oemnpHbiH ntceHHbiH jiaxepiajn., 
oGijeAHHflex'b pa6oxy *0JibKJiopiicxoBT. BctxT> cxpani). HaqHHao Cb H3yieHia 
MicTHOH nicHH, cpaBHenifl BapianxoBX - noArojiocKOBT. ex. rjaBHOH laejiOAieH, 
nepexoAH ktj cpaBHeniio BapiaHxoBi-xnnoBT) pa3Hbix'b M-fecxHOCxeH, oxt> co- 
ctAHGH AepeBHH Ao ApyrHXT. oxAajeHHbixx AepcBeHb rySepHifi, a noxoMx> ktj 
cpaBHHxeJibHOMy HsyieHiH) niceHX ApyrnxT> Han,ioHajibHocxeH, HSJ^AOBaxejib 
nepexOAHXT) ex. y3K0H xponnaKH Hai;ioHaJibHOH sauKHyxocxH Ha uinpoKiH nyxt 
Hayinaro H3CJi'fcA0BaHifl h 6e3iipBCxpacxH0H oii,tHKH jiysbiKajibHbixT. AOCxoHHCXB'b 
H ocoSeHHOcxea niceax. Bctxi napoAOBx. 

Cx> HaiaJiOMX) 03yieHifl napoAHofl n-fecHH no moHuuMz MamepiaAUMz^} 
B CT> npHMtnenieMX. cpaeuumeAbHato Memoda yBejiHiHBaexca en SHanenie n ajh 
HCKyccxBa, xaKx> KaKX. aBJUjexca BOSMoacHOCxb no3HaKOMnxbCfl Sjaate CX) Mysu- 
KUAhHOu (popMOu uapoduou nncHU pas^n^HbixX) HanionaJibHOCxeH, nMiionteH 
Gojibiuoe BJiiflHie na XBopqecxBO KownosHxopoB^ h, BOo6me, na AaJibHtfimee 

pa3BHxie MySblKH. 

Mbicjib, 4X0 «BbiMHpaK)maa» napoAHaa nicna BeAexx. KXiHOBbiMinyxflMX., 
MOHtexx. KasaxbCH napoAOKcaJibHOH. Ho npeacAe Bcero — HCBtpno, hxo napoAHaa 
ntcHfl nornSjia. 3a nocj'feAHee BpeiwH bx H-feKOxopbixX) cxpanaxxj sanaAHon Eb- 
poHbi B03HHKJI0 cHJibHOG ABHHieeie BX) CMbicjit B03CxaH0BJi6HiH HJiH B03poatAeHin 
HapoAHoii ntcHH. Bx> repMaaiH b ABCxpin npaBHxejbcxBO opraH03OBajio cne- 
i^iajbHbifl KOMBCci0 acc0rHyexT) Kpynnbia cyjiMbi ajih coGnpaHiH HapoAnbixx> 
nicenX). Bx> AnrJiio, fa^ BcerAa cnjibna qacxHaa BanniaxBBa, KpoMi mhofbxX) 
Folklore Societies (OSmecxBa *ojbKJiopncxoBXi) neAaBHO bobhhkjio o6in,ecxBO 
«Bo3poHtAeHie napoAHofi nicHBB. AMepHKa coonpaexxin'fecHBHHA'fefin.eBXjjKaHaA- 
i;eBX), HerpoBX. Bx, LLlBen,i0 h HopBeriB napoAHbiH ntcHn npoustxaioxx., nxx. 



1) H ocoCeHHO BacTaHBaio Ha ynoxpeSjieHiH bt> Aiio loabKO coBepiueHHO TOinaro Maie- 
Tepiajia, AoGuxaro HenocpCACTBeHHO oti ufeBnoBT) uwh Hapo;i;a a aanHcanHaro npH nouomu to- 
Horpa<i>a, jiyimeii naMnmuou khuokku a-ih co6npaTe.iH. 
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noeTT> H o6pa30BaHHBin KJiacc^. Bciojiy saM-fexHO cxpewJieHie BbisBaxt nsi. 
3a6BeHifl HapojiHyio nicHio, 3Ty BtpHyio BbipasHxeJibHHiiy jiyxoBHon jkhshh 

MaCCT.. 

Bx PocciH, KaKt BHAHO DO pe3yjibTaTaMT> xpj'AOBX HamHxi co6HpaxejeH, 
erne mohcho naHXH bx oxAajieHHbixTi oxx, 6ojihuiviX'h ropoAOBx> iiicxeocxflxx. 
jiparoitiHHbie oSpasabi HapoAnaro Mj'SbiKajibHaro xeopiecxBa, eii;e Bcxpiqa- 
loxca nicHH, nopaa5aH)iii,ifl Kpacoxoio n opnrHHaJibHOCTbio cbohxx nan'fcBOB'b. 
Bee btj hhxt> n.'feHHO wh BHHMaxeJibHaro Ha6jiK)ii,axejifl : atHBaH, nosBHaiHaa 
MejiOAifl, yjiHBHxejibHaH CBoGoAa bt> ncnojiHeHiH axoH MejOAiHjAtJiaiomaH hcqoj- 
HHxejra bt> to ate Bpeiia xBopuOMx, ea, pHTJii, aBjaromiHca ecxecxBeHHOH, 
HeoTieMJieMOH qacxbio niceamw ptMH, phxmtj BOJibHbiH, JierKO HSMtHaioiniHca, 
HO 6631, Hapymeaia ocHOBHoro pHcyHKa nicHH. A 6oAe Bcero saMiqaxeJbHa 
xa noABHHtHaa siHororoJiocHaa *opMa nicHH, Koxopaa saBHCHXi, oxx. rnGKOcxH 
ocHOBHoro HaniBa, ycxpanaioineH HeoSxoAHMOCXb xojioAHaro MexaHH^ecKaro 
saAaJiojHBaHia xopoBbixT> napxin h BbiabiBaromen, aanpoxHBXi, aKXHsaoe yqa- 
cxie conpoBOJKAaioinHXT. rojocoBx. Sxa noABiiJKHaa MHororojocHaa ^opiia ntcHH, 
npeACTaBjiaiomaa cjiiaaie cboSoahbixt, rojiocoBt, hochtt> b^ cee-fe saAaxKH 6e3- 
KOHeiHaro pasBHxia. Vme h xenepb ona BoapoacAaexcH bt, xBopeaiaxT, jyi- 

inHXX. KCMHOSHXOpOBl H, HeCOMHiHHO, caMblMt CXpoeHieMX. CBOHMT> H CKJa- 

Mpwh, BjiaexTj Ha o6miH xoaxj MysbiKajibHaro paaBHxia. 



9xa CBfl3b jieacAy xbophccxbomtj napoAa, ae HMtiomaro nonaxia o MysH- 
KaJibHOH rpaMOx-fe, h coBpeMenabiMH KOMno3HTopaM0, CToamHMH aa BepinHHt 
MysbiKajibHaro saaaia, luaorHMH ae npn3BaeTca. «KaKoe oxHomeaie Moatexx. 
HM-fexb aapoAHaa nicaa ktj xyAoatecxBeaHOH My3biKt?», cnpaiuHcaioTTj jk)ah, 
CToaiii,ie aa BepmHH'fe, T% Koxopbie aayqaiox^ cepbesao aapoAHyro nicaio, 
HapoAayio MysbiKy, MoryxX) OTB-fcxHXb: <(T&Koe-me, KaKx. maxb ktj CBoejiy pe- 
6eHKy». 

/^-feHCXEHxejibHO, ecm npocjtAHXb npoaeccx> pasBHxia aapoAaaro atcea- 
aaro xBopqecxBa, oxaomeaie n'feBD.OBTj kx> nicat, BcnoManxb hxt. saMiiaaia 
no aoBOAy Hcuojaeaia n-feceaX), oxM'fexHXb bt, cajioMX. cxpot nicaa Bct xt sa- 
uarriKu, Koxopbie pasBHBaroxca Bnocj'feACTBiH bx MysbiKt yqeabixx KOMno3Hxo- 
poBX>, OAHHMx, cjiobomtj, ecjH HsyHaxb nicHK) aapoAayH) bx. rjiy6b h bx> mHpb, 
nepeAT) rjiaaaMH HscjitAOBaxejiH Bcxaaexx> spKaa KapxHaa axofl HepaspbiaaoH 

CBfiSH. 

ntcaa BbixoAHTx. nai, bojibx ffiHaan. BbUHaa, MyabiKajibao-anHHecKift 
pa3CKa3x>, nepepoatAaexcH bx, peqnxaxHBt bx> onepi, poMaacfe, HacxpyMea- 
xajibBOH MysbiKt, ri'fecaa — JHpnqecKaa, npoTaiKaaa, a xanate CKopaa, um- 



LXXIV — 

coBaa, xopoBoanaa — bxojiht^ bt, coHHHenin KOMnoanxopoBt hjih KaK-L casio- 
CTOflTejBHbin MejioflHiecKiH maiepiajix hjh orpbiBKaiMn — cocTaBBbiMn qacTHMH 

CBOHMH, HJB, HaKOneUT., BHAOHSM'tlieHHafl BTj pOJiaHCt, Oliep'fe, CHM*OHiH, 

KBapxext. Ji^ame KopoxKie sBVKopHiibi u-feKoxopbixx iiepBoSbixHbixx n-feceni, 
ExoflaxT, B-b Haniy raMMy b^ BHA'fe ^nxopAOB^, xpiixopAOBT>, xexpaxopAOBT>. 
HapoAT) nocxofliiHO hxt. yiioxpe6;iflex'b, xoxa iie nM-feexi HHKaKoro nonaxia o 
nasBaHiaxT). H ajieiueaxbi rjaBUbixi ecxecxBennbiXTi xpesByqiH, oKasbiBaexca, 
Haxo^axca bx, irfcca-fe, btj bha^ ochobx Jiajia; phtmI) B^ pasHUXi BHii,axxj, Cb 
KopoxKHMi H AJiHHHbiMT> My3biKajibHbiMX> iiepioAOMi.; HaKOHeU,!), oSbiiHoe AJia 
HapoAHOH ntcHH rojocoBeAeaie — ceoMme douoKeme pasmixz to.tocoez, eo3- 
HiiKatoWtUOCi ti3h lAaeumo — ciiOBa BoapoajAaexca n Bce 6ojite h Cojie exoahtt. 
btj ynoxpeSjieHie bi hoboh MysbiK'fe. 

Boxx qxo nncaj^ no 3X0My noBoay noKOHHbiii B. B. CxacoBX>, b^ 
1904 r., bt> oxBtxT, na npncbUKy eMy mhok) 1-ro BbinycKa «BejiHKopyc- 
CKHXi aapoAHbixi ntceHi». 

«... Ho Moeiay, sjiicb, bt, 3xhxt> pafioxax-b, na'iHHaexca sapa Ka- 
Koro-xo cHJbHaro wysbiKajibHaro iiepeBopoxa AJia My3biKH(paHbineBcero — 
pyccKOH). HMenHO mr xopoai. ^aproMbiHtcKifl, MycoprcKin CA-fejia.™ 
rpoMaAHbie uiarH BnepeAi no lacxn hoboh h eAH!icxBeHHo-cnpaBei.iHBOH 
*opMbi niaia n Bbipaateaia btj onep-fe (pyccKoii). HxX) xajiaHXJiHBbie h 
reaiajibubie xoBapnin,H noAXBaxHjn n moiu;ho npoAcuKa-in eaqaxbifi hmh 
nepcBopori. Ho xopu ocxaBaviBCb b^ npeHSHea oxcxajion h i-aJbiiiiiBOH 
^opuii HCKycxBeiiHOcxH, ycjOBEiocxn n no-inoH iieBtpoaxiiocxn (ne Bsnpaa 
ua BCK) Kpacoxy h opnrHHajibHocxb, isoxopaa qacxo bi hhxT) npncyx- 
cxByexx). Ho xenepb HaiHHaexi. haxh Afe-'o n o tomT), hxo h ci xopaMU 
AOJiateai nponsoHiH noJHbiH nepeBopoTT> n peBO-iioaia bt^ onept. H, no- 
BHAHWOMy, 3X0XX) nepcBopoxx, npeAHasiia'ieiii Poccin, pyccKOH MyswKajb- 
HOH uiKOjb. il,oji>Kaa ncieaiiyxb ycjOBHOCXb n aeBtpoaxiiocxb, aacxy- 
HHXb — npaBAa h ecxecxBGHUocxb xaKJKe n bx xopaxx.. Ohh nepecxaByxx, 
IMcnnoamhCH npaBHJibno h yciOBuo, oaa HaHnyxT> ncnojiaaxbca co Bcew 
npaBAOK), KanpH3H0CXbK), aenpaBH.ibHOcxbK), Koxopbia npncyxcxByioxX) 
Bx> ycxaxTj aapoAa, co Bcimn nsM'taeHiaMH bt, KOJinqecxsli nepcouajia 
nowimtxd, nax) Koxopbixi oAiin BCxyiiaioTi) n npHCxaiox'b, apyrie aajiaji- 
HHBafoxT) aa aicKOJbKo ceKyaAij, ii BCxynaH)XT> KorAa cajin aaxoxaxx, 
xpexbH He nepecxaBaa Bce Bpeiia Beayxx cbow Myabmy; a xaKace co 
BcfeMH nepeJiliHaMH bx, puniMn, deiimemu h Aaate Hacmpoeuiu, Koxopbie 
npHcymH jiioAflMX> asHBbiMi., HyacxByiomHMx h cosAaiomHMi ninxo «CBoe)) 
bT) xop-fe, HOMHMO KaKoro-xo KoiiaHAyiomaro, cooSpaajaiomaro h npHAy- 
MbiBaiomaro aBxopa. 

TaKOBbi 6yAyxx>, mnt KajKexca, 61/dyinic xopbi bt. onepi. 
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/l,aBHO nopa, jiamo nopa paamnSnTb bi, Apefiesni cxapbia, saKocxe- 
H'fejibifl H saMepaiuifl <i>opAibi xopa. KaKi) AasHO h MeiTajiij o tiejii-xo 
noAoSaoji^. KaKi, umao fl roBopnjnj 061, 3tomt> nepeBopoxi — ci My- 
coprcKHMi. On'b CO MHoii corjauiajicfl, naiufepHBajica axo naqaxb n 
HcnpoSoBaxb — ho He nocnijiTj u cjihhikomtj pano yiuepi. BnpoieMi) Hfe- 
KOTopbifl npo6bi ero yate ecxb bt> «I]poJiort» hjih «HHTpoAyKu,iH» Eopuca 
FodyHoea: «HapoAX> na njiomajiH bi, KpeiiJiiB . . . 

Bamx. B. CxacoBXj. 

MoH{eTX> 6bixb aHxysiacTT) HapoAnOH siysbiKH Bt cbohxx. MenxaxX) «pe- 
BOJiK)u,in Bx> onep'fe)) aaxoAHJiT) sa npeatjibi «xexHHHecKHxi> Boammmcrem a-ih 
xeaxpa Hauiero speiaeHH, ho axa BbiAepasKa h3t. ero nHCbsia Gpocaext utjibm 
CHom> Jiyqefi Ha eonpocx. BaacHOCTH iisyqeHifl napoAHOH ntcHH ajih cospe- 

MeHHOH MySblKH. 

IIoBHAHMOMy CBoeo6pa3HOH O'opM'fe MHororojiocHOH HapoAHOH H'fccHH npcA- 
CX0HXX5 eme cx.Hrpaxb Gojibinyio h BajKHyio po.ib bt. MysbiKi SyAymaro. JltbCUH 
Mapodnaa co ceoeu nodeuoicHou MCAodieu, eoMuuMZ pumuoMh u ceododubiMZ 
lOAOcoeedeuieM's, x. e. cx> xaKoii rnfiKOH h Soraxon JiysbiKajbHon opraHHsa- 
n,ieH, Koxopaa hochxxi bX) cefi-fe saAaxKH SeaKOHeqearo pasBHxia, ne Moatexx. 
HciesHyxb 6e3CJi'feAH0. IIoaxoMy-xo, Bipoflxno, Hecjioxpa na smoria neGjiaro- 
npiaxHbia ycjioeia, nicaa napoAtiaa, iicHeaaa bi AepesHt, B03paa;Aaexca, npe- 
xBopeHHaa, bt, MysbiKajiLHbiXT. npoH3BeAeHiaxT> namnxi KOMnoanxopoB^. Bo3- 
paatAaexca oaa hb xojibko bxj CMbicjit aaHMCXBOBania y napoAa MOJOAin — cajibiH 
JierKiH H HaHMeate 6jaroAapHbiH cnocofix. riojibsoBaHia eio; H-fexx,, oria Bospa- 
jKAaexca bt, CMbicrf cmujiH CBo6oAHaro, ntByqaro h mapoKaro, bx, CMwcJili 
CiM'fejiaro n cjiOHaaro rojiocoBeAeHia, co cnJiexaK)u;HiMHCa n pacxoAamnjiHca ro- 
jiocaMH, xo cjiHXbiMH cx> TJiaBHO^ MejiOAicft, xo AajeKO oxxoAamaiuH oxxj Hea, 
BospoatAeaie axoro CKJiaAa Haqnaaexca BnepBbie y FjiaHKii, sa hhmi y Bo- 
poAHHa, PaMCKaro-KopcaKOBa, MycoprcKaro. Bjiiaaie axoro-aie CKJiaAa, 
xoxa eme Soate HaMiHeaaaro, mu nyBCXByejib bx. aaxepecHbixx. a cji-fejbixx, 
KOMHOSHuiaxx, MysbiKajibHbixx, HOBaxopoBX>, aamaxx n naocxpaaabixx,. Haaicx- 
abiB ^paauyacKia apaxaKx, M. ^. KajibsoKopeccH^) npa3HaeTb Bjiiaaie bo- 
exoaaoH Mysbian — bx ocoGeaaocxa ate pyccKoa HapoAHoa a, rjiasHbiMx, o6pa- 
30Mx>, MycoprcKaro — Ha KOMHoaaxopoBx, coapeMeHHOH <i>pauuy3CK0H raKCibi, 
BT> CBOK) oqepeAb aaxoAamea aAeaxoBx, bx. Apyraxx, cxpaaaxx,. 

OAaaxj B3'b BbiAaiomaxca <i>BJioco*OBX>-My3biKaHXOBX) namero apeMeHH, 
apo'teccopX) BiacKaro yaHBepcaxexa, raaAO AA-iepxi, bx> cxaxbt CBoeii «0 
rexepo*OHiH»^), BbicKasbiBaexx, aaxepecayio Mbicjib, axo h3t> xpext cxajiefi M3'- 



1) «M. Maurice Eaveln. A''on M. D. Calvocoressi (Paris). Zeitschrift der interaationalen 
Mu3ik-Gesellschaft, Jahrgang X, Heft 7, April 1909. 

2) «Uber Heteroplionie». Von Guido Adler. Peters Jahrbuch, 1909. 
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3MKH — toMocpomu (rapMOHHiecKoe uoaiHHenie rojiocoBt oahob ueMAiE), no- 
Aucpomu (KonxpanyHKTHHecKoe BsaHMHoe no^iHHeHie rojocoBt) h lemepo^omit 
(cBo6oAHoe ABHHteHie pasjininbixt roJiocoBi), nocji'feiiHiH bjia^ cajibm apcbhIh. 
Kt. HeMy OHt npmHCJiaeTi h HapoAHyio pyccKyio ntcHio. Oht. ;iyMaeTT>, hto 
noAoSHO TOMy, KaKij bt> HiHEonncH n CKy-ibnTypt b^ HSBiscTHLia ncTopniecKia 
anoxH BoapaacAaeTCH cthjii> AaBHO npouieAinHXT> BpeMea^, TaKi) h bt. coBpeMea- 
HOH MysbiKt BOCKpecaexi. jipeBaMmaa Hai MyawKajibHbix'b *opMi — rexepo- 
*OHia MH CBofioAHoe rojocoBejienie. 

Bee BbimecKaaaHHoe eme cHJibate nojixBepHcji,aexT. sibicJib, qxo coSapa- 
nie HapoOTwxT> ntceHij, BbipaGoxKa cpaBHHxejibHaro Mexo^ja aa ocaoBaaiH 
X01H0H aauHCH H ycxaHOBjeaie oGmaxi. xeopexHqecKHXT> npHBn,HnoBT>, aa ko- 
TopbixT> cxpoHxca aapoAHaa ntcaa, — aonpocbi HpeaBbiqaaaoH BaatHocxa, aaKX 
AJia aayKH, xaKi. h JiJia JiyabiKajibHaro acKyccxBa. 

EsreHin JlHiWBa. 

MocKsa, 10-ro ceHTafipa 1909 r. 



OpHrHHajbHBia HapoTi;HHa BbipaateHia h saMiqania 

niniH. 



1. «3aKyTaHTe (sanpHxe) H36y — He M-feraaHxe)). 

2. anoptm-fejiH, He pbin,HTe» (hb KpHHHxe). 

3. ((SaxenjiHBaH nicHiO)), 

4. «Hxo xbi saxyxT), saStun. n'£cHH)-xo». 

5. "BoxTi CxenKy nosBaxb! Oht> nicH'fe-xo — KopcHb)). 

6. «^a Hxo — pacnoembCH, xaKt ntcHH sa nicHeft nojiiaexi,, a xenept, 

BOrt, He BCnOMHHXI>». 

7. «KaKT> OHa (nicHH) ct. Kpaio-xo aa'iHHaexcfl — 3a5biJiH»? 

8. «3aqHHaxi. ctj Kpaio, Ch KOHEta» — (nfos CHaiajia). 

9. wKaK-b ee (ntcHio) 3aBOAHXT>-xo?» (KaKi santBawix,). 

10. cdlicHH ;iaBHnraHifl, AOxouiHbiH, jtoceJibHbia, cxporia, jtojrorojrocHwa, ;io- 
cioAomHbifl ». 

11. BripHineJiT) KOHei;T> BepxyuiKaMi) ! Bepxaxx., Bepxaxi. — nycxojiejia KaKaal 
SaBBAyxTj Ha oahhT) jaxb, rsl h 6jieaxT>, KaKx, OBeHKH, jaan., KaKi) co- 

6aHKH». 

12. «Bx. ntCHt-XO CJIOBO CJOBO pOilHXT.». 

13. cdlpHiexy KOHua nixy, oht> 6e3K0HefflHbiH». 

14. kMchh-xo C'b n,tJiyK) Bepcxy». 

15. «nicHa KaacAaa — npaBiia». 

16. ftOxKyjia hxo Sepexca, caiua jinsy ^aiocbn. 

17. «Oahht> saBOAHxx,, a Apyrie noASnpaioxcH, ^a KaKii B03HecyxT>, xaKi. 
npocxo 3acjiymaHbe». 

18. «ntCHa XO BT. B03iiycfeT) KS.V.'b B03AbiMaexca». 

19. «Hy, yffix xbi SHaenib, ntcenX) xoJibKO Konanyxb — KOHi^a 0Mx> H-fexX))). 

20. (fVjifk AepeBHa, xyxi h Bipa, Txk poacb, xyix. h Mi^pa» (no noBOAy pasHO- 
o6pa3iH BapiaHXOBx). 

21. ((FojiocoMi XO BOAaxTi, Boji,axx>» (BbipaateHie OAHHaKOBo npHMfeHMoe k-b 
cxapoH n-fecHt n kt, AyxoBHbiMX cxaxaMx). 

22. arojiocT> He etatHxi) CI pe6axaMH-xo; Aa n ymx ne TyAa...». 

23. aKaKTj ne Haraen sewM, xaKx He cnixb HaMi>», 
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24. «He xo'iy h Ch hhmt> nixb, on^ MH-fe rojioc^ nepeuiH6aeTt» (^Ba sant- 
Bajbi ne MoryTT> ntib Bjiicxi). 

25. «y ero jiyijua AOJiraa» (aJinHHoe Atixanie — BbicoKafl iioxBajia nisixy). 

26. «/I,yiiia KopoTKa» (KopoiKoe jtbixaHie). 

27. «KaK^ (eciH) Ayma KopoxKa, jioceJibnoH (cTapnHHoft) ntcHH ne cnixb)). 

28. «BbiBo;ia ne XBaTaeTi>» (Aontxb ntcHio oahhx> ne Moacexi: nyacHO qxo6bi 
noAXBaxHJH). 

29. «ro.iiocoK^-TO y Hero MajinHOBbiH» (iUHrKiii, H'ljKHbiH). 

30. «H AyJiau), ne ropaano (ae xopomo) 3xo Bbmji,ex'b». 

31. «fl KT) BaiMT) MajieHbKO-xo npHJienycb, a BaMX> ko Met ne npncxaxb, a ne 
XOH 3eMJ0» (pasHbie sapiaaxbi — XHnbi). 

82, fdlixb Kpyxo» (Sbicxpo, CKopo). 

33. (iBpaat xbi UpyatHo), noKpyiae (phxmhhho), HeyHbiBHO» (ee pacxsrHBaa). 

34. «PyKy KT> yxy, poxt KopbixneM-bB (nojroaceHie, cqHxaromeecfl yAoSHbiMi. 
AJifl niHia). 

35. «A JOBKO y xeSa Bce cnpoBopeao) (aaMiqanie 3xo oxhochxch kt^ ao- 
poaiHOH yKJiaAKt *OHorpa<i>a, BajHKOBij h pasHbixi. npHnaAJieacaocxeH). 

36. ttCxpaxoBHXo! He jko^h bt> xpySfe noioxx, a 6HCbi; u.iaeoji'b pbiuHTT.!)) 
(pbiqHxi). 

37. wHnib iipoBopHbiH KaKOH!» (Otbochxch ki Hsoep-fexaxejiK) *OHorpa*a, 
BAHCoay). 

38. «9xa MamHHKa Bbi^yMaaa mh BjiOBaro nona. 3acKyqaexT> Sesx) aceaw, 
Boxt eMy H yxixa)). 

39. «Xopomo-JiH, riJioxo-JiH, a cnijiij. yati OHeab Mat xori&Jiocb cnixb: bt, 
chhoahktj saaecxH)). 

40. «3a6biJii, roBopio; 'i3a6bijn)» h bx MaiiiHaKi BbmiJio». 

41. «Bt. oahomx. M-fecxt aanaxyio-TO a cA'fejiajnj» (cjiyiaHaaa, aeayaKHaa aa- 

XflHtKa). 

42. «BoxT> xyTx> BHsrayjia xbi ropa3BO» (cajbHo). 

43. ftYBaJKaHxe Bbi ee, BHinb oaa BacX) yaaataexTiB (oxhochxch kt> aBxopy 
axoro cSopHHKa). 

44. ftllpeMyApocTb CoJiOMoaoBa. Hcxhhho!)) (oxnocHxca kt. <E>OHorpa*y). 

45. «y Hacx> nicHH hs^oxjih oxi rojo^a. ^epeaaa oGtAaaja, Bct ee 6po- 
CMH, n nicHH npona.in». 

46. «nicHH nepeBepnyxbi, nepeKOMaabD). 

47. fiOxaemb-xo Jiioxo, xaKi Bci HaB3pbiAb» (nocjii npnqexa). 



SaM-feneHHBie onenaTKH. 



a) btj IlpeAHCJiOBin. 



Cmpau.: 

Ill 15 CTpoKa CBepxy 

VI 21 » » 

— 14 » CHiisy 

XII 11 » CBepxy 



XIII 18 » cHiisy 
— 17 » » 

XV 4 » » 



Haneuamano: 

CTOpOH<H.iIbI 

II.B'tTHaro 
rope KpyiiiBy 

II ((Co-iHuniKO na 3aKaTt». 



BCixTi KaKT. 

cTporoii oAOceab- 
AiiTcii a 



JlftJiOKHO Ournh: 

CTapOHiHJIH 

IXs-tTHOro 
rope-Kp;S'<!iiHy 

(9Ta n-fecHH nepenociiicH ni. 
OAHHT. H3T. cjibxyromiixt 
BbinycKOBx.) 

BCixt, KaKT. 
CTpOrofi, (lAOCCJIL- 

AtTefi, a 



b) BT> HoxnoM'B TeKcrfe, 



1 2-Ofi TaKTT. 
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13 7-ofi II 8-ofi xaKTJj 
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Cmpau. : 

18 12-Ijfi TaKTT. 

19 10 CTpoKa CBepxy 



23 7-ofi xaKTX 

B-b III rojiocib 



37 16 CTpo»a 

88 B-MH TaKTt 

39 3 CTpoKa CHBsy 

42 9-Hfl laKTi. 



— 17-Hfi » <i>opT. 
conpoBOHCAv fiacB 

47 



53 13-h8 TaKTTb 



Hanevamauo: 

CBO - HMl. 

HpHtnaB, 
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yjaaoro, MO-iOAiia 
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SuynopaAT. nantBa. 
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1. ropu. 

J(ep. EjbHHHCKaa, HcpenoBei(Garo jta/ia. 



fl^oeoAhHO Med.ietmo. M.M. J = 63. 
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Oa Aa KjCTi pa- 



^^^ 
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TO-Bblfi. 



II. 



-■♦ -»■ W- 



lO-Bbltt. 



2. JlyqHnyniKA. 



(2)* 6. Kycii paKBioBBilt.... 

Alt, Kaci ea stom^ na Hycry 
CH;it« Mja^i CB30ii, 
Oa nn uisf,!, casoil opeji. 

(3) 7. Mja^ii caaoii opeji.... 

An, oB Aa bo norrasi. to om. ^epsajT. 
.Hepsaji acna co.... 
OH na Hcaa coiioja. 

(4) S. flcBa conoja 

An, oil na acHa cokojb, 
Cbobo 6paTa pc. . 
Oa j(a 6paia poAnoro. 

(5) 9. Lpaia pojnoro..,. 

A XI, j(a oei He 6hji ero, 
He 6hji, Be sieaaji, 
Oil ja Bce BMcnpamaBaji. 

(2) 10. lice BbicnpaiDHBaM.... 

Asi, oS 4a «rA* SI ibi coKOW noSbiBajT, 

Ol! ^a Tut nory,... 

Oil f.a Tf,t noryjuBaji, jeraii? 

(3) n. Yft noryiBBajii.... 

« Oa Aa H noryiBBajT., leian. 

Oa ^a BO jiiiiuxi.... 

Oa Aa Bo AiiEnn creDHsi. 



(5) i2. Bo ABHxx cTenfliiJ, 

« Ax%, 08 Aa TH TBM^ 110, COUOJl, BBAaJl?» 
"BBAtJi lyAo AHB.... 
Oa Aa lyAO ABBHOe. 

(5) 1 3. ^yAO AHBHoe.... 

ill, oil Aa lyAO AHBDOe BBAan., 
JesBTi Ttjo 6tioe, 
Oa Aa uojioAeifsoe. 

(2) 14. MojoAei(itoe.... 

Art,, oH Aa 110 bbkio ki. Heiiy 
Oa Aa ee npaciy,... 
Oa Aa He npeciynBTca. 

(3) 15. HenpacTyDHTCH.... 

All, oa Aa npBcrynniHca ki aeMy, 
OB Aa laMi ipH u.... 
Tttti ipn jacioiKB. 

(4) ^6. Tasii ipB iaOTOiKH, 

All, oB Aa nepaa lacioqKa 

Ero poAoa ma.... 

Oa A8 poADa MaTyrana. 

(5) 17. PoAHa BaryniKa. 

AsT., ofi Aa r.ani BTopaa to 
Oh Aa cecTpa po.... 
Oa Aa cecTpa poAaaa. 



(2) 18. CeCTpa poAnaa.... 
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1. Jly-sB-Da MO -a, ly - mh 



te 



^B/ 



Ei=M?^; 



— j- 



njm - Ka, oe-pe-30- 






W 



^1 






11. 






^77- ji 3AUl)Ii'Ii. 



-fi-#- 



Jc: 



-i^-5- 



Hio-ate ibi, 6e - po-30-Ba, iie Bcnti - xa 



emb? 2. Mio-ate ih, 6e- 



^m^^^^^f^ m^^mf^m^w^^s^ 



II. 



g^^^E^^ 



4-. 



-^^— JS- 



r=5=BE|^EiE^=bHgE^ 



pe 



30 -Ba, 



He BCiibi - xa 



eriib? 



A-ja iw. 



•■r- 



Js:r*: 



:15i:fc=c:rqV 






-41=451*= 



-?^15-5= 



mf 









-^Jl 



-4= 



:=ii;z:: 



=S=a^ 



II. 



'iH-nym-Ka, Bine-in ee 



6w 



Jia? 3. A-ju Tbi, 



pfes^: 






aym-Ka, 



^JfeaEfa-HJEfe^E^ gpi igEEi^feaHjEi 






n^cHH HoBrofOACEia. 



II. 
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(3) 4. All, j(a iTO Bejb3(i, 
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Ki MHioB m rocTii tiaib, 

An, nejbsfl bi tocth tiaib, 

Bi rociii t . . . 

A - - - (a)ii, 

Hejb3H ja Hx rocTn tsaib, 

All, lie Aiitsaib. 



8. CMHPEHHAa BECIiAyillKA. 



17 



8. CMnpeHHan Secfe^yniKa, 



SBjEopsA'^ BantBa. 



C. HBaaoBCEoe, MepeaoBeitRaro jtap. 



He cAutuKOMi MedAeuHo. M.M. J =^ 84. 



-E^=l 



'^^^^^^^^^^ 



II. 



1. Cmb - pen 
FTO4— ^ 



Da - H ndi 6a - c£ 



AjmKa, FAt Ml 



:?^::^rE 



^1^ 






ja 6e - ct 



fljmRa, r^t Ba 



II. 



i 



Pt^ 



u 



-dr 



li^§^ 



^;- 



=fc;E* 



f-^- 



nt5=j5: 



-*— •- 



^^^ 



?5=4E 



Dtii. 2. r,vt Mu - la - ro tttn, 



0I^, ^a 



i 



-s>v- 



f-r-'^- 



-t-^ 






S=t 



-^— •- 



-tjzitn 



ntii. 



Htll, 



;EE^=eES^^z:|^ig 



4^ 



=t:: 



::^=:tr?r 



-^ — ^- 



t^t 



UbU - 1(8, 



rA't 



uoii uu 



juii uben. 3. I'^t mou uii-jiuii 



II. 



i=^^3^if^fe^ 



na 



Dbn - i(aj ail, r^t moB mh 



jbiB nten. 



^sSEpEfefeF^^Sa^^^g^pg^gs 



axT., oHi*) naib ae nieii, 



IffiUSS 



Sa ro - Jj6 



<i8Et Hoii, sa 



^=t^^igE^ 



II. 






=P 



:±£it: 



Dbeil, 



ae Dbeii, ja ro - Jij6 



lasx uoS, 3a 



*) ntm «eBi». 

E, JIehsba. C(So(BBKi BejiEKofyccKKxi nlceai. II. 



18 



n^CHH HoBropoACKia. 






3=Wz=4=:t^ 



-^— *- 



h — ^- 



-4? — f 



:E 



HHOS 



jioii mjen. 4. 3a HBOii uia-Aofi mjen, 



IL 



-r-T-p-f-*—^- 



MBOB 



Hja 



xofl mjen. 



^^^^^^^^^giiiE^^ 



a, ail, uo-io - f,a, 



uo-jo - AS 



meatna, sa 



ut 



mta - ja- 



^^t— rrf ,-£ ^ E ^|^ p^ 



n. 



f-^—- ^ f^ 



-^— 



MO-io - ja, 



HO-IO - ffi 



meabsa, sa 



ut 



mna - Jia- 




CH. 5. SaMtm-Ka-ia - ca, Axi, sa itMi, 3a ceMi, 3a a* - Ie'l-KOM^, aa 



1^ 



=pc 



II. 



ca. 






All, 3a TtMi, 3a ceui, sa a'E 



ie>i-KOMi, 3a 



m 



m 



U=l 



Kt 



0^ T-*- 






'4i- 



JOUl CEO 



urn. 6. 3a j|t-ioMi cbo - hui, 



axi, 3a 



n. 



»t 



'&i^^E^ 



JOMl CBO 



-• ^- 



:t=ti 



ail, 38 



|< dim. 






:i:tn 



ji 



3a rjf 



CH-MB, 3a je - 6e - J^n 



i 



I=^?=^5FS5^ 



-U- 



II. 



=^£feE 



F— •■ 



s^ 



JI 



3a I] - ca-HB, 3a je - 6e - ja 



(6) 7. 3a leSeASMB, (4) 11. IIoxie6biBaeTi, 

Alt, 38 uaiOK) 3a nismKoio, sa aiypoBbKoio. An, oai aa ptieui>By,3a SbiCTpyio noiiaAbiBaeii. 

(6) 8. 3a sypoBbKOH), (5) 12. norjBAbiBaeii, 

All, a isypoBbRa no 6epe!KKy noxa»BBaeii. Axi,3a p-6ieHbKoB,3a Sbicipoio cjo6oAKa cioiiii. 

(6) 9. noiasBBaeii, (6) 13. Cio6oAKa ciobii. 

All, mejKOByio f,i ipaeoBbKy nomBBMBaeii. Axi, caofio^yniKa Be Maiaa — 'leibipe j(Bopa. 

(4) 10. nomanMBaeii, (5) 14. leTwpe ABupa, 

PtiBUB Bo;ibi Aa xojOABbia noxjefibisaeri. Aii, bo Kaaf^oMi so ABopaiit no KyMjinKt ecib, 
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(6) 15. Ho KyMymKt ecTb. (5) 19. CopBHie e mh*, 

tAi%, BH KyMjrmKH, rojyfiymuB, nojpystKe hoh, An, Kaai ciaoete BtHOiKH bhti>, coBeSre h hh*. 

(5) 1 6. nojpyKEH MOH, (5) 20. CoBeHie h mt, 

AxTi, KyHHieca, JwSHTecn, iio6HTe Mees. Aii, noflXHTe Ha ptiKy, 6poca8Te BtBKH. 

(6) 17. JH)6Hie Mees, (6) 21. BpocaHie BtBKH, 

All, noHiere bx sejeHwit caji, B03iMBTe Mens, An, saM craBeie 6pocaTfc, 6pocatiTe h hoB. 

(5) 18. Bo3bMHTe MCHH, (6) 22. Bpocadre h moB. 

An, KSKi CTaeere itB-iroiKH pBan, copBiie h An, xaEi Bct bI^biih noBepii bojibi, o^bi hoB 

MBt. nOTOBjrB.i 

(4) 23. An., Ho8 noTOByii, 

KaE'B Bct j(pyst>8 jiohoB spBiniB, oj(hbi moB Re npsmeii. 
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(4) 6. 3a AtioMi cbobht, . . . 

3a JIKaMH, 38 rjCHMD, I 3a wjpoBbKon. 

(5) 7. 3a sypoHiiKOK), 

A JKjpoBbKa no 6epe3;Kj | noiaaiBBaeii. 

(3) 8. noxaxHBaen, 

inejKOByio OBI TpaBjmKy | nomanbiBaen. 

(4) 9. ITomanHBaeii, 

Ptsajw BOAuuy xojOABjK) I noxjeSbiBaen. 

(4) 1 0. IIoxiedbiBaen., 

3a ptieBbKy, 3a 6MCTpyio | noriHAbiBaeii. 

(5) H. IIorjaAbiBaen., 

3a ptieBbKotI, 3,1 6bicipoK) | cjofioARa CToan.. 



(4) 12. Cio6oAKa CTOarb, 

Cio6oAymKa Be Majaa — ( qeibipe jBopa. 

(2) 43. leibipe ABopa, 

Bo KaatAOMi Aa bo ABopaKt | no KyuymKl; ecn.. 

(3) 14. Uo KyMymst ecib. 

«Bh KyMyuiKB, loiySymKB, | noApyatKa bob. 
(3) IS. HoApyaKB mob, 

KyMBiecH, jio6Bieca, | jH)6nTe HeBa. 
(3) l6. Iio6aie Meaa, 

JIofiAeie vb aejeabiit caAi., | soabMaie Mesa, 
(3) 17. IJo3iMaie Jieaa, 

KaKi ciaHeie i;Btio'iKB paaib, | eopaaie u MBt. 
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(4)18. CopBBie H HBt, (3)20. BpocaHie BtenH, 
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All, BCl: ^ipysbfl ^OHOH npamiH, | TOJbKO uoB ae apameji. 
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(1)5. 


3a i*Mi, 3a coMi, oxi, Aa 3a A*Je'iKOHx, 

3a AtJOMT. OBOHMt. 


(2) 13. 


(1)6. 


3a jinaMn, 


(1)14. 




Oil, Aa 3a rycauH, 3a aijpoHbEOio. 


(1)15. 


(3)7. 


JKypoabKoB . . . oil, sa sypoubKoB, 


(2) 16. 




Ym KaKT. xypoubKa, Aa no 6epexBy 


(1)17. 




noiaiKBBaen.. 




(3)8. 


niejKOByio, oil, mejKOByio, 

Oil, ofli Aa TpaBonbsy, nontanbiBaerb. 


(1)18. 


(1)9. 


P-feqnbia boah, oil, Aa xojOABua 
noije6MBaerb. 


(1)19. 


(1)10 


3a ptHOBbKy, oil, Aa 3a 6HCTpyio 
norjaAMBaeii. 


(3) 20. 


(2)11. 


KaKi sa ptiCHbRoB, Aa 3a 6ucTpoio, 

Cj060Af!a CTOBTl. 


(4)21. 


(1) 12. 


Cjo6oAyn]Ka, oii, Aa ae uajsj, 
'JoTHpe ABopa. 


(3)22. 



Oil, BO EaXAOHl BO ABopast, 

Tajii no ayMyniKli ecib. 

• Bbi KjMymEB, 0x1, rojyoymKH, noApj/RKH moh, 

KyMHTOca, on, Aa JK)6uTeca, jio6aTe Jieaa. 

KaKi DoiiAeTe bo aejeai caA^, BosbMBie Mena, 

Kam cianeTO, oxi, Aa HBtioMB pBatb, 

CopBBie MBt. 

Kasi cianeie, oxi, Aa Btnoina BBTb, 

CoBeBie n ant. 

HofiAeie na ptiity, 6pocaBTe BtnKa, 

BpocaSie BtneB, 

KaKi CTaBeie, on, vlsri CTaaeie 6pocaib, 

BpocaSie a moB. 

Kani tat BtaEa Aa nosepii, Aa noaepii boau, 

A Moii noTonyji. 

KaKi act Apy3ba AO»oit npamja, 

A M08 ne npameji.i 
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11. no;i,yfi, noBifi uoi'o^hka. 
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(2) 5. All, ja Be BbiaaaBmH wot Bejbaa, 

Hejbsa, an, net ^tBymny, an, ja Epacnyw, 
OS, MHt eeji.sa saMysi Bsaib. 

(3) 6. An, Aa a noBbirjaay, 

fl noBHrjasy, ja noBBicMoipio, 
All, B03bHy 38 ce6a. 

(4) 7. nija npacaBHua leHauMi jt.coMi, 

Oil, TCMBblHl jtCOMl, leMHblMl JtCOMl, 

SejesbiHi jyxKOMi. 
(2) 8. All, ja seieHbTMi, f,a jyasKOBi, 

^a mia, an, meiKOBoio, oS mejEOBOio, 

OH A8 mejROBOK) Tpasofi. 
(3)9. Hto, an, ja mejKOBaa ipaBa, 

Htd f,& mejROBaa, asi, mejnoBaa ipaaa, 

Onieiaeii ea cJtAOKi. 



(4) 10. A jaspoBbie, jaspoBue, 

An, jaspoBue jbctoieb, 

Bo jtcy JWTO inyMBTi. 
(2) H. «-\n, Aa BO mjHBTe Aa bw, jaBpoBHiibi, 

Bbi, laapoBEBbi, an, jaspoBBBbi, 

Ha OAHBi lOTb aa lacoEi. 
(4) 12. He AaaaBie Bij locM-naaojM, 

An, AS T0CKB-B830jyn]KH cepAUy, 

CepAay Moeay. 
(2) i3. Mto b laai Moe, an, a lan cepAesyinKo, 

6ce esDbijo, an, ice B3Bbijo, 

Ofi BCe B3BbU0 BO M(e)ll'6. 

(2) 14. An, Aa Bce BSDbiio, 

Kce D3BUJ0, an, H3opxaBtio, HSopsaBtJO, 
Kani cuHeBbKofl EaMcnioKi..» 
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n^CHH HOBrOPOACKIfl. 



12. Uoj^jrh pi^KM, Ha 6epemKy. 



SsjEopajli nan'&Ba. 




-•-»- 



JIhdbbi Bopi, KiipujjoDCRaro ytsj^a. 



He cntbuia. M.M. J == 56. 
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ca, Do-jio-fiB- jacb iboh upaco-Ta. A - (a)n., no-iio - 6b - jacb tboh npaco- 



1 2. nOAJB Vt^aS, HA BEPEffiUy. 
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^lii^^sJ^^^P^_ 



S3 



ij^iii 



— *- 



Ts.> Ta-KB pt - HH npo - j(Oj - sail, spa-ca - bo • nei ea • 3U- 



|^p fe ?:?- ^ |i^igg|^^g^^ 



Ban. A - {a)l^, Kpa 



ca 



3w - Bail, upa-ca- 






BH 



ueS ;(t 




EBE 



-u 'Ha. 



Bjm - Kofl, fit - JO - K) je 
mf 



6e - Ajm- 






KOB, 



::^ 



A - (a)ii, lit - JO - K) 



Je 



6e 



jlfm • KoS. 



** ^^ T^ *©* ^^ "N— ^i" 



«Bt-ja - fl 



je- 6e - jjm - Ka, Ilo-Jio - 6ii, pa - jiocib, ue - na.« 



OrBliiaja Buy KpacaBH[(a: 
« He yuija eiiie nopa 
InouTb ji'tBymEj ueefl. 
He jeiaii, cBsofi-aajeiuwii, 
Mhmo Moero OKoa, 
He ;taBaB TOCEU-iiasoju 
CepAeiJiDK)' Moeny. 

Bl "IHCIOMl DOjt KOHB I0)(flTl, 
B03bHH BOpOea EOBS, 

Tbi eine B03bHB ctABibiie, 
HosbHB TOBKiM 6tji maTepi. 
l\lbr pacKBBeHi 6tJi maiepi 



Kpafi AopoateubEB 6oJbuioii, 
KpaM sejcuaro jyxKa. 
Jlaii-Ko ju, ;(pyxoEi BaBioiun, 
H rojOBKy Bpaiemy, 
PycH nyApB pac4einy.« 
Kani sacuyji ApyxoEi BaBioiua 
y AtBioBEu aa pyEt, 
Ha EBceBooui pyEaBi;^. 
npo6yj(BJca ^pyn Banioma, 

HtTl BB EOaS, BB cl^jfja, 

Hb A'l^BHOBEB, BH maTpa — 
J^'tBEa napaa nposeja. 



so 



n^CBH HoBrOPOACKIfl. 



CBAJJ,EBHAa. 



13. KaKi) npM se^ep'fe to, se^ept. 



II. 



J^ep. BopoTsniBHO (YjOHa), HepenoBei^Raro jtsjta. 



;Kueo. M.M.J = 58. 
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ceHi CO ■ Kon, Obi ca - ;|BJ - ca be o - KO-me^-Ko, Ohi ca-^Bj-ca Ba ko- 



-Mi 






] 3. KaKI nPH BE^KP* TO, BEqEPB. 
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CO - KO - la, }lc-Ba co-ao-ja aa - jei-Ha-ro, Hc-ea co-ko-« sa- 
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n^CHH HoBrOPOACKIfl. 
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j]f-6H-ja, Ha a - 3biKi to He bo - po - thi - ca, J[a a - 3wki to ne bo 






II. 



po-TBT-cs, CepAHe KpoBMO o6 - ja - Ba-ei-ca, Cep;me KpoBHO o6-jh - na-ei-ca. 






Bi RopoTBOiBBli nocit 9ToB ntCHR noKTi lOTCTaBaja je6eAyrnRa>, He npepiiiBaa, hb toti me uothb^. 



14. IIpH BKqEP3, BEqEPB. 
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14. Ilpn Be^eplfe, Benep'fe. 



(2-°^ BapiaHTi). 




3Bj'i!opa;ii Bantsa. 
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Jlep. CiopbMeflb, I)tJ03epcKaro jtsAa. 



flpeoA%Ho MedMHHO, C0J13H0. M.M. J = 76 
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n^cHH HoBropoji;cKifl. 
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6. Ha siaieeyio saEpaEHsy. 
Kasi BBETO Be BH;iHrb coROJa, 

7. Ha KaKiBBKTOBeynpaMtiHnacaaro, 
DpHUtiaja acBa coEOja 

8. J^a ycTBBbBHa TO uaiyniEa, 
ToBopHia CBoea ^oiepa: 

9. «Tbi jHia JB, Moe bbjob, 
IIpBM']6<iaS-Ea Bcaa coEOia, 

10. flcHa coKoia sajeiBaro, 
Jlo6paro Moiojiua satsMro." 

11. < rocy^apbiBB HOE HarymEa, 
Kasi y TH flSBiEi BopoiBica, 






12. KaEi yeia sa paciBopaioica, 
SaiacTyio BcnouBBaioiB, 

13. Moe cepAue HaAp&iBaioiB. 

Mat H iBEi cepjmy TomaexoBiEO, 

14. PeTBBOMy o6HABemeBbEO. 
y Mesa y uoiOAemeHbEB 

15. Pt3Bbi HOxeHbEH noAptsaJO, 
BtJbi pyqEH onjCTBjacs, 

16. 0?H acBbi nouyiBiBca, 
FojOBa ci niesi noEaTHjaca.> 



15. CBa;i;e6HBiM npn^eT'L (nocjife 6aim). 



SBjEopaA^ BaD'^Ba. 
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---•-^-^7 



I 



j(ep. CiopbueBb, Ei^ioaepcEaro yts^a. 



E^ 



Cmpow <n muKim. M.M. J = 72. 
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1. Ha cia 
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:=::l: 



=^^: 



ro(cnoAB). Oi%!*) 






2. JIa H 



ja (a) 



a j(a 



Kpa 



caa 



)ft(BymEa). Oil I 



*) Ha nepBoii bot* nocitjiB«ro lanTa nepepwBi — Oxi.! Ecia npasaiaeii hjb roiocaii aeBtcia, to 
oxawTt Bct jtBjmKn BMtcTt, eciB ate npBqnTaibinBiia-cneniaiacTEa, BaBHTaa, hjb b31 poflSH, to oxaeTi b 
pbijaeT^ Bestcia. 



15. CBA;i,EBHHfi nPH^ETl (nOCM bahh). 



3T 



L#li^I^^s^^£S^i^E"^^ 



3. Jla CO 6t - (ti) - ih, CO 6t - ja ja - Ka 

4. j|a ci pe - Tu - - - Ba,CT,pe - in - Ba cepj - ua 



cie 
spy 

■U 






3H(B0iKy). On! 
HH(eyniKj). Oxi! 



i^^3;53i^r^l;i=s^' 



6. Ha 



M, n - jy (y) 




Hi(BBn,a). On! 






7. Ha no 



cit 



6ati... noci-^ 6aa-iiB, p 



CJt 

-U- 



na(pyinB). Oxx! 



*)' 



8. 


Ha Ha Bece... ea Beceitn, p ea paAOCMxi.] 


28. 


9. 


Ja na BeiBKoB, fla na BoxteB mbiocib. 


29. 


10. 


Ha TBI, KopMajei;^, ja cyjapt 6aiioniKa. 


30. 


11. 


Ha saoBtTB, ^a BOCBOBy CBtiy, 


31. 


la. 


Ha noMoiBiiCfl ja roenoAy Bory. 


32. 


13. 


Ha H nepBBia jia noniOHi noiosy 


33. 


U. 


Ha 3a uapH f,a diarostpnaro, 


34. 


15. 


Ha 3a iiapBuy 6jaroB*pHyio, 


35. 


16. 


Ha 3a i(apeBbm Maibixi jtBymem, 


36. 


IV. 


Ha 3a BCK) CHjymKy Moryjyio, 


7 37. 
i 38. 


18. 


Ha 3a Bcw Btpy xpacTiaBCKyio. 


19. 


Ha a en\e ^a noEioBi noiojvy 


39. 


20. 


Ha a IIoKpoBy BoropoAai;*, 


40. 


iJl. 


Ha IM HoKpoBi ja Boropoflaqa, 


41. 


22. 


Ha TBI noBpofl MOW roioBymEy. 


42. 


23. 


Ha ciasa, cjaBa Te5t, rocnoja, 


43. 


24. 


Ha noMOJBjacb Tocnojiy Bory. 


44. 


25. 


Ha HBt aa 'iio Bory mojhihm? 


45. 


26. 


Ha Meaa TocnojiB ae Majyen: 


46. 


27. 


Ha CEOJ&EO Bi 6aBBt aa aauBiiaca, 


47. 



Ha B^Boe, BTpoe oSiepaiacs, 
Ha noiepaja ja noiepflmeiKy, 
Ha CBoio EpacByio ^a Epacoiy. 
Ha EaRi HOI jta Epacaa Kpacoia 
Ha BO Tpy6y nonua juHBaoiEOJi^ 
Ha BO jiBepa nomia napaaoiEoB. 
Ha Tf,i 10 ecTb y HOiOAemeBtKa, 
Ha ecTb o6uaBii(ai4bi, oxaibntaifu. 
Ha Bbi jBcaubi, jacEo6aaii(8itbi, 
Ha aaxBaiBia, na aaxBaciajB 
Ha BbLCBoeB Aa 6aBBeB-oapymeB, 
Ha 110 y aaci je fh 6aaHeB-napymt 
Ha Macro seceiaro secejbaita, 
Ha xopomaro yKpameabBua, 
Ha ipa CT0i5a, ja ipa loieabie, 
Ha ipa cioja, na ipa AySoBwe, 
Ha HTO aa nepaoMi to aa CTOjani^ 
Ha SBAOBa ja nasa nbaaaro, 
Ha Ha ApyroMx to ecib aa CTOjBEt, 
Ha ecTb lapa ja aeieaa aaaa. 



S 
o 



*) OieBHSHO BcraBEa nosABtfimaro npoHCxosAeHia (14 — 19), i. k. ecia ee BbinycTHTb, to cmTcxB npB- 
leia Be BapymaercH. Bi APyraii MtciaocTaiT) HoBropoACKoB ry6epHiB oaa mbS ae BCTptiajaci>. nocit nojy- 
CTomifl 13 «H' " nepBbitt noEioa^ noioiyi^, aseii 20: iH^ " HoKpoBy BoropoABU* ». 
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n^CHH HoBropo;i;cKM. 



HCTOPHTIEOKm. 



16. KaKT) BO cjEaBHOMT) TO BO Topo^i;*, 
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(3) 4. A nepcH^icKiS EymaieK^ na Hesrs lepesi . . . repeat npasoe, lepeai npaBoe nieio, 
(3) 5. Oa Aa "lepBa miana, lepaa miana nyxoBaa aa ero pycbiii KyflpaxT), 

(2) 6. A 6o6poBM pyMBHiKH, ott 6o6poBH pyKaBH^KH Ha ero dtiuxi pynaii, 

(3) 7. KaEi BO npasoS bo pyiEt, oS bo npasoB py^st ipocTb EaHumoBas, Tpocib EaMumeBaa. 
(3) 8. HoEOMy 10 OBI bo bcomi ropoA* ae KiaaaeTCH, oB, obt. Be Ejaaaeica, 

(2) 9. Ki caMOMy to bobboj-S, oB ja BoeBOflt, oire aa cyjx aeBAen,, oB ^a na cyA^ ae hactb. 

(2) iO. KaKi yBBAtii BoesoAa, naui yBHAtii, oB, Aa BoeBOAa ysaioro, ii0J0Ai<a, oB yAajoro iiojOAua, 

(3) 11. SaapBiaii, oa 3aKpB>ian, saEpHiajrL obi rpoMEHMi roiocoiii cboumi BtpaiiHi cjyrBHi: 
(2) 12. <Bu aoABie, npaBeABTC, bu noABTC, npsBeABTe, ciyra B'tpaue hob, ofl yAO-ioro HOJOAua.> 



(j^ajime ciobi n^BHi^u ae saaia). 
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I 



r^ 



II. 



IIIA 
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I mf 



l^ 



II'BCHH HourOPOACKIfl. 



OBI AO 



Bt 



sai 



ca. 



^I^si^si^^^^pl^ 




1. 


2. 


3. 


4. 


5. 


6. 


(6) 7. 


(6) 8. 


(2) 9. 


(2) 10. 


(2) H. 


(5) 12. 


(2) 13. 


(2) U. 


(3) 15. 



(2) 16. 
3rB, BOTi, jaieie, jaieie 
BbUO B1 EaueEBoS MocEBt. 

Bhio Bl KaMeBBOfl MocKBt, (2) 17. 

Avh, ■KWh on KBBen, nosBBaeii, 
BaiiomEa-BoiEOBCEiJt EBfl3i>. 
EaiiomEa-BoiEOBCEili Eaast. (2j 18. 

All, MOJOjoB cjyra y kbhsii 
JKBBei'B BasbEa-EJioni. . . .axi, Baua EJiomBB- 
AxTi, Aa BaBB EJwmBHieKi, [leii. (2) 19. 

All, MOjoAoii ero EBsrQBB 

BtpBUS nOJK)60B Ofi, OOJIoSoBHHieE'L. 

BtpBbitt noiioSoBBBqeKTi. (5) 20. 

3x1, OHi He rofrt a<uBeTi Baaioraa, 

BaBwmKa APyroB sHBeii. 

BaBiomEa ApyroB KHBeii. (6)21. 

Axi, KaETi Ba TpeiiB ort roiioieETi 

Kbhsi Aosaajcfl, axi, obi ACstAaJca. 

Kaasb A03Haicfl, aii, AOBtASJiM, (3) 22. 

3x1, lepeai cauyio BocitABWio, 

Mepeai ctsHyio, axi,, obt. ciyataBOiKy. 

Hepesi ctBBjK) oai cjy/KaBoiKy. (3) 23. 

All, aaEpaiaji je Tyn BoiEoacEiii EBiisb 

SwjBblMl, rpOMKHMl, aXl, rpOMKBMl rOJOCOBl. 

SbiHBbiui, rpoHEBtii,axi, rpouEBUiroiocoMi: (2) 24. 

•All, ysi Bbi cjyra mob, Apyra, 

Cjyra atpBbie mob, 

An, BBI cjyrH Bitpabie, (2) 25. 

Axi, Bbi noAHTe, opBBeAHie 

Bopa BaasEy-EiiomBBiEa, 

Bopa BaHbBy-EJwmBB'iKa, (2) 26. 

Axi, HoioAoB HoeB EBarunu 

Btpaaro iiofioBHHiEa, 

BtpBaro jraSoBBBiEa ». (3) 27. 

Axi, na Epbueifb babti Baaioma, 
Baua BecejeceaeEi, 

Baaa BecejeceaeKi, (3) 28. 

All, nojoiBBHaa*) pyoamEa 
Ha Baat 6tjteTca. 

Ha BaBt etiteica, (2) 29. 

A ca4)baB0Bbi canoxEO, 
CanosKH nocEpBBbTBaiori. 

CanoatEB nocEpHnbiBanii, (5) 30. 

KaMbimOBBH TO ipociosEa, 
TpocioiEa nooBBOTbiBaeii. 



TpooioiKa nocBBCTMBaeTi. 

All, BOCEpaiajb a^ Tyn BoieoockiB Enasb 

CbOHMI rpOHEBMl rOJOOOMl. 

Cbobui rpoHRBHi rojocoui: 

sAxi, Tbi CEaxB, cnaxB, Baeioiiia, 

CEasB npaBAy-HciiiBy, 

CKasa npaBAy-BCTBBy; 

A XI, CO EOToparo roACJaa 

?KBii ibi CO EBaraneK) 

JKaii iH CO KBarBBeio?» 

«Axi, a ne aaafo Toro A'S.'a, 

He 3Baio, He stAaio. 

He 3BaK), Be BtAaio.» 
Axi, EaEi yAapBii Ae BojkobceIB unasb 
Bbbh) no qecli, axi, BaBN-EJiomBBiEa, 
BaBW no meEt, axi, Baaio-EJioniBaiEa, 
All, noroAa loro MaieBbEO, 
Oai no Apyrofl, axi, no APFOtt ero. 
All, Aa no ApyroB ero. 
Asi, BOCspBiajT Ae Eaasb BoJEOacEitt 
Cbohmi ciyraHi tip. . . . aii, cjyraui Btpabiaui. 
Cbobmi cjyraul BtpabiBMi: 

«Axi, y/Ki Bbi ciyrn, mob Apyra, 

Axi, cjyru B-tpabie, 

All, Bbi ciyra B'^paue, 

All, BM 6epBTe, mob cjyrB, 

3acTyna aexfesBbie, 

3acTyna xeitsaue, 

Axi, Bbi EonaBie, mob ciyre, 

]ifii BMbi rjySoEia. 

][ei iiubi rjy6oEia, 

Axi, BM nooiaBbie, mob cjyru, 

JlBa cioi6a loieabie, 

,HBa cToj6a loieabie, 

Axi, Bbi noBtoiiTe, moh cjiyra, 

^it neiJB meiEOBbia. 

Jlfil neuB meiEOBbia, 

Axi, Ubl nOB'fiCBHTe, nOB'KCHHl 

Bopa BaBbEy-KjiomHBEa, 
Bopa BaabEy-EiioniBBEa, 
Axi, MOiOAoB 10 JH Enarana 
B-fipaaro jioooBBBEa 
Btpnaro jio6oBnHEa«. 

Axi, EBEl Cl EpbIJb^a BACTl BaBMffla, 

Baaa lyMaae .... axi, TyManeceBeEi, 



*) HaoFAa nouTi •MBTEajaaaax. 



18. Jm> TH nom MOE, no.iE qircTOE. 
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(2) 31. Baaa lyMaHeceaeKx, (2) 38. 

All, DoioiBiiBaii p;6amKa 
Ha Bawi nsopBaea. 

(3) 32. Ha Bant Bsopaaaa. (2) 39. 

Axi, KaKi BCGpaiaii ne Baaa-KiiomHttiefii 

CbOBMI rpOMBBMT.r0...aXl, rpOMKBMX rOlOCOMTi. 

(3) 33. Cbobmi rpoMKBMi rojocoMt: (2) 40. 

• AXT., OB Bbl CijTB, MOB SpjrB, 

Cjjra MOB Btpnwe, 
(2) 34. Cijra mob BtpEbie, (2) 41. 

All, BH no^aSie, mob cjjrH, 

Mb* rycia SBoaiaisia. 
(2) 35. Mat rycjH SBOBiaTsis, (2) 42. 

An, EaR-s Bi ccTaBBbia, Baaioina, 

rjcejiiiH Boarpaio. 
(2) 46. Fyce-ibiibi nonrpaio, (6) 43. 

All, a enow bqmi, mob Apyra, 

fl enow Basil ntcaio aoByw. 
(2)37. fl eaoK) BaMi Bteaw aoByro: (2)44. 

All, BO seieaoMi bo ca;ioiKt 

Ci KBaraBBii noryieBO, 



Ci KBaraaed aoryjeao, 

An, aa lecoBoH na apoBaiKt 

Ci EBaraaeii nojesaao. 

Ci EBaraBeB noieaiaBO, 

An, aa 6tibi rpyjia EaaranraniKy, 

All, 5biio noxBaraao, 

An, 6hjo noiBaiaao, 

Axi, Bi en caxapBH ycia 

Kaaraew icSjOBaao. 

KaaraBio iitJOBaaoi. 
All, 110 noBteaja Baaioniy, 
BaawniKy aa BBCtjoiiy. 
BaawmKy na BBCtinuy. 
Axi, ysi nasi jeat bbcbii Baawma, 
BanwniBa ;\pyroa bbcbti. 
BaawmEa ^pyroii Bacaii, 
Axi, E8EI B Tpeiiii TO AeaeiBKi 
BaBBiDBa Ea'iaeica, 
BaawniKa Eanaerea, 
Moio;iaa to EBuraaa 
Bi lepeMy EoaiaeiCH. 



18. Yae'L th nojie Moe, nojie hmctog. 
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:^H;-ts=tf^=, 
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EtE&E^PE 



::p: 



t=T=tta==C=ff 



:p=Cr 
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:tl=t3--: 
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xaut MO-JO - floB. 5. Coz - ?,an 
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Kaai MO - JO- 



:t:=^ 



-ti=tii 



T. 



■ l 






rt:tirr=r=*: 



E^=5:g 



u 



S^SI^^eH 



JOB, He y - 5hti 



OUT K • ■mn, mu6 - ko 
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DbiB. 6. He y- 



g^JEgEgE^Ep^EgEgr^^J^E^E=gE^^^ 
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B. 






gEggEJ^ 



-.-.^- 



f=T3^ 
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ouii J6 - ssn, ma6 - eg 
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pa - He 
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19. Axl, TH nOJE MOE, nOM ihctoe. 
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y 



E. 




(4) 7. IIocTejb y Hero ipana meiKOBaa, d3. 

lii ^oiOBax^ y aero caoia ocTpaa. 
(6) 8. B^ rojoBaxi y aero ca6jti ooipaa, H. 

A Tfh Horaxii y aero nyia 6HCTpaa. 
(i) 9. l!o iioraiL^ j uero nyia OMcrpaa, 15. 

^epeI^^ aam, ciobti ero Btpouil kohb, 
(2) 10. nepeAT- HaMi ciohtt. ero BtpHuii kohk, 

Ero BtpiibiB BOB!., jomajb Ao5paa. 
(6) 11. Ero BtpRbifl noni, jiomaj(i) Aoopaii. 

• ya;T.TM KOII!) Jll,MOii KOBb,nODbTOBapiim^MOii, 
(1) 12. yatllM KOBb JHjMoy KOab, KOHblOBapamT) MOii, IS 

Tbi 6trH-Ka, cksih bi aemjio pyccKjio, 



16. 



17. 



Tbi 6trB, cp.ain bt. sejuio pyccr.yio, 

OiBesH Tbi OTi Meua KopMUJiny-SaTioiniit noKJoai, 

OiBean otti Mena KopMnji,uy-6aTiomR!i nonioni, 

Tbi CKapKa-Ka, MOii nonb, CKasn, floSpbiB KOHb, 

Th CKaiKn-na, iioii Konb, cnaa>ii, jio6pbiH kobb, 

rocyAapwat Moeii MaiyniKt, 

Tocyjiapbiuli jioeii MaryniRl!, 

4to aieflBTbca a xoiy aa MoiOAoii meat, 

'Ito /fieaBTbca a xoij aa Moiojoii jKeal;, 

Aw, 1T0 sieaBja Mean ca6ia ocrpaa, 

Mio seaBja neaa caSja ocrpaa, 

OfiBtaiaia Mena nyjg 6bTCTpaa.» 



i^ 



19. Ax's, TBI nojie Moe, nojie -^viCToe. 



SBjKopap aaataa. 



_•_©_ 



J\ep. HBaaoBCuoe, HepenoBenEaro jt3j(a. 



JIpeojihHo MedMHiio. M.M. J ^= 72. 
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I nil. 
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- — '^-jp— 'r-r-t-r-r-r-f-^-r — r~r.-\?- 




Tbi pas 



Ao - Jte MO - e 




Jla IH inn - po 



e. 2. Th 



eI 






qT5==p-= 



^k 
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n^BCHH HoBrOPOACKlff. 
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me - no? 3. J'st. tbi 



-+ — I- ■^-^ — r -t ■# ■*■-•■ ■•■ 






I H II. 
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I II II. 



111. 
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Ba-cu - jei 
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-::!5=45i:fi: 



■ji^ ■# 



If^ 



=3^ 



:z:Js:z 
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,^^U- 



SH TO no - JH cTo - nn, pa - nn - - tobi kvcit.. 5. Ce-ce- 



TOBi KjciTi. 5. Ce-pe- 



=?J*i^5SES?.-i^^^£^^|^ 



I u II. 



III. 
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1 9. Axi, Tu uo;iE MOE, mm qHCTOE. 



All 



TO no - ja CTO-HiT) pa - ku 



lOBl KJCTl. TjTl noj(i 







IhII. 



III. 




By 



• • — .l ii-* — \ — f^^^* — * — » — » — ■ 



' l^ W 

le-zKHTl KO 






=1^ 



i^^ 



6llTl. 



*5 



TSi-. 



(3) 6. TyiTi DOAi KjcTHKOMb jeatBiTi Kaaasx y6uT'b. 

He y6flTT. owi leiRuii, oH, maoKO paHeuutt, 

(4) 7. He youii leaiiiii, inafKO paneauii. 

Mio nocieib y aero ipasa meiKOBaii, 
(3) 8. 'ho nooiejh y aero ipana meJKODaii, 

Bi rojooaxi y aero ^a ca6ja ocrpaa, 
(2) 9. Bt. rojOBaxi y aero caoja ocipaa, 

Bo uoraii y nero s" nyja oucrpaa, 

(1) 10. Bo uoraxT. y aero nyiH OHcrpaa. 

nepeji. aasii cioeii jia ero BtpetiB kous, 

(2) 11. DepeAi ubmt> oioaiTi ero BEpawH kohb, 

Ero Btpauii coat, jomaAb Ao6paa, 

(2; 12. Ero BtpBtiB Roab, jomaAfc aoopaii. 

«ya(i lu Koub JH, MoS EODb, Eoab-TOBapami moH, 

(3) 13. Javi TBI Koab a, noli kobb, KOBb-ioBapamii moB, 

Tbi 6trH-Ka, CRaiii ja bi seMJio pyccKyw, 

(4) 14. Tbi 6tra-Ka, CKain bt. seMJio pycoKyro, 

OiBesa ibi OTT. sieaa EopMajbiiy-oaiwniKli noKioat, 
(3) 13. Orseaa tm oti Jieaa KopMnibuy-6aiH)ii]Et. noKJOai; 

Tbi CKasH-Ka, moB Koab, cnajKO, mott joSpbiB Koab, 
(3) 16. Tu caama-Ka, moB KOHb, CKaata, Moii jioopuil Koab, 

rocysapbiDt Aa Moefl uaiyniKli, 

(3) 17. rocyppbiali Moeil jiaiyinE-fe, 

Tu caasB, Eoab, MoeB, oiti, MOJOflofl xeat, 

(4) 18. Tbi CKasn, Eoab, MoeB mojoaoB Keat, 

Mto seaajca a aa jpyroU a;eat, 
(3j 19. Ito weaajca h aa ApyroB sent, 

Hio cocaaraja aaci) Aa caoia ocipaa, 
(3) 20. Hio oocBaiaja aaci oa6jfl ocipaa, 

OfiBtBiaia Haei Aa nyja 6bicipaa.« 



£. JI H U B B A. C6opUHK'L Bd^lKKOpyCOBKX'fc ttteOBl. 11. 
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II'BCHn HoBropo;i,CKifl. 



0OJIJl,ATGKAa-H0TOPH^ECKAfl. 



SO. Ilojie TiMCToe, TypeiiiKoe. 



3B}Eopiijii eantsa. 



^^ 



^ep. MepexHBO, KipBjjoBCEaro ytsAa. 



9He.piuHHO,poeHO. M.M.J =108. 



II. 



i4--i-i 



i^=^ 



— r— t- 






1. Ilo-ie SB 



no-je ly - peq-KO - e 



(e), 



*=Tir: 






II. 






Mh Kor - AS Te 



6a npoa - flejii, npott - sesii, 2. Mu Kor - ja 



•^ '• " 1^. .-•■ -+ -•• 



, — I- 



le - 6h, 



1 "'^ 






no - le, npoB - je 



(e)MT>, Bet nj - TB ISO- 






II. 



" I*-- ,•♦■ -+ ■•■ -•■ •♦•. .-•■ ' 



JO - po 



aieBb - KB, 3. Bet ny - ih 



!S?EfigHJ^i^ili^f=:^Ss^^s!=y 



AG- 






20. UoM qircTOB, xypEqKOE. 
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II. 






r> 



po 



seei - KB, 



Bet Mt - cia iBO 



--\~ 



npe - Epa 



—t=-:\- 




3E£|Sz^^:^E3E:^J=i^b,%;^^f^^ 



II. 



-»■ -»■ ■*■- .-•■ ' --^ — ___- '■#■ 



4. Bet ny 




r^:^mim^. 




f> 



t=i,J-t=1-t:=:tr:1= 

Ha TOMl 1H - CTO 









CHTi, 



:d=^z 



=^ 



5. Ha TOMi nojt, nojt iBCioesii, 
Mh coiifleMca oi BenpiaiejeBi, 

6. Mbi coflAeHca ci HenpiaieieMi, 

Co TJpeilKBMl CjaBHblMl KOpByCOMl, 

7. Co lypeifKUMi ciaBObisii KopnyeoMi. 
Ha Typeiteifi cjaBnuiJ opasABBiesi, 

8. Ha ijpeiiRilt cjaBBHit npasABBieEi, 
Ha siooacTByio na cepesy. 

9. Ha ajocqacTByfo aa cepeAy 
TypEB BbBUu BaBBsajBea, 

10. TypsB DbaBbi aanBBajnea, 
Bo lutjiomRt noiBajBiBca, 



11. Ho xutjioiDEt noxaajajaea: 

«Mbi PaeewtDKy sacBposb npoBAesii, 

12. Mbi PaceiotiiBy sacRposb npoHjeui), 
rpai((i DaniEeBaia bi dojobi BOSBSieMi, 

13. Tpaij)! HaniKeBHia vb nojOBi B03bMeMi!> 
rpacjjTi namKesBii aaai roBapBBaii, 

14. rpa4>i namBeBB^i Bam T0BapBBaji>'. 
K HocTapaflieca, pe6aiyinRB, 

15. nociapaaieca, peSaiymKB, 
yati BM xpaSpwe coJAaijniRH, 

16. y»!i BM ipa6pbie cojjaiymEB, 
nocTOATb 3a seHJH) pyccByio.> 
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ESCHH HOBrOPOACKIfl. 



SI. Bo KMCTpMH-jfe 6BIJI0 ropoA'fe. 



SijEopajii Hantsa. 



-• # 



TeBopi. I. 



HapBTOBl. II. 



^^ 



Jiflf. Majara, 4epenoBei(Earo jtifft. 



JfoeoMHO MedAtHHO. M.M. J = 63. 



1. Bo Kb - CTpa-Ht 6h-jo ro-po-jt, Kvi, sa bo - po-ia - mu Ka- 

•♦■■ -^ ^■*- ••-■« ■•-■•-■■•• a-^**. 

^^E=j EggEgEEjg^EE^^(^g^gEg5E 
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ggjggg^i^£^y^^ 



— _?_— i=_-=: 



={j:-El_^EEfEgEE^= 



cipnH 



II. 



Rg;-t;-^lf-|i=^-t:--g--t?= 






CTpBBCBB-Mn, 

■0- • *-•*• *- 



Ait., t8MTi cto - fl - in tcm na 






II. 









U8. 



>±^^~'^^^~ 



3. Taiii CTO 



a - ja Ten - iia tcm - hb - ua 

■0- 



— n — * — ' — ^^ J* — 



W, 



an. 



II. 
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2 1 . Bo Khctphhs bmjio topoa'B 
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It^ 
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sfefeH 
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rpa(})i, 



5. ,Ho - 6pbia 



MO - 10-^61(1 Poc 
■^ -^ ■»■ ■»- 
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i!i=-i 



%^^k^Mimm^=^i^^M^^ii 



An.. ja ']ep-nbi - niea^, 3a • xapi. Tpn - ropb 

#■ ♦ ♦ 



EP^'_^^^^4ji^-^l^^53jES^E?EE^=I|3^^^zE: 



*) Cm, BapiaDTW lencia aioa ntcea: «UtCBB, co6paBBbia D. B. KapteacKaMi, Hsjaabi 06m. JIio6h- 
lejeS PoccifiCROil CiOBecnocTH, boat. pe^aKiiieS e ci. jtonoiHeBiaMB II. A. Be3C0B0Ba.» BbinjCKT. 9, cip. 
125—145. MocKBa, 1872 r. 
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n^cHH HoBropoftOKia. 



CEMEMHAfl. 



22. CTOHjia 6epe3BiHBKa. 



—h—0-=—r 



'z\>~ 
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si 



M.M.J = 96. 



Ceio HBBBOBCKoe, lepenoBeqKaro ytsAS. 



II. 



III. 
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22. CtoHM BEPE3HHtKA. 
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n^CHH HOBrOPO;i,CKIH. 
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22. GrOHjIi. BEPESdHbKA. 
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IISCHH HoBropo;i,CKifl, 
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(o)ei, Ha cjaB-Hv na 



loab-Kj, 



OS, 



ua ua-ijiuBU ■ 



DJ'. 






■putJi 



-9-ii- 



i»=:::r:qr 



-rr— » — 



-■-f— #_•- 



(o)iiT, Ha CJ8B-By ua no 



joeb-Ky, 



ea Ma-ijw-KU ■ 



By. 
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Ha cjaB-Hy ua 

h h 



-#7— *- 



::fc:^5;it 






joub-iy, 



na ua-Tjin-KH - ny. 
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^eSe^e± 



:t3riJ. 



(5) 10 SAD'SB'b. Ha MaiymdHHy, o«, ja 

3aaoH) fl ntceBEy Bt^KBbiMi, bI^xobiui rojocEOHi. 

(4) 11. SAflMt. HtsBUMi roJOOEoai, oB, 

HtajofiHbiMi flpHqeToui secb Hipi, sees Hipi ypeiio. 

(2) 12. SAHM^. BecB uipi, yAaajio, oB, 

ropwnbHB cjesbMg secB caABKi, Becb caAi qotodiio. 

(2) 13. 3AD'BiiT>. Becb caAi noioBJw, ait, ^a 
TocKOK) npyqHHOw Beet <ti\\ nojcymy. 



BHTOBAfl. 



23. 3a oaepBG, bo ctopohk*. 



^BjEopaji'' BantBa. 
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/(ep. TpO())aHOBa, KupBijoBCKaro ;t3;ia. 



M.M.J::^92. 



Bno^tojjoca, pascKaauoan Jt noemeneuHO ycuAuean kj Komi,y, no .wbpib paaeumia pascnasa. 
Jlpunihffh «9-xe, xe» noemcn cuanajio muxo, MOHOmomio, paeHodymuo, ho no Mnpn paseumia paa- 
CKOsa eee tpoMne u nenaAtHne. 
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le, J^a TaHt xe- 
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le. 2. Jla y Kap - nyebKH cueiiPe- 
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9 - xe, le. 4. J[a oji-Ha 
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5.'Jla Tbi y 



6elt-Ka, Oejopi, 
fez 



fly - HK), Aa 
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3 - xe, 



Aesii le ■ 6t spy - ry - io.> JJa 9 - xe. 
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iE^mi(l^l.l-3^SliS:^ii 
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le. 6. Ha^y-HH pt-iH y-ciu - la - ja, Aa s - xe, xe, ,1a CKO-po 
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BirocTH oi-npo - nia-iaci>, ja 



3 - xe, 



le. 7. «Ha 01 - ny - cia-Ka, itejiopi, 
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II. 
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imm ^wm^^mmmm^^ 



fhTO - an, 



a 01 -ny - ciH-Ka Ha ne - jitji - Ry, ^a 
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'^^^m^m^^^^^^ 



- xe, 



xe, 



8. Jla OT-ny - 



CTH-Ka Ha )(py 



ry - », Aa 



- le, 
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xe, 



la OT-ny - cth, <^e - ja, ea 



rpe - ino, Aa 



?5-q=T 



E^^^^^ 
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3 - xe, xe.» 
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II'BCHH HoBrOPOACKia. 
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•;i' 




Jla 


iO 


,^a 




JU 
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Aa 




Aa 


12 


«;( 




ila 


)3 


ila 




Ja 


i4 
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,^a 


15 


h 




ila 


16 


.,18 




Aa 


17. 


Aa 




Aa 


18. 


Aa 




A» 


19 


Aa 




A« 


20. 


Aa 




Aa 



^a notSKaH-Ra, Aysa, ci BoroMi», 
OTBtiaeti Aid* iteAopi. 
BOTi rociaii .^yaa ne^tjiiny, 
soil rociark Jlyua APjryw, 

BOii. rociBTt ,lj'ua APjrjio, 
Boii rociaii oaa « ipeTbio. 
a 110 co6aBH-io laax jaion? 
noriajiBTe-K8, pe6aTa, 
BOBi He Mo8 JH OeAopi) txen'!' 
iteAopi Bi jtceHuy BSAUMaioa, 
OeAopi ABepa oinapaen, 
Oesopi. Bory nojiojBJCa. 
•teAopi Bory noMOJBJca, 
oAUOfl leint nOEJoBBica. 
a Mu Aouoi QOtAeui, ,'I,yaii, 
Bct-TO AOMa aesAopoBbi — 
CBeBopi-6aTiomRa ua neiKt, 
CBeKpoBt-MaTKa aa mecioiKt, 
AeBepta-TO act no jaBsaui, 

tat 30J0BKB no 3aj8BEaMl.>' 

aaKi npamja Ayas AOMOfl, 
BBABTi Aoxa BCt SiOpOBbl; 

CBeEopi-6aTiomEa aa BassoS (citTB), 
CBeKpoBb-HaTfmca sa npaiKOtl. 



21. Aa Aeoepba ^ofe no pa6oiaHi, 
JJa BCt 30J0B1IB no 6ectAaMt. 

22. «Aa aaionn-iaa, ,lyna, fiaeio, 

Aa Boii 6e3i laAy, 6e3i )rapy.» 

23. «Aa HasoiB-Ka, OoAopi, Aposeni., 

Jta Tw 6e3T. nienoEi, 6e3i ooeojkobx.» 

24. Aa BCTonaia /(yna 6auio, 

,Ha BOTi 6e3T) laAy, 6e3i yrspy. 
23. "Aa TM CTyna9-Ea, 'bef.t, i% 6aflio.« 
«Aa TBI noBAenib, ,ilyna, co mboio.» 

26. ,Aa EaK^ nojioAan. .lyna ei oant, 

4a pt3Bb! HOSEB nOAJOMBiBCb, 

27. Aa 6tibi pyiEH onyciajaot, 

i^a rojoBa ci> nieni noaaTfliaCb. 

28. Aa EBEi npameji OeAa asi fiaaa : 
»J[a Tbi noAB-Tfig, Maiaa, bi 6aBio.» 

29. Aa KBRi coAiOAUTTi MaiRa ei fiaat: 
•Aa Tbi lero, <iieAa, naAtiajil* 

30. ,Ha roiOBemEa aa ipy6emKt, 
j[a 6tibi rpyAB na OEomEt, 

31. Aa fitibi pyEH ea nojosE*, 

H» ptsBbi Hora DOAi noporoMi, 

32. Aa pt3Bbi Dora noAi noporoMt, 
J^a TyjOBO ea noAi jaBEOtf. 
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24. BaBHJia. 
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XOPT). 
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SAU'BBI) (toeopKOMz). 
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sH-nie, Mofi 6aTioniRa, aa lop - aia-me.i 2. eKa-6a, tw, 6a-68, ro-cy-Aa-pw-Ha BijanisxT., le- 



paciiiheh). 
3, 



XOPt. 




P . P P P !J '^ ' ^ p P ' P P P P P P II 

BO y le - 6a 3a uje-iaai-io?'. «Ko - po - 6n-me, moH oaiioniEa, EO-po - 6H-me». 
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SAECBBTj (wBopKom). 
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XOPT>. 
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